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/I Mayor's Foreword //

ﬁm‘l Taipei on the World Stage

oy oA
d

Mayor of Taipei City
Chairman of Taipei Film Commission

Since taking office as the Mayor of Taipei City in 2006, | have come to realize the importance of
promoting movie and TV activities within the nation's most prominent city. Taipei Film Commission
was founded towards the end of 2007 specifically for this purpose. Its mission is to support the
growth of Taiwan's movie and TV industry by assisting all creative productions here in Taipei City.
From that point onwards, promoting the movie and TV industry has become one of the city
government's key policies.

As my second term as Taipei City Mayor draws to a close in 2014, | am proud to see the
commission's operations have expanded strongly over the last six years; not only has the number of
productions increased, we have also attracted world-renowned directors such as Luc Besson,
Martin Scorsese, John Woo, and Ang Lee to capture Taipei City's scenes on their cameras.
Connecting the local movie and TV industry with the rest of the world was what we were aiming for
and | am very pleased to have seen this happen during my term as Taipei City Mayor and Chairman
of Taipei Film Commission!

Taipei not only is the political, economic and cultural center of Taiwan, but has also been recognized
as one of the major cities in the Greater China Region. It is one of the few, if not the only place,
where creative ideas and artistic styles may roam freely without limitation. This is why the city
government has the duty to support the growth of the movie and TV industry, especially during this
critical juncture when the Chinese-speaking population is interconnected more closely than ever.

Given the importance of gathering and nurturing talent for the movie and TV industry, Taipei Film
Commission is pleased to announce the publication of Taipei Filmmakers, a collection of
background information on 66 film directors and 36 film producers/executive producers active from
2007 to June 2014 that will be a valuable reference for the movie and TV industries in Taiwan and
overseas and will promote exchange and cooperation.
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// Commissioner's Foreword //

Filmmakers —
the Best Storytellers

(e, ?g Lo,

Commissioner of the Department of Cultural Affairs, Taipei City Government
CEO of Taipei Culture Foundation
Secretary of Taipei Film Commission

What make a city attractive are the interesting stories it has to tell. This has been how the world's great
cities have developed their own characters: by telling stories, whether documentary or creative. Creative
talents, such as film directors and producers, deserve a lot of credit for shaping the image of the city we
see today; they deserve attention for the efforts they put in, and they deserve to be recognized.

Taiwan's film industry has seen its audience return since 2007, while revenues contributed by local films
have also surged from less than 1%, increasing approximately tenfold. Many local films have given
detailed portrayals of the Taipei lifestyle or glimpses of Taipei City, and amongst the most famous are Au
Revoir Taipei, Monga, Taipei Exchanges, Pinoy Sunday, LOVE, Step Back to Glory, Twa-Tiu-Tiann, Will
You Still Love Me Tomorrow?, GF*BF, When A Wolf Falls In Love With A Sheep, Zone Pro Site, Meeting Dr.
Sun etc. Not only that, foreign film producers from the UK, USA, France and Japan have been drawn to
Taipei City by their admiration of its images, and with the help of local talent, were able to complete their
works.

Reflecting the growth of the film industry, Taipei Film Commission compiled the background information of
43 active directors and 20 active producers into a filmmakers' directory, published in Chinese, English
and French, in 2010. The publication was distributed at international film festivals and movie and TV
events to facilitate exchange of talent with the rest of the world, and has been well-regarded over the last
three years.

In light of this success, Taipei Film Commission has redoubled its efforts for this year's publication by
including all active directors who have, between 2007 and June 2014: 1. made two or more narrative
features/documentaries, 2. made one production grossing above 100 million NTD, or 3. made one
narrative feature plus a short film collection, along with all producers/executive producers who have been
active since 2007. This edition of Taipei Filmmakers, available in Chinese and English, contains the
background information of 66 directors and 36 producers/executive producers, a number almost double
the previous edition. Their works are the most realistic portrayal of how Taiwan's film industry has
progressed over the last ten years.

| firmly believe that Taipei Filmmakers will provide even greater support to the local and international
movie and TV industries than the first edition published in 2010.



E7/\E4H5 When a Wolf Falls in Love with a Sheep 1949 258 BRERIATE Sparkles

EZEBTHEREKHBMEFHE (REEAE) RNRE - EBRFEERBE -
HHZE-—ETRIWE SRESTZHRAABRN —EBBEERIBEEE
ERF MRSV ABEERMERY  —EREAE TR BEMEE
FOFKR » BB —REEE LARX - BRERSFEEN TFREREINR

FEIFRFNME - MY (BREEE) ENEERHEFR—  CRIRF
HKM—EBE - LIKB=-

=M BETE1990FRMBAMAL > BRE  EEFE HHRF
A BEBIRRERBE A - B2 %Mlﬁlfﬁﬁﬂ’]@ﬁ?ﬁ—iﬁiﬁi/‘\ﬁﬁtt CAINEE
BN > —w LERSERMEIN T2EE, (HBR ' 288CHRTE) A
FERE - BRRAIFL  MAESEPEBERLAVEE R  BRZHH Rk
HEME NKTEEARE -

EBRE - BEERENFN  BRIZEBIZHNERXA » ESTNEBARE
EENAXREEUEENNLE - A2 —Bmsth - SHRAIFEWRA
RASEEHNBHREEIMNREPEE @ WFRRBNLS AKENEE - M
_HRBHE BZ—RBALEY -

/I Director’s Foreword //

Dream Catchers’ Catch!

~fefe

Director, Taipei Film Commission

E)RAE | FA{Z Jump Ashin! fi&ff Manga

Director HOU Hsiao-hsien once shared about the challenges when filming Dust in the Wind.
When the camera rolled, it produced a squeaky sound that kept interfering with sound recording.
In an attempt to block out the noise, the director covered the camera with thick blankets. Thus,
the cameraman was forced to shoot under the blankets. After one shot, the cameraman was
already dripping with sweat, and this happened more than a hundred times a day. Fortunately,
the crew did not allow the hardship to affect the quality of the film, and Dust in the Wind has
become one of HOU's true classics savored by fans worldwide time and time again.

Indeed, Taiwan in the early 1990s was characterized by the rise of several talents who would
later be recognized as masters, including Edward YANG, HOU Hsiao-hsien, Ang LEE and TSAI
Ming-liang. Yet the conditions of filmmaking in that period were especially tough in comparison
to today. The aforementioned challenge HOU encountered was commonplace. Nevertheless, the
strong energy and distinctive styles they presented through the camera astonished the world.

These pioneers deserve every bit of our respect, considering the hardship they have endured
during the challenging times. Such humanistic qualities and cultural strength cannot be acquired
easily and the context plays an important role. If these creators were to grow up somewhere else
that was not as liberal and democratic as Taiwan, they may not have such interesting stories to
tell, neither would they have realized such impressive films.

After the premiere of Crouching Tiger, Hidden Dragon in Taiwan in 2000, Ang LEE spoke of the
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future of Taiwan cinema, and pointed out two advantages Taiwan possessed over China: talent
and liberty. After the premiere of his Lust, Caution in Taiwan in 2007, | met him again and talked
about Taiwan cinema. | asked anxiously whether Taiwan still held any advantage over China. To
this, Ang LEE replied in a somewhat disappointed manner, "All that we have is liberty."

Having chosen cinema as my lifetime profession, | felt shocked and sad upon hearing his reply.
Many of the film professionals | knew worked day and night with whatever little budgets they had,
but none of them complained. They tried so hard pursuing their dreams, talking about nothing
else but filmmaking, their eyes filled with hope every time we met.

They were like dream catchers. Exactly like Native Americans whose dream-catching webs
signify getting away from nightmares and bringing in good dreams. Similarly, film professionals in
Taiwan catch and believe in good dreams and never give up. How could we lack talent as our
film professionals work with such endeavor and persistence? However, | also saw the economic
crisis that soon arose and the immense offshore migration of talents. Whether they moved to
China or other countries, this would lead to a rupture in terms of inheritance of local cinema and
a more difficult local filmmaking environment.

This dire situation was perhaps what inspired me to think whether | should go back to the
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fundamentals. Thus in the beginning of 2008, along with the encouragement of my mother who
was in education, | joined Taipei Film Commission with the belief and conviction that there must
be a way to keep our talent and to preserve and build upon that what is Taiwan Cinema.

In the Commission's first year, three employees and | assisted in the production of 54 films; in the
second year, we had 6 employees supporting 126 productions; in the third year, there were 10
employees supporting 281 productions; in the fourth year, there were 16 employees supporting
418 productions; and in the fifth year, we had 20 employees supporting 477 productions. We
have seen a linear business growth, yet our work covers not only production assistance, but also
international marketing for films from Taiwan and talent training. Our work ranges from incubating
screenwriters to fundraising and from assistance in shooting to advertising.

In accordance with the policy of "vertically integrated production, distribution, international sales
and theatrical showcase", we provide annual subsidies, offer promotional exposures of NTD3.5
million to 4.6 million, organize events such as the "Filming Taipei" screenplay competition, "Taipei
Short Film Golden Award", producer workshops, international animation forums, and
co-produced Taipei Factory | & Ilin an attempt to promote Taiwan's emerging directors. All this
aims to incubate talents. It is true that "We become great by our dreams," yet great dreams
require devotion of more talents.
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As we progress into the digital era, the new generation of flmmakers now work in absolutely
better conditions and with better technology than before. Moreover, Taipei Film Commission
provides them with assistance in location-scouting, shooting as well as platforms for promotion.
Nowadays, filmmakers can go through a dozen retakes without worrying much about additional
costs. Thanks to the rapid technological development, filmmakers and producers in the 21st
century seem to be in a much better position compared to previous generations. But still, film
professionals in Taiwan today have to worry about other challenges.

As special effects increasingly pervade film productions, green screen has become a common
technique and, more and more actors find themselves acting in front of a green screen. Digital
technology allows more options in filmmaking yet at times requires more time in editing and
selecting images. Inevitable increased production costs allow producers greater power, which
consequently brings more pressure regarding profitability. Artistic achievement or box office?
The question becomes the "to be or not to be" for filmmakers. What a tormenting struggle! These
are all challenges that filmmakers of all ages need to confront in the 21st century.

| especially like the following verses by DU Fu, the Chinese poem sage, "How to acquire
countless dwellings that protect one from wind and rain? So that all poor literati can happily
reside therein." The poet's generosity revealed through these words still invokes our admiration.

k!
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Over the last six years, Taipei Film Commission has endeavored to negotiate between
government regulations and creators' expectations, in order to create a propitious and stable
environment for filmmakers. It is my belief that a good environment gives birth to quality works. |
concur with what director David LYNCH said, that the greater the suffering an artist endures, the
less creative he/she becomes and the less likely he/she is able to make good works and enjoy
creation. Although movies are all about suffering, conflict and tension, but flmmakers do not
need to actually go through them; so leave the suffering to the characters! Ang LEE also said,
"After all, filmmaking is artistic."

Taipei Filmmakers features Taiwanese directors and producers who have, since 2007, made at
least two feature films or one film that grossed more than NTD100 million, such as Beyond
Beauty: Taiwan from Above directed by CHI Po-lin, or those who have made a feature film plus a
short film which is part of an anthology film. The images provided by each creator in the book are
more than precious, and their quotes about cinema are inspiring and meaningful. Unfortunately,
some directors and producers were occupied with production or promotion and could not
provide information for the book timely. We regret not being able to include people like WANG
Yu-lin, Robin LEE, CHIU Li-kuan, HUANG Chao-liang, KUANG Sheng, TSAI Yueh-hsun and
FENG Kai into this book. Besides, regarding seniors like LEE Hsing, WANG Tung and LI You-ning
who inspire younger generations greatly, their filmographies are rather lengthy, we hope to cover
their works in the form of individual brochures if possible. Besides, the unexpected death of
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HUANG Liming was perhaps the saddest news to me. It meant that we lost another veteran of
cinema and teacher for future generations. Concurrently, our team is more assured and
determined to implement related initiatives since it requires excellent talents for Taiwan cinema to
be recognized internationally, thus inaugurating the next golden era of cinema.

Next, | would like to express my gratitude to our media and publications team: Anne LU, Chun-
mu HO, Darwinnis LO, Chen-hsu FAN, Sylvie LIN, the international coordinator David LIU as well
as brilliant and meticulous editor WU Pei-fen, who keep making the Commission's publications
professional, reader-friendly, delicious and generous, some of which were nominated for National
Publication Award. Furthermore, | would like to thank our government officials for their kind
support and assistance, allowing Taiwan cinema to grow steadily.

Leafing through the 2010 edition of Taipei Filmmakers, | recalled many old memories | shared
with the directors and producers featured in this book. Together, we experienced setbacks and
growth in Taiwan's film industry, and also witnessed another "new wave" in the history of local
cinema. Taiwan cinema is undergoing its own renaissance, and we are all lucky to be part of it. |
sincerely hope that all Taiwanese film professionals catch their dreams smoothly! Such is my
pious prayer.
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Umin Boya (also known by his
Chinese name MA Chih-hsiang) is
an indigenous actor, screenwriter
and director. He first emerged with
his performance in WANG Shaudi's
series Big Hospital, Little Doctor for
Public Television and went on to
star in the TV series Crystal Boys and Banquet, picking up two
Golden Bell Awards nominations along the way with his
excellent acting. Besides, he has been featured in various
feature films such as Sylvia CHANG's 20 30 40, YANG Ya-che's
Orz Boyz, WEI Te-sheng's Warriors of the Rainbow: Seediq Bale
as well as XU Zhao-ren's Together.

Based on his successful career as an actor, he entered the field

\

Try my best to tell a good

story through film! \

7.7 BERER

2014 KANO
AIREENER B — R EARLE
BAFSTRE

HFITRMR
BIEXE - RIESEA  BRTEE

B iRt - 5 #EMR/AT Images courtesy of ARS Film Production Co., Ltd.

Umin Boya

of directing, manifesting talents in screenwriting and directing.
Two TV films he directed and wrote, The Wish of Ten-Year-Old
Dina and You Promised Not to Cry, won Best Screenplay and
Best Director for a Mini-series at the Golden Bell Awards in 2007
and 2008 respectively. In 2012, he directed a mini-film, How Are
You. I'm Fine, which was nominated for Best Micro Film at
Shanghai International Film Festival.

In 2014, he launched his first feature film, KANO, an adaptation
of the true story of Kano Baseball Team, the first Taiwanese

baseball team to enter Summer Koshien in Japan (in 1931). The
film has grossed three hundred and ten million NTD around the

country and earned acclaim from both the audience and the
media. It also won Audience Choice Award at Osaka Asian Film
Festival.

Osaka Asian Film Festival — Audience Choice Award

Udine Far East Film Festival
New York Asian Film Festival

Taipei Film Festival — Best Supporting Actor, Audience

Choice Award
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‘> Movie is the way | explore the world. o

///////// ERFRER (documentary)

Golden Horse Film Festival — Best Documentary Berlin International Film Festival — "Generation"
2006 FEBEMEAK (fctkFH) 2D1 1 3% Jll:ﬂiﬂ] 2013 &1 TR : ZsRMERIhIE (5EF) Washington DC International Film Festival — Audience Award
SR RERRA IR —BRTRE  FORPETHES (short) Milan International Film Festival — Best Actor >=
201 2 2014 ,::’m Taipei Film Festival — Best Short Film Chinese Film Media Awards — Best Supporting Actress, Jury's Prize x
2008 AE (5EH) S ES - SEHEE BRI ABSLAE EELEGHE AALBRE -HRA Peace and Love Film Festival (Sweden) — Best Director g
2 ) & o
A ERH - REREEs BIEE () ShEME (EloslimiizN) ac
LS EEE —SELXTA  BRTRE (LILEHERERS EBEHERERE (director for concert scenes) (short for (1.9
4 2 23 =
2009 [AZEEIE (%K) ERRREET) L g
2010 AAKBZ 30NA CEEEEE) 2013} - _ i Busan International Film Festival — Audience Choice Award (New Current Competition) ~ 1aipei Film Festival — Opening Film o
G Bt oronto International Film Festiva —
AT E A Toronto International Film Festival
EFEEE - BRI EE Golden Horse Film Festival — Best New Director, FIPRESCI Prize, Outstanding Hong Kong Summer International Film Festival .
KEXE-—RESTXA Taiwanese Filmmaker of the Year (HUANG Yu-siang) Hawaii International Film Festival
FEETEEIEALE — RELAA - STEREE Taipei Film Festival — Best Actress, Audience's Choice Award (Taipei Awards and Busan International Film Festival
B BT R — R International New Talent Competition)

(AEMRAR  Images courtesy of ifilm Co., Ltd. &£/ (i BIIRRBELMERE © 2012 Block 2 Pictures Inc. All rights reserved.
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Golden Horse Film Festival —
Best Leading Actress

Hong Kong Film Awards — Best Actress

(a three-part film)

1992
1994 (a three-part film)

1885
Asia-Pacific Film Festival — Best Picture, Best

Screenplay

1996
Asia-Pacific Film Festival — Best Screenplay
Film Fest Gent — FIPRESCI Prize

1989

Hong Kong Film Awards — Best Screenplay
Berlin International Film Festival

2002

2004
Berlin International Film Festival — Competition

Busan International Film Festival

2008

2011
(short for )

2013

B it PRRHDBER/AR ~ Red On Red » 51t &FXEMITEER  Images courtesy of Central Pictures Corporation, Red On Red, TGHFF Executive Committee

Sylvia
CHANG

\

Films are not expressed
through words, so there’s
nothing to say.

029

directors

Born in Chiayi, Taiwan, Sylvia CHANG began

her entertainment career in the 1970s in Taiwan

and Hong Kong. In the forty years of her career,
she directed, wrote and supervised more than
twenty films and played leading roles in more
than one hundred films, winning multiple awards
in numerous film festivals, from best screenplay,

best actress to best supporting actress.

Sylvia CHANG is recognized both in Asia and
internationally. In 1992, she was invited to sit on
the jury of Berlinale. In 2004, 20 30 40, a film
she wrote, directed and played in was
nominated for the Competition at Berlinale.

In 2010, she became the vice chairperson of
Hong Kong International Film Festival Society,
which was soon followed by her roles as the
chairperson of Taipei Film Festival in 2011 and
of Golden Horse Film Festival in 2014.

To commend her achievements in and
contributions to the development of performing
arts and related schools in Hong Kong, Hong
Kong Academy for Performing Arts named her
an Honorary Awardee in 2011.

Sylvia CHANG is highly devoted to charities.
She is a life-time volunteer of World Vision, and
has founded Gosh Cultural & Education
Foundation in 1988 to encourage young people

in the field of creative arts.
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Asia—Pacific Film Festival — Special Jury Prize

Busan International Film Festival — Jury Special Recommendation Prize

Thessaloniki International Film Festival — Best Director

Golden Horse Film Festival — Best Supporting Actress

Zhuhai Film Festival (China) — Best Cinematography, Grand Jury Prize

Shown at more than ten international film festivals including International Filmfestival Mannheim-
Heidelberg

1989

Cannes Film Festival — Directors' Fortnight

Tokyo International Film Festival — Tokyo Grand Prix, Tokyo Golden Prize (for best young director),
Asian Film Award

Taipei Film Festival — Best Film of the Year, Most Promising Talent of the Year, Jury's Special Award
Golden Horse Film Festival — Best Film Editing, Best Original Screenplay, Audience Choice Award,
Grand Jury Award

Singapore International Film Festival — Silver Screen Award—Best Asian Feature, NETPAC/
FIPRESCI Award

Shown at more than ten international film festivals including Vancouver International Film Festival

2002

Venice Film Festival — Competition

Golden Horse Film Festival — Best Feature Film, Outstanding Taiwanese Film of the Year, Audience
Choice Award

Chinese Film Media Awards — Best Feature Film, Best Director (Hong Kong and Taiwan)
Singapore International Film Festival — Silver Screen Award — Best Asian Feature, Best Actor
Shown at Chicago International Film Festival and several others

B A1 : SRIEBEEF T/EZE  Images courtesy of Chang Tso-chi Film Studio Production Ltd.

Shown at Berlin International Film Festival and several others

2009

Shown at Tokyo FILMeX International Film Festival and several others

2010

Golden Horse Film Festival — Best Feature Film, Best Cinematography, Best Art Direction,
Audience Choice Award

Chinese Film Media Awards — Best Picture, Best Screenplay, Best New Performer
Tashkent International Film Forum — Best Director

Shown at more than ten international film festivals including International Film Festival
Rotterdam

2011 (short for )
2012 (short)
2013

WorldFest Houston International Film Festival — Family / Children Features — Gold Remi
Shown at more than ten international film festivals including Locarno International Film
Festival

[Upcoming Production]

FILMOGRAPHY
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A Chinese-American based in Taiwan, Arvin
CHEN is considered by the critics as an extremely
potential Taiwanese young filmmaker.

Born in Boston, he grew up in San Francisco and
graduated from Department of Architecture,
University of California, Berkeley. After graduating
college, he worked as an assistant in Taiwanese
renowned filmmaker Edward YANG's studio in
Taipei; the experience changed the direction of
his life, making him abandon the plan of taking on
his family business. He returned to the U.S. two
years later, to pursue his M.FA. in Cinematic Arts,
Film & Television Production of University of
Southern California. His graduation project, a
short film titled Mei (2007), a romantic love story
against night market scenes of Taipei won Silver
Bear at Berlinale. His first feature film, Au Revoir
Taipei was a romantic comedy set over the course
of one night on the streets of Taipei, with
renowned German filmmaker Wim WENDERS as
the executive producer. It won the NETPAC / Best
Asian Film Award at Berlinale in 2010. In 2011, he
contributed Lane 256, a short film to 10+10, a
collaborative film project initiated by Golden
Horse Film Festival.

CHEN launched his second feature, Will You Still
Love Me Tomorrow? in 2013. Surpassing
conventional patterns of romance films, it
answered to issues around love, marriage and life
confronted by modern men and women. It was
selected into "Panorama" of Berlinale, Hong Kong
International Film Festival as well as Tribeca Film
Festival in New York.

2007 (short)
Berlin International Film Festival — Silver Bear for Best Short Film

2010

Berlin International Film Festival - NETPAC / Best Asian Film Award
Deauville Asian Film Festival — Jury Prize

San Francisco International Asian American Film Festival —
Audience Award for Best Narrative Feature

Barcelona Asian Film Festival —

Golden Durian Award for Best Feature Film

Taipei Film Festival — Best New Talent

Shown at more than ten international film festivals including

Hawaii International Film Festival

2011 (short for )
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Berlin International Film Festival — "Panorama"

Hong Kong International Film Festival

Torino Gay & Lesbian Film Festival —

Special Mention of Feature Film Competition

Tel Aviv LGBT International Film Festival —
Honorable Mention for International Narrative Feature
Tribeca Film Festival (New York)

[Upcoming Production]

FILMOGRAPHY

Images courtesy of Atom Cinema Co., Ltd., Arvin CHEN, TGHFF Executive Committee
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An established cinematographer in Taiwan, En CHEN has
worked with local and international directors for numerous TV
programs, films, commercials, short films, etc. He started his
career in filmmaking as a script supervisor for The Sandwich
Man (1983). It was the period of Taiwanese New Wave; he
entered a long-term collaboration with director HOU Hsiao-
hsien, working as the cinematographer for Daughter of the
Nile (1987), A City of Sadness (1989), Good Men, Good
Women (1995), Goodbye South Goodbye (1996) and as the
assistant director for The Puppetmaster (1993). In more than
three decades, he has worked in almost every sector of
filmmaking, from script supervisor, photographer, assistant
director, cinematographer to art director.

In 2007, En CHEN directed his debut feature, Island Etude
for which he was also the screenwriter and cinematographer.
Taking a bicycling tour around the island of Taiwan as its
subject, it became a box office success. A popular line in the
film, "There are things which if you don't do now, you will
never do," touched many viewers, and stirred a wave of
island-wide bicycling tour that lasts until now. In 2011, he
contributed The Untrammeled Traveler, a documentary about
YU Guang-zhong, to The Inspired Island, Series of Eminent

Writers from Taiwan.

| make films not because | want to be a director,
but because we need films like this in Taiwan.

&Rt - RIRR

7 BRHERER 007

2007 #&3dh Taipei Film Festival — Media's Choice Award,
2007 = Special Mentions
BALTRET — IR « PRI QZfé}ah.AfﬂTyepFr:'z'Z Festival (Makuhari) -
Ct:%ﬁ _E\: s‘ilﬂ . . .
ET%@/§/¥? PRI Vancouver International Film Festival
REIERR
2008 =
AETE
2009 = Deauville Asian Film Festival

FEM RN R

2011
2011 3HEE (R¥chickth) —
fPIESIREEXBAMRIIET (ftkh) (documentary)

Seattle International Film Festival

Images courtesy of En CHEN &5 (HE#E#) FIRHBEEEIEM «The Untrammeled Traveler» images © 2011 Fisfisa Media Co., Ltd. All rights reserved.
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CHEN Hung-i

Graduated from Department of Philosophy of National
Taiwan University, CHEN Hung-i is a renowned

commercial, MV and film director. His Candy Rain (2008)

won Best Makeup & Costume Design at the 45th Golden

Horse Film Festival, Best Editing and Best
Cinematography at Levante International Film Festival,

ARTBRBYE  RALES MV BREE - _ onal Film Fes!
I and was nominated for a number of international film

Bl (e T A&7y (2008) LEEMN+A
EdEEREBNET - LIEEARFLevante B
RIEDIEE ~ R NBHE - 28 BEER
ZLEEKRRERE - BT REEMEIBRR
CBAITEY (2011) thBFRE BT
BYBRIEEFRIEBE > WAL ERE—2
STRESE WEE  BY - LA - 57
fE CEEMNCRERGT) RBEE - BUSE AN
G - JA20144F LRk

festivals on homosexual themes including Torino,
Hamburg, Barcelona, etc. His next feature film, Honey
Pupu (2011), was also a success, winning Special Jury
Award at Fribourg International Film Festival, and claimed
Best Director, Best Actress, Best Cinematography, and
Best Music at Taipei Film Festival. His new film, Design 7
Love is an interpretation of urban people's view towards
love, career and humanity; it has been scheduled to

premiere in 2014.

. 2006 2011 [Upcoming Production]
S ] peR 2006 (short)
?%B = ot o — 2006 (short) Hong Kong International Film Festival
E&iﬁ—’}ﬂmﬁ —EREE Festival of 3 Continents (Nantes) — Competition
SREHORE 2008 Fantasia International Film Festival (Montreal)
Torino Film Festival

Golden Horse Film Festival — Best Makeup & Costume Design Taiwan Film Days (San Francisco)

Hong Kong International Film Festival Taipei Film Festival — Best Director, Best Cinematography,
BELES - RIEZH Taipei Film Fe§tival : . : Best Actress, Bgst Music - :

b _ ’ 2RSS 5% Torino Internatlongl Gay & Lesb}an F|Im Festival Puchon Internatlongl Fant‘astlc F|I!n Festival
EANBERSEE Hamburg International Queer Film Festival Stockholm International Film Festival

ity BEYE
EJRIOYV BT ERE
5 mar HE5 Levante International Film Festival — Best Editing, Best Cinematography

Vancouver International Film Festival

C

E3 =2 S/ +EhES B EiES. i i i i q o A 5 _ fq
FAF Levante 2R — 2158 - REHER - — . Barcelona International Gay & Lesbian Film Festival Fribourg International Film Festival — Special Jury Award
B EREMRASEE . o= BIMETE - TEESRHER Copenhagen Gay & Lesbian Film Festival New York Asian Film Festival

o AN E R ED Pink Screens Film Festival (Brussels)

5 A AR E] A
%z;ﬂﬁ‘llﬁl SE Tokyo International Lesbian & Gay Film Festival 2014
HEEBMMIEZE Taipei Film Festival

RARSEE __FILMOGRAPHY

B it - ALERIfEFT Images courtesy of Red Society Films
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Born in 1939, CHEN Kun-hou was admitted to Central Pictures Corporation in 1962, and was Ku n-
promoted to cinematographer in 1971. The next year, he served as cinematographer for Story of
Mother directed by SUNG Tsun-shou. Later, he also worked with director LEE Hsing for several h o u

movies including He Never Gives Up and The Story of A Small Town.

With his solid cinematography background, CHEN Kun-hou started to take on directing in 1979. He
cooperated with HOU Hsiao-hsien as cinematographer while HOU wrote the scripts; both of them
took turns to be the director. They jointly launched a series of blockbuster light romance comedies,
such as Lover on the Wave, Spring in Autumn and Longing, with a breakthrough from the "three-
room model"™ of Chiung Yao-style romance films. In 1982, he co-founded Evergreen Film Company
with HOU Hsiao-hsien, XU Shu-zhen and CHANG Hua-kun in the hope of making movies that are
close to life and people and can actually resonate with the audiences. He

proposed to cooperate with Central Pictures Corporation to make Growing Up, an

adaptation of the novel of the same title written by CHU Tien-wen with limited

budget and B-list actors. In 1983, this movie created a box office success and

received three major Golden Horse Awards, thus becoming the cornerstone of

Taiwanese New Wave and making him and HOU Hsiao-hsien the spiritual

leaders among the "New Wave" directors.

In 1985, he and HOU Hsiao-hsien formed new crews respectively and went
separate ways. The movies he directed in the 1980s, including Out of the
Blue, Osmanthus Alley and My Mother's Tea House, were mostly literary
adaptations, showing his consistent and gentle care for human. After 1989,
he went to China for further development and served as executive producer
for TV series.

In 2009, CHEN Kun-hou launched Colorful Mind, a remake of The Dull-Ice
Flower (directed by YANG Liguo, 1989). In 2013, he filmed The Triangle Land in
a mild approach that was comprehensive to common audiences. This movie
profoundly depicted the subtlety of emotional expressions between people.

(* "Three-room" means living room, dining room and café.)

18980 1885
18980 1986
1981 18987
18982 1988
2006
1983
Golden Horse Film Festival — Best Feature Film, Best Director and Best 2009
Adapted Screenplay Schlingel International Film Festival for Children and Young Audience — Best Actor

Gijon International Film Festival — Best Film
International Children's and Youth Film Festival (Madrid) — Special Jury Award
1984
2012
1985 Baihe Awards (Beijing) — Special Jury Award
Golden Horse Film Festival — Best Cinematography

Images courtesy of Central Pictures Corporation, Mei Ah Entertainment Development Inc., TGHFF Executive Committee
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MREERER  BR - RE > H1980FR ' ENERES , ROABZ— - BEAKRFER
(HUBEE) ~ (EE) - (AB) F WR20NELIER (P%5) 2HESEXRTEY

Kuo-fu
(10+10) BEBAAMEE - OFERANRZEOEOCREN (REAME—K) - (X e

WEBRERK) © (RUBRE) - LR (EBE) (BRHH - 2008) « (BT BERS y . : WO | CHEN Kuo-fuiis a director, scriptwriter and
@) (4% 2010) & - BESHESERNERTf  RETHLETHATDNERE L o exeoutive producer, considered a key figure of
y: BE  EENREEUEES  HERESE=TE - A KR R51 . (R 25
£ L (B2 (2012) © (GERZE182) o (ELAME) (2010)  (BZ) (2011) -
' L) (2011) ~ (—AMTY (2012) -~ RREZ (SEHR) (2015) % RitmE
; ERE/\EES X RERELR ' THHRHEZEXMERARENINAYZ— 1 < 20134 G 1 _ : The Debutto 10+10, a collaborative film project
et T B TTREE ) O BEERR TERNEAIEMTISN AR, - S ; = (i ] initiated by the Golden Horse Film Festival. His

the Taiwanese New Wave in the 1980s. His

¢ directorial efforts include The Personals (1998),
| Double Vision (2002) and The Message (2009).
In 2011, CHEN contributed a short film entitled

scripts include Forever Enthralled (CHEN ]
Kaige, 2008), Detective Dee and the Mystery of
The Phantom Flame (TSUI Hark, 2010), as well
as three films he directed: Treasure Island, The

. BENECHARENER
. Pt aE

Peony Pavilion and The Personals. In recent
years, CHEN has been an influential executive
producer, formerly working as the head
producer for the Asian branch of Columbia
Pictures and Huayi Brothers Media Corp. He
was executive producer to around thirty films,
including Detective Dee series, Taichi series,
Painted Skin II: The Resurrection (2012), If You
Are the One and its sequel, After Shock (2010),
Starry Starry Night (2011), KORA (2011), 1942
(2012), and the upcoming film The Ghouls
(2015), etc. With the films grossing more than
eight hundred million USD, CHEN has been

: : | hailed by the media as one of the most

_ my birth year, the heroes and influential person in the Chinese film market in

© charming and vivid on the the last two decades. In 2013, he established

er alive. The significance of CKF PICTURES with the goal of continuing to
the box office, awards, or

When | watched the films release
the beauties in the films still looke
screen, while most of them are no lo
cinema to me has gr
any worldly values'a

explore "the originality and market possibilities

of cinema’".

1990 1998 2009
1098 HISEE 2003 > Hong Kong International Film Festival
=ral ;i: e oy Toronto International Film Festival Golden Horse Film Festival — Special Jury Award Golden Horse Film Festival — Best Leading Actress

oy ! | ] - . E’g %Zjﬁ{g*_ﬁ{iﬁm@ Munich International Film Festival Taipei Film Festival — Best Actor/Actress
E2LES T ol L BETEERRIE E&IL% Chinese Film Media Awards — Film of the Year,
REEXE . T -FEREER 19493 Asia-Pacific Film Festival — Best Actress, Best Screenplay Best 10 Movies of the Decade

N 2009 @8 Locarno International Film Festival — Competition Cannes Film Festival — "Un Certain Regard" The People's Hundred Flower Award — Best
1983 HERIME—K TAME-—SE4IR  BEER 2009 = Toronto International Film Festival Selected into around ten international film festivals, including Supporting Actor
BrEXR-HER YRR ——fE s B BT S ES-BELTA Montreal World Film Festival Singapore International Film Festival, Chicago International
EATES TAEHFMBEEE « SNSHED 2010 = International Film Festival Rotterdam Film Festival, etc. 2011 (short for

=pt e, N ’ = ., == e, i i
TREVE , BRI SEBHMILALE - ERMLEEIHEY - Festival of 3 Continents (Nantes)

+ =, .
BRARR gittta+E+HEBY . S0
=l 2002 #§z Bt -RESEA Berlin Film Festival Cannes Film Festival - "Un Certain Regard"
1095 B 2002 Toronto International Film Festival Busan International Film Festival — Opening Film
MR ST h b R ——fEiEE T 2011 10+10: 52 ) Golden Horse Film Festival — Best Original Film Song
%{ﬁ%%}% A - FLEE-BEHR Hong Kong Film Awards — Best Supporting Actress

. San Francisco International Film Festival
2EE-REEXT

B2t © TR¥¥*  Images courtesy of CKF PICTURES
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Photo1 : BRX 4t CHEN You-wei
Photo2 : FRE;ZE CHEN Di
Photo3 : Z=§i3H LI Yu-chi

Photo : 3BE# KUO Cheng-chang

HCRBARERBEREEHEE - REFHEEAEZRH) B - BERESHE
5 BREMNEAZHELUCHEA AT BURFRPNERT BETFERE
FIREBANEUER SR - BRELMM - [RY BFER A LEIGEERL) B8O
ERhER BTN -

MIRENE R EESEAN ~ 214 SUEBE - RENLES GERBA)
(2000) @ BESIN2001FHmTHMRERRE - BAUFBRCHRAFEER - B
RIEMEETRLHMEANRES « il BEEMNAE,  HENEEERE+

F - REENPERERE  ¥A2RARDRZINALE RS - 20145 0I5THE

PERERBSMERNLERR (1ITE)  ABTRILERE

RABCHER DPET BB RAE  BAERENR T ERENER
PR AMBENZIE - 19994 » BISETREBHREAEIBRR (B
My - DEHRENERSEN  BRIEE T TEFEQEFLELSY
8 WABRRIERE RERB - 2007F k1 CURMBAAY » HEL=R&
HERRRR B  AMEERENIE > NE2008FHME RS EEER
BETT > WEERESEAR (BRER) RERFRE -

20114F RO EREORNASER (FFENRIE) E (MENEE) - A
E2013F 2L - It EX RN EHEXLHNEAHERE 5 20134 » 22 HE
BIAMEFZEGLEENHY REREBETHFNER (BILTRK) 718 -
an-mo SRS R ero YUNKRERER H () - EEFRFERILEEE -

7 BRERER 2007 FORMHA 2013 SITH:# (EH

2007 > BB —BEFRRRE - 15 R
2000 e 0upal 280k ZLER-RER RREFREAE —RELER
2000 = BEMERE
BIEXEH - REENER - RENER 2008 = 2014 WEE ( %E%%)#)
S ﬁia?:é}"ﬁ FERESHRKLMETE — FEEERE BEEFCSRA R - S EREAR
BRECE-GER MR -SEEEREET - SHERRETRE
2001 > T E R — S F S E E-CHANGER £ 2014 78 (#o8H)
W HImEE — TRESHE XEH BEENEE-—REXTA BAEEE — AR EAR
NiERAIREE RIFEE R - RERK BB AR —ERRE - OEREAR
FERMRKLMEE - BER I AEEEERNIEN SRS A EERS
SENF BT f‘ [#EETE]
IR RIS RIR 2011 FEEMECIE - PEENEEE (ERH) HZONE
fRBA FAUR 2B BRI RARRELEE - AE

SIFEXE —EFEARE —ERERE
RREIRERE A BT

2012 >

SEBHRE - IEEIFRIHELE (FFERER)

@ R4t MREEES  BUATEREE S  —REXUELFXEARAT

Singing CHEN I L

CHEN graduated from Advertising division of
Department of Mass Communications of Fu
Jen Catholic University. During her college
years, she practiced filmmaking in HUANG
Ming-chuan's studio specializing in
documentaries. Extended training in the field
4 : of independent fimmaking has consolidated
her experience in shooting and production. With her talent in music, she
composed for films and theatrical plays. Her own films were also imbued with
rich rhythm and musicality.

Limited resources can also be
= a creative motivation.

Her films often revolve around humanity, art and culture. One of her documen-
taries, Who Is Fishing (2000), was selected into Fribourg International Film
Festival and Yamagata International Documentary Film Festival in 2001. She is
currently producing documentaries about theatre, butoh and sound art. Based
on extended production periods spanning five to ten years, the films show
delicate and profound visions of life derived from long-term shooting and
observation. Walkers (2014), a feature-length documentary about renowned
Taiwanese choreographer LIN Lee-chen and her Legend Lin Dance Theatre,
was selected into Taipei Film Festival.

CHEN's extended experience in documentary-making also influenced her
narrative films, which could be seen in their depiction of characters and social
observations. She completed her first 16mm narrative feature, Bundled, a film
about hobos on the margins of the city. It caught great attention, swept most of
the major independent film awards in Taiwan and traveled to many international
film festivals. She then wrote, edited and directed God Man Dog (2007); the
story took three social classes as its axis. The film was selected into "Forum" at
Berlinale and won Best Film Award of The Daily Mirror (Der Tagesspiegel) in
Germany.

In 2011, CHEN shot The Clock, a segment for a four-part charity film tited When
Yesterday Comes. The short film was nominated for Golden Harvest Awards,
Taipei Film Awards and selected into Kaohsiung International Short Film
Competition. CHEN remained involved in social issues through her filmmaking
practice. In 2013, she collaborated with Jero YUN from South Korea to make
The Pig (2013), a short film for Taipei Factory, a joint film project of Taipei Film
Commission and Directors' Fortnight of Cannes Film Festival.

2000 2013 (short for
Créteil International Women's Film Festival — Special Mention ~ Kaohsiung International Short Film Competition —
Taipei Film Festival — Independent Filmmaking Competition —  Jury Award Best Selection

Best Drama, Most Promising Director of the Year Berlin International Film Festival — "Forum" — Tagesspiegel Short Shorts Film Festival & Asia — Best Actress

Golden Horse Film Festival — Best Original Film Song Best Film Award

Vancouver International Film Festival — Competition Fribourg International Film Festival — Youth Jury E-CHANGER  2[]14 (documentary)
Prize Taiwan International Documentary Festival —

Fribourg International Film Festival - ACAT "Human Rights" Asian Film Festival (Rome) — Best Actress Taiwanese Competition

Special Award, Ecumenical Jury Award Durban International Film Festival — Best Screenplay

Créteil International Women's Film Festival — Competition Shown at more than ten international film festivals including 2014 (documentary)
Brisbane International Film Festival Barcelona Asian Film Festival Taipei Film Festival — Documentaries Competition
Film Festival Ghent Taiwan International Documentary Festival —
Fajr International Film Festival 2011 (short for ) International Competition, Taiwanese Competition
ifva Awards (Hong Kong) — Competition
2007 Kaohsiung International Short Film Competition — Best [Upcoming Production]
Selection

Busan International Film Festival — Competition Short Shorts Film Festival & Asia
Vancouver International Film Festival
International Filmfestival Mannheim-Heidelberg — Special

Mention of the International Jury ( When Yesterday Comes)

'FILMOGRAPHY

Images courtesy of Legend Lin Dance Theatre, Taipei Film Commission, The 3rd Vision Films Co., Ltd.
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CHEN Yi-wen "

ERHREERIESR 8
B EE RASES M
)

N OBIZRRY (1994

R

HE15

EEREY

1994 RIIZIR TR - HEfE R (BOREH) @ U=TF

TOHY TIRME , AR AMEEE R AAREBREETY KT
8 BETHMHARKESHEXABERERDELS -

1998 FE—HMEREBEIBRR (RE) » EANERRME
BERRNVEBHRMAMENE SR - 20005/ (BIERIFE) -
KEHEEEEANKEFESR Iﬁfﬁﬁ’ﬂ CEEF &) R
BEBRSYNE  TERSE FEEARE QLB
FEBRAERREERE 7\$EI$ TREFWEET  E
FEMERERRETRE > URKAE E R RINE
)}‘ o

2001 EF BARANBEERRE  RYEBEYR  LRRFSER
% s BRNEEHTIIE - 2006E5E/KM (HIEBAY (B
B <<Z]‘ﬁuf>> *%%@CGM&B@HEE%/ SBR 0 W
HAEpee EEEBRIETMNREER , -

IEETLEERESR M (R U There) (fAEEE&EDavid
Verbeek * 2009) ~ (BEEKY (EBIE > 2011) » LUK
Mt AR AR (16895EMIEE) « (

7 BRERER

1984 RKNLEE (5EH)
1985 HEMEGEI (5ER)

2000 B#EF 78 (GREHSGY)

BIEXEH —TEEAE BELE  REBEA
SRR TEEAE  RESEA

FBM RN R - RIEERE

1998 =g SRR - 21U BURYRSERYR
SMEDBIHERYR  BFEY -
AT RZ S EERY R 2006 fhiEEA
2009 16849 sEiBMtiEsE
2000 #8SFASIME 2013 e

EAEXEH -MAER
2MEMNERERE [#iREtE]
TRYRSERR 124G (8%)

B FiRAt - RERDERAR - RUXBHXBRART - MARERE SRESHEFRAR

During his years as a student, CHEN Yi-wen has been active in the

fields of theatre, television and cinema, demonstrating versatile
talents as an actor, scriptwriter, director and producer. He has
worked with Edward YANG on many productions, including A
Confucian Confusion (1994) to which he was assistant director
and actor.

In 1994, CHEN Yi-wen founded the High Noon Workshop and
produced his first short film titled Scenes of Violence with an
extremely low budget of 3,000NTD but generated 600,000NTD in
revenues through broadcasting on TV channels in Taiwan and
Japan. The achievement has strengthened his ambition for
investing in film production and has assured his insight on running
the enterprise.

In 1998, he wrote and directed his first feature film Jam, a film
imbued with a fast and light rhythm of storytelling as well as a
sensible urban feeling pertaining to filmmakers from the new
generation. A Chance to Die, launched in 2000, represented bold
behaviors of marginal people of the society. As for The Cabbie,

1994 (short)
1995 (short)

1998

San Sebastian, Vancouver, Rotterdam, etc.

2000

Film Festival, etc.

Shown at more than ten international film festivals in

Hong Kong International Film Festival — Closing Film
Shown at Jeonju International Film Festival, Asia-Pacific

directors

launched in the same year, it has set a new tone for Taiwanese
comedy and won Grand Jury Award at Golden Horse Film Festival
as well as Jury Prize and Best Director Award at Taipei Film
Festival. Besides, it was selected into "Forum" of Berlinale and won
Best Director at Deauville Asian Film Festival. The Cabbie also
represented Taiwan to compete for Academy Award for Best
Foreign Language Film.

After returning from his study tour in New York in 2001, CHEN
Yi-wen not only prepared for shooting but also worked for theatre,
television and advertising. Tripping, completed in 2006, was a
costume drama and fantastic road movie with special effects of
computer graphics. It was praised by Japanese critiques as "an
entertaining film capable of revitalizing Taiwan's film industry."

In recent years, he has been the executive producer to numerous
films including R U There (directed by David Verbeek from
Netherlands; 2009), Formosa Mambo (directed by WANG Ci-tsai;
2011) as well as his own films: Case No. 1689 and As the Winds
Blow.

2000 (co—directed with CHANG Hua-kun)

Taipei Film Festival — Jury Prize, Best Supporting Actor

Golden Horse Film Festival — Grand Jury Award, Best Supporting Actor
Deauville Asian Film Festival — Best Director

Shown at Berlinale, Busan International Film Festival, Los Angeles Film
Festival, etc.

2006
2008
2013

[Upcoming Production]

wnatio  E|LMOGRAPHY

Images courtesy of Central Pictures Corporation, Chen Yiwen Film Productions, South Sky Filmworx Ltd.




Creators have to confront themselves; what you film
definitely corresponds to your personality.

In 1995, CHEN Yu-hsun
directed his debut film
Tropical Fish, a comedy that
turns kidnapping into
adorable parodies, yet
beyond laughter, it strongly
criticizes unfair social
phenomena. It won several
international film awards and
CHEN was selected as one of
China Times' Top 100
Outstanding Young Persons of
the 21st Century.

In 1997, CHEN completed his second feature, Love Go Go. He approached the yearning for love
of modern men and women in his usual light and humorous style.

Since then, CHEN has shifted his focus to shooting commercials. With Another Juliet (a segment of
the three-part film Juliets) that he directed in 2010, he
1005 FE BB EAIE (BER) » 2EERE @ LIS : L B I i made a comeback to the film industry. The eccentric
SNEA o BEMELSRE  YASEE LRSS EBNT S spoofs in the film evoked great anticipation for his
RE o EBBRIERtEFAPRENS (BRZRE)  ZH - hx next productions.
SEFNERHSAEET  ReSHRERERAS - FAEDEE TR |
(PEIRER) —+—IHA B aEEE -

In 2013, sixteen years after his previous feature film

_ %) was released, CHEN finally launched a new feature
1997 EHE_BER (BIBERT) - L—BERURNTE & ' film, Zone Pro Site. Through the combination of lively

ERABAHTRNEE  LWEEZALARREESTFLERESE images and musical elements, the director

Tt REEREES - LA - ] successfully created funny characters and made the

EAME TEEOEBIESHE - HE2010ERBE=KRAEF
(CREZE)Y HRW CEF—B%EE)  17BREXEXENER
=7 K = A= N-] E'S B 37 K H V==

¥ ANBIRAIRLARES ANIRRAN AR Zone Pro Site continued the lineage of the signature

20135 > REBRHBE T AREFNBIBERA (HBEHEN) -~ TERE ’ _ "CHEN's Humo'. Less than one month after its
BHRTFAEERTENHEHEAY  BEZEERFRZIEBS/ NAYE : release, the film already grossed more than two
SREBRVED » W HEEAER THME ) - HARERRERIIEX + ' & hundred million NTD.

bR ERERE - EBUCREI—E A RAI T ME A BN EEES |

audience deeply feel the vitality of ordinary people's
pursuit for happiness. Showing "roadside banquets”,
one of Taiwan's old customs on the silver screen,

g7 EReRER

1885
Locarno International Film Festival — Audience Award, FIPRESCI Prize nominated

2011 (short for

1995 EERA 2010 > EE:EE—(EFEEE for Golden Leopard Prize 2013

WtREFHETE BN (BRESER) - BT ABLAR 2011 10+10 : BE%EE (588) Montpellier International Mediterranean Film Festival — Gold Panda Award

EZES BRI ERE R — BRI B SRS E " - Golden Horse Film Festival — Best Original Screenplay Berlin International Film Festival — Culinary Cinema
S EIE—RERIA Vancouver International Film Festival — Competition Food Film Festival (Amsterdam) — Audience Award

2013 #2zH6m

mEIEERE -RER Taipei Film Festival — Best Supporting Actress, Award

2014 [, . 1997 for Outstanding Artistic Contribution (Art Design)
1997 SERT Li=lYN=7 —ﬁﬁﬁj'gﬂ . Tokyo International Film Festival ~ Young Cinema Competition New York Asian Film Festival — Audience Award
Ezﬁﬁﬁglﬁﬁl—\%iﬁiﬁﬁﬁ%ﬁﬁ IKEI#BHE#%EEEEEE;EU —gﬂf%ig% Golden Horse Film Festival — Best Supporting Actor, Best Supporting Actress
SEIS_BEE 4R BALBRE — RIERES © BEX :
MNENE A - R 2010 (short for the three—part film )

BRIt BRFESTHE  AERMNERAT At EXENTEES Images courtesy of Activator Marketing Company, Central Pictures Corporation, TGHFF Executive Committee FILMOGRHPHY
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CHENG Fen-fen

With a background in advertising, CHENG Fen-
fen has opted for scriptwriting and directing,

directors

p:ie

I BEERER

ractices that she had been pursuing regularly.
P bt o007 AENES

Her scripts are highly original and full of 2007 =

imagination, capturing feelings in life in subtle ggmii;ﬂ

ways. Her images are beautifully constructed SRR AR — )

. . s RERIALE

and carry a lyrical style, making her a promising HF ST AR

director both in commercial and artistic genres. 2008 > v 52
HEBIM RN R —
RER

FESHEETEERH —

She has realized many award-winning scripts MBI A | A
BEEY 1 AE

and films for television, including Long Vacation

(2008). Her first feature film Keeping Watch 22(?1%'5 L
S =5 e S s == . 2007) was invited to several international film NEEE—
EERBSNESS  BATEZHES  SEFMESNTALRRERAS - 3 oT) wasvlac o severe mematone i
N . k e Ny S o estivals and won Best Screenplay award in the R
REVHBNBIELERBER - EREA HEY (BH) - BLUEBALASEHN _ . R "L,
= . : o . Asian Festival of First Films in Singapore. Her BALERE —
BRE—B > BERBIARFEEZET [UREZR @ FH2009F 51t hitkERE BiELEEE

second film Hear Me, a romantic comedy

fF - BEIRRAIMER - ZBRBED - M 1B IBRE - BH - BTEE A

featuring deaf people, was shot in collaboration

EH-BER

RAREFNIEBR - XEEREH © FESSEEHRR  URKRDMERHE with the Deaflympics in Taipei in 2009 Treating

HE M NITERRS  BREBENE BREER "RXBUSEXARE, - subjects of family, love and inspiration, the film BitEEE

MBIV © DO12LESFfE (BEEEE FARY - LiZsmstiE was the highest-grossing Taiwanese film of the [HEatE]
- B ESBEEEE SRS - Bl (B AANEE  RATRERTTE - B S e Ctioice Award at the gl

RBZEE LR (&)

B) (2008) - BE—MEIBEL (UEN  BRANABREERBREE - Reakagsan Film Festival.

\BZIE R =30

Her recent film entitled Bear It features a Teddy

bear as a major role. The film integrates

2007

Hong Kong Asian Film Festival
Puchon International Fantastic Film Festival
Singapore Asian Festival of First Films —
Best Screenplay

Stockholm International Film Festival

Deauville Asian Film Festival — Competition
China Golden Rooster & Hundred Flowers Film
Festival —Taiwan New Force Category

2009

Osaka Asian Film Festival —
Audience Choice Award
Taipei Film Festival — Best Actress

2012
Osaka Asian Film Festival — Competition
Asian Film Festival of Rome —

Best Original Film
Taipei Film Festival

v ol Mo v REre 0 A [Upcoming Production]

MEERIEH ST - BRREREDNR - (working title)

. Images courtesy of CHENG/Fen-fen



BEZEENBET A ULBMARBEXRIE
MEMEEME - RBEERK - thERFE
HERERFEEIF  HEMAIRERRE -
BARBAFRGRIFEIRRIEIRE, - i
#sE R AIE (B ptE) (2005) - B
EEE BRI ABGILERES
LEXREBHE - EHBEBRA (B
By  R-HESETREBNRESHR
R ABEMERFERET - FHE
AEm GOERR) » EMEEEE - F

TBEREEITE -

p

1988 &iBK (5F)
2005 #FHE (BH)

2008 bbby

2008 >

EFRE-TINREET
BERATNEXEH -BER
LEE-REXEAH  REESHEHMAR

MEFBEHELIRETEXIFE  BF
(R ETFE) ~ (N2 R
Y CHERE (2012) ; REIES (&
Wy (ABE2011 5 BERRERFRE
A~ CKEB1~2) ; BUEEMER (2ZE)
(2011) ~ (EF2) (2011) ~ (KR
122) - BOMBIRE Y BB REmER A
(HER) W CKERFBBIEER)
(2011) ~ (BEEENANEBEBRER)
(2012) ~ (HEMZMEY -

2009 >

AR — BT
BILEREH - RERR - RENE
2010~

AHERE

2008 & - BA (58F)

2010 EERRR
HPIBFRER A — ABRERE - BRERA

B AR : 2% BIBEXEMRAT  Images courtesy of CHENG Hsiao-tse, Renaissance Films Limited

Graduated from the Master Program of Directing at
Taipei National University of the Arts, CHENG Hsiao-
tse started as a commercial and freelance writer and
director. The experiences during his graduate school
years became the critical turning point for him as a
filmmaker. Numbers, a high-paced and humorous
short film he made during the second year of his
graduate study was well received and was nominated
for Best Feature in the Taipei Film Festival. His debut
feature film, Miao Miao, a teenage love drama was
selected for the "Generation" Section in the Berlinale.
His second feature, Close to You, is about boxing,
love and fantasies.

Golden Horse Film Festival — nominated for Best Leading
Actress and Best Original Film Song

In recent years, his productions have been based in
Beijing. He was the C-unit director for Taichi O and Tai
Chi Hero (2012), screenwriter for Kora (nominated for

the Golden Horse Awards for Best Adapted

Screenplay in 2011), Taichi 0 and Tai Chi Hero, editor
for Starry Starry Night (2011), Painted Skin: The
Resurrection (2011), Taichi O and Tai Chi Hero. He
also made a few award-winning commercial shorts
(Micro Films), such as Always Want You to Care for
Me (2011), The Love Story of Ms. Kang Jian-ni (2012)

and Of Love and Rain (2012).

numbers

Berlin International Film Festival — "Generation 14plus" Section

Taipei Film Festival — Best Cinematography, Best Editing

1998 (short)

2005 (short)

2008 Seattle International Film Festival
Busan International Film Festival —"A Window on Asian 2008 (short)
Cinema"

Hong Kong Asian Film Festival — Opening Film 2010

FH (YY) BIRBHEEXREIRE © 2008 Block 2 Pictures Inc. All rights reserved.

Macau International Film Festival — nominated for Best
Screenwriting, Best Actor and Best Actress

FILMOGRAPHY



054 055

i
i

directors

CHENG
Wen-

19584 » XMERBEBBAFEES (RAMESESE) (1988) » (B HXEMARRE - mMTibtEE AXE
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Born in 1958, CHENG Wen-tang holds a Bachelor of Arts from the
Cinema and Drama section of Department of Theatre Arts of
Chinese Culture University. CHENG has extensive experience in all
aspects of filmmaking. As an independent producer, CHENG built
his reputation in producing documentaries, short films, and
subsequently expanding into feature films. All of this has earned
him recognition in the local movie industry. In addition to his various
talents, CHENG is also an active scriptwriter and TV series director.

His first feature film, Somewhere over the Dreamland (2002), made
him the first Taiwanese director to be awarded the International
Critics' Week Award at the Venice Film Festival. His work has
circulated in many domestic and international film festivals. Tears is

his latest feature.

In 2011, CHENG Wen-tang contributed a short film entitled Old Man
and Me to 10+10, a collaborative film project initiated by the

Golden Horse Film Festival.

L // / = Efﬂs ﬂﬂE% > 1999 (short) Fribourg International Film Festival — Competition [Upcoming Production]
?ﬁ%gﬁﬁlﬁ‘?ﬁ:‘z%% BIFRE & T TFrEERIALE o002 Deauville Asian Film Festival — Competition
mTHRENE - REET Golden Horse Film Festival — Outstanding Taiwanese Film of the Year ~ Shown at more than ten international film festivals including
SEEA MRS J‘NE‘JE g g,s_ﬁ I L] e Venice Film Festival — International Critics' Week Award Elterr;atn:_nall Film Festival Rotterdam, Locarno International
. = ) ) . " iim Festival
=) NEEEIEE B EE®S S Hawaii International Film Festival — Competition
ﬁ%’i’i?ﬂ?f;ﬁﬁg EEET _ T/ \ Shown at more than ten international film festivals including Busan
Eﬁ)ﬁﬁﬁmfﬁ— F’x B ALET: 2R e - . International Film Festival, Festival of 3 Continents 2007 1
. Busan International Film Festival —"A Window on Asian Cinema"
ENIC Y oogs — 5 L i q q q
Ez)gu_l R - EERS SN R E i_ﬂiajﬁ M EETT g onn3 (short) Tokyo International Film Festival By
HREE Hong Kong Asian Film Festival Cha Cha
EHTONERET 2004 : : ) » e rrn e — arnre
BaiME Al Tokyo International Film Festival — Competition
2009
2005 Singapore International Film Festival —
¥ﬁj]l]i R - E R s Busan International Film Festival — "A Window on Asian Cinema" _;?sllan. Fgature F."m Competlt}on
/ h . " . AL - aipei Film Festival — Best Director

LAt ERE — REERE Tokyo International Film Festival — "Winds of Asia’

- Asian Film Festival of Rome — Best Actor

RETHNFE-RESEA

ZIME - THREET o
HFRmRE -z EETT : Grand Award of All Categories 2011 Gherdiey )

Brussels International Independent Film Festival —

B IR - B RERAIR/AT  Images courtesy of Dreamosa Film Ltd. ILMOGRHPHY
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2000 (short)

2001 (short)
Golden Horse Film Festival — Best Short Film

Taipei Film Festival — Best Fictional Film —
Video Award, New Talent Actor Award

FILMOGRAPHY

B FiR6t - MERREEFRAF

Venice Film Festival —
Taipei Film Festival —
Golden Horse Film Festival — Formosa Film Award,
Best Film Editing, Best Original Film Score

Athens International Film Festival

Vancouver International Film Festival

Busan International Film Festival

Tokyo International Film Festival

057

CHENG
Yl!;‘l‘lieh

nin 1977, CHENG Yu-chieh has been enthusiastic
" about cinema since his childhood. Before graduating

from National Taiwan University with a B.A. in Economics,
he has participated in several student productions and
: 16mm film productions. In his third year of college, he
*"* % shot his first 16mm short, Babyface followed by his
+  second one, Summer, Dream. Both have received great
feedback and were invited to various international film
festivals, such as Vancouver and Busan, which gained
~_him the reputation of one of the most promising

Taiwanese young talents in cinema.

His first feature film, Do Over(2006) was selected into
Internatnonai Critics' Week at Venice Film Festival. His
'_ second feature Yéng Yang (2009) was the first feature
* film to be supported by Pushing Hands project, a joint
effort by director Ang LEBatnd his brother, producer

Khan EEMR ﬂ'%i_prepaﬂaﬂion stage, the film already
caught. uch attention and was elected by Pusan
Promotion Plan in 2007. When the film was completed in
2009, it was selected into "Panorama" at Berlinale and
"Young Taiwanese Cinema" at Hong Kong International
Film Festival. In 2011, he contributed Unwritten Rules, a
short film to 70+ 70, a collaborative film project initiated
by Golden Horse Film Festival.

In addition to directing, CHENG also works actively as an
actor for TV and films in Taiwan.

2009

International Critics' Week Taipei Film Festival — Special Jury Prize, Best Actress, Best
Grand Prize, Audience's Choice Award Music, Audience Choice Award in New Talent Competition
Berlin International Film Festival — "Panorama"

Hong Kong International Film Festival

Asia-Pacific Film Festival — Best Actress

Toronto Reel Asian International Film Festival

Asian American International Film Festival (New York)

Asian American International Film Festival (New York) 2011 (short for )

[Upeoming Production]

2t EXEATEESE Images courtesy of Khan Entertainment Co., Ltd, TGHFF Executive Committee
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CHI Po-lin has worked as a professional
photographer since 1988, and since 1990 he
has served as an aerial photographer in a
government agency, recording the
construction progress of Taiwan's major
infrastructures. In his own spare time, he
passionately devotes himself to the recording
of Taiwan's environments and landscapes with
precious aerial photos. With over twenty years
of experience in aerial photography and
nearly two thousand flight hours, CHI Po-lin
has accumulated more than 400,000 aerial
photos and published multiple albums.

In 2003, he received the first Johnnie Walker's
Keep Walking Fund to document ecological
conditions in Taiwan's water system through
bird's eye view from a helicopter. In 2005, he

=

B - Rk

KBRTEMER

EEERRRY
RERTE — BB REC IR TR E R
B LhRE  RIESHEL DL
KRR

AT E R

was invited by Orbis Foundation to be the
spokesperson for the "Flying Eye Hospital
mission in Xinjiang, China. After Typhoon
Morakot brutally hit Taiwan in 2009, he
resolutely gave up his government job and
began his journey of making aerial docu-
mentary films on Taiwan.

After two years of preparation and post-
production, along with four hundred flight
hours over a span of three years, CHI Po-lin
filmed Taiwan's first aerial documentary,
Beyond Beauty: Taiwan from Above in 2013,
which not only won the Best Documentary
Award at the Golden Horse Film Festival, but
also set box office and distribution records in
terms of documentaries in Taiwan's film
history.

2013

Osaka Asian Film Festival

ﬁ -_, f.i")

(documentary)

Golden Horse Film Festival — Best Documentary

Environmental Film Festival (Washington, D.C.)

WorldFest Houston International Film Festival — Special Jury Award
for Documentary Features, Gold Remi Award for Cinematography,
Gold Remi Award for Best Music Score — Feature Films

Singapore Chinese Film Festival

Seattle International Film Festival
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\ CHIANG Hsiu-chiung

- .

Born in 1969, CHIANG graduated from Department of Drama of National Institute of the Arts
(majoring in Directing) and obtained a master's degree from the Graduate School of
Filmmaking of Taipei National University of the Arts (majoring in Screenwriting). Since her

| want to share the indefinite

affections in all situations, so |
made her debut performance in Edward YANG's A Brighter Summer Day (1991) and was make films.

college days, she has been working on flmmaking as screenwriter, director and actress. She

nominated for the Golden Horse Awards for Best Supporting Actress. She has also been
assistant director and instructor of performance for HOU Hsiao-hsien and Edward YANG in
films like A Confucian Confusion (1994), Flowers of Shanghai (1998), Yi Yi(2000), etc.

Her drama short film Hopscotch (2008) has consecutively won numerous awards including
Golden Horse Awards, Golden Bell Awards, Golden Harvest Awards and Taipei Film Festival
Awards. It also won Best Short Award at the Asia-Pacific Film Festival and was invited to the
Clermont-Ferrand Short Film Festival. Her first TV movie, Artemisia won the Golden Gate
Award in the Television Narrative Long Form category at the San Francisco International Film
Festival; Let The Wind Carry Me, a documentary about a world-famous cinematographer Mark
LEE Ping-bin and the reflection on filmmakers, was co-directed with KWAN Pun-leung, which
also won the Grand Prize, Best Editing and Best Documentary at the Taipei Film Festival.

In 2011, she shot Healing, the first part of the four-part film When Yesterday Comes. In 2013,
she collaborated with Toei Company in Japan for her first international production: a feature
entitled The Furthest End Awaits to which she was the director.

CHIANG prefers performing styles and dramatic forms that are close to the quotidian, seeks
to represent reality and pays attention to the communication, listening and guiding between
the actors and interviewees of documentaries. Such a spirit also reflects itself in her work
through a realistic style that is simple, refined and natural.

2002 (short) 2010 (documentary, co-directed with KWAN Pun-leung)
2008 (short) Taipei Film Festival — Grand Prize, Best Editing, Best Documentary
2008 (telefilm) Taiwan International Documentary Festival — Merit Prize in the International Feature Length

Competition, Audience Choice Award
Seoul TV Festival — Best Actress Award — Drama
Hong Kong Lesbian and Gay Film Festival — Opening Film 2011 (short for )
Women Make Waves Film Festival (Taiwan) — Closing Film
International Filmfestival Mannheim-Heidelberg — Special Mention of the International Jury
San Francisco International Film Festival — Golden Gate Award —
Television Narrative Long Form [I_Ip[:l:lming Production]
New York Festivals — International TV Programming & Promotion Awards —
TV Movie/Drama Special — Bronze World Medal

FILMOGRAPHY

B AR - =5 - EWER  Images courtesy of CHIANG Hsiu-chiung, Toei Company, Ltd.
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did in a past life.

Graduated from Indiana State University, U.S.
with a master's degree in film, CHO Li has been
the second assistant director of The Wayward
Cloud (2004) directed by TSAI Ming-liang. She

| was first known for her competence as an

A BERDINE

o AERENSHARRELS
HEZFINEXE  HRAZ
B WRUBE S R EV A A _ =~ analysis and excellent execution. Having helped 4 *
% AELUBRRIMEEE > 1 I oxecutive producer YEH Jufeng to produce a |

experienced producer with keen insight in script

BHUZTERNER - BEREF = number of highly acclaimed films, she changed
CREE) 7o RBIRAERMSE LD - i _‘"-.- Y her focus towards directing and chose to start
W 2010F 5 B R BIARE @ iR - B with genre films with distinctive styles, as it was
FHER (T—EFE) - B : e N her hope to make films with a greater variety

. | through her unique perspective on narration.

2014 HHHIE (A KIEE
%) HREBEESRH BES
EIRFED RN EEEZ
- ARSHEALTMENEES
HEANBEBRERAAARaI _ _
Cinema & FHI=RIEE (AL : o B i o In 2014, CHO Li launched The Rice Bomber, a

IRy - REES (BERE : _ i 4 _ u.' YRR # film based on an actual event and one of the few

Her first film, Zoom Hunting, a suspense, has
fully demonstrated her strong ambition. She then
took a move to Mainland China where she made
her second film, The Next Magic.

Bl e =y ’ 3 , ) ¥ [ o Taiwanese films that focused on social issues in

recent years. She is also involved in the
production of Soap Opera, a short film within the
three-part film entitled Taipei Factory I, a joint
effort between Taipei Film Commission and Rai
Cinema (ltaly).

i

Sl Tl = & \ A . A . ;
ME%Wuaﬁi . v o - Yy “ i 2010 2014
' 0 ! [ - X - Lh p New York Asian American International Film Festival Berlin International Film Festival — "Panorama"
T ES R TR — B AE T - -ty N _I?usan Internaponal F_llm Fest-lval H_ong Kong Int.ernatlon‘al Film Festival
2R B i | 3 ol'<yo Interngﬂona}l Film ngtlval . » ClngmaAS|a E|Im Festllval (Amstelrdam) : :
_._;, ® . Ty J Third Eye Asian Film Festival (Mumbai) — Competition Festival of African, Asian and Latin American Cinema
i’?\’”% X B4 73 S M B R i3 a - (Milan) — Special Awards / Premio Arnone
‘A= ERINERE - %Eﬁﬁﬁ?F%ﬁE—ﬁﬂUiﬁ/ﬁ%ﬁﬁ . 2012 Asian American International Film Festival (New
. N RELE — TEEISHEE A ' - . T Shanghai International Film Festival York) — Special Jury Prize
RS EEBLIER ' - Chinese Young Generation Film Forum (Beijing) Women's Film Festival Brussels
BB ERIED Hr = ST . - - Cross—strait Film Festival Stockholm Film Festival
IREZSFREHRIE \
MFEXRE o ] 3 . ; \%EH 4 : (short for
- ‘enice Film Festival

FILMOGRAPHY

B2t BUREBRAR/AR  Images courtesy of Ocean Deep Films
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2007 e ETRBAIE B 1 (TRAESHOM
#) - EENERENEENGE (@
A—FRMHE H R B REEN
ARES - EAL A 25 B 18
e

2013F B HEHBERNEY (KE) -
RAEE - BF B RESER A&
AEAITHEARBER @ LRBARN
TN ER AR -

N

Golden Horse Film Festival — Best Visual Effects, Best Original Song,
Outstanding Taiwanese Film of the year

2007

San Francisco International Film Festival
Asian Film Festival of Rome
International Film Festival of India (Goa)

2013
New York Asian Film Festival — Closing Film
Asia-Pacific Film Festival — nomination for Best Music

—_
K directors

Jay CHOU

Born in 1979, Jay CHOU is the most well-known T e e

Mandarin singer and pop artist of his generation. He

released his debut album in the year of the

millennium, creating a whole new genre of Mandarin

music for Asia and integrating diverse subjects and

elements, which cast a wide influence on the market

for Mandarin popular music after 2000. He has won
numerous music awards in Mandarin-speaking
regions. The commercial success of his aloums is
rare in the gradually declining music market.

Since 2005, he has begun his career in both
television and cinema and actively devoted himself
to public welfare affairs. In addition to his stardom in
Asia, he also played the main role in the Hollywood
film The Green Hornetin 2011.

In 2007, he completed his debut feature, Secret, a
romantic love story that he wrote, directed, starred
in, and also wrote the musical score for. It was one
of the most-talked about films of the year in Taiwan
and has proven him to be an incredible artist of
various talents.

In 2013, he launched The Rooftop, the second
feature he directed. He also played in the film which
combines several genres: comedy, action, romance
and musical. In China, the box office amounts to
more than a hundred million RMB. Besides, the film
was selected as the Closing Film at New York Asian
Film Festival.

B AR - AIRERERAR  AEHEEIRAT  Images courtesy of Chuang Ying Pictures Co., Ltd., JVR Music



\ [
il

EM19694F » BV BUARBEERRX - AF IR
A AFHEIRR - AFREES - SEEREHIE
BAINEZ R REEZT]

MR E A RIE - BRAXEAIBHEEERS - BRER
BEnRiA T BEREVXENTHESEEHRE -

1000 ihiEB) (RBESR) 18 BET _(IERE
SRRGEREN T _ERRS - A TEEEE, 0 L
AMEIBENEEES S TECEET  BENEE)
TEMF A 2R ANRAR @M ANEL - ZE2IN+
HERETE -

Lboh - @AY TAIERS A 0 (ER © (FAAE)
(iRES) - R FIREME  £2002F48
EERRAL S A R - ERSERABIERAERT
BER IR - BT HRERT SRR ; 20054
I (RERR) » BRAESAEREBRLHAFEFERPN
BEESE - BHAFINLE A AEZEE2NES
BB RE °

B—RARBIEN - RUHNRTEL RS - 52004
FHA - AEREERE=FREEMER - (HET
SREE)  RMWEAERR=TLEASEEIBER
BERAEBABRLEHERER  RELRESEIEF
EREAEERE - —FR&H (RIB) - ABERMKE
BEYRBRET  KERSEY "RARE, 26HE
ERSZERNE - ERARRE BB ERE - 2008
FHEN (BRTH) ABOMEREZKBET -
2012437 {F (1E3R) RIREARR— BB - &
BEIIFEDRNEKERR

o000 BENSE (AsRE - CREEBE) R5)) o008 EREE

2001 FLESE (40825) 28 ZINEGOAK AISEBEFH — RIERRAEH i
f o TR - B A BET

2002 BIHES (fEH) e

2004 WMsITRER - .

LES-FERELEEY  BLELR  BERAEYREN 2008 ZFAFE (525)

SE C) TNBU NS YR - BRSERAEY S —

FRSNERSHBYE ATEVE  AUVES i

= PR T AR R SHhSTNER B — R
J— D g2

2005 BESER (f8%H) B s

2007 RIS S

e LA ST [#iF5HE ]

BETNYRE - BT S MR

ERE2NA+ S EERYRE =]

Zero CHOU

Many say | like to explore marginal subjects in my films. But who gets to define what
|> marginal subjects are? What is seen as marginal for you may be vital to me. What is
considered as mainstream subjects may be disposable for me.

Born in 1969, CHOU graduated from National Chengchi University, majoring in philosophy. Working
on documentaries and feature films at the same time, she possesses abundant creative energy. All of
her films win awards at numerous film festivals in the country and abroad.

Aesthetical creativity and philosophical thinking are among her preoccupations in making
documentaries. She tends to experiment with all possible combinations of forms and contents in
making realistic documentaries.

In 1999, she initiated the Floating Islands project, inviting twelve filmmakers to film twelve islands
surrounding Taiwan. The idea was to "reject objectivity" and to inscribe the filmmaker's own
interactions with the sea and the island through a visual language imbued with creativity. The films of
Floating Islands thus possess styles that differ from those of standard documentaries and were
invited to more than ten international film festivals.

Besides, her "creative" documentaries as well as her representative outputs: Corner's and Poles
Extremity respectively won the Jury Special Mentions of the Taiwan Award and at the International
Video Competition at the Taiwan International Documentary Festival in 2002. With Vision of Darkness
made in 2005, she once again garnered the Merit Prize in Taiwan Award in the aforementioned
festival. All these creative documentaries also traveled to several international film festivals.

Yet CHOU is most well-known for her films about gay and lesbian. Since 2004, she has consecutively
directed three such films. Splendid Float was her first feature drama shot in 35mm, which was

selected by several international film festivals right after its completion. It also won the Golden Horse
Award for Outstanding Taiwanese Film of the Year. Three years later, Spider Lilies was screened in
"Panorama" in the Berlinale and won the Teddy Bear Award, an award for gay and lesbian films. It

was the first time that a Taiwanese film won this award; it was also a success in terms of box office in %
Taiwan. In 2008, Drifting Flowers was also featured in "Panorama’ of the aforementioned festival. Her »
latest film, Ripples of Desire made in 2012 is one of the rare period dramas of romance in Taiwan in
recent years, showing her attempt to open up a new genre.

»
4 ™

2000 (documentary for series) 200008 (short) [Upcoming Production]
2001 (documentary)
2002 (documentary) 2012
Toronto Reel Asian International Film Festival — Closing Film
2004 San Francisco International Film Festival

Golden Horse Film Festival — Outstanding Taiwanese Film of the Year, Best Fukuoka International Film Festival
Makeup & Costume Design, Best Original Film Score

CJ Asian Independent Film Festival (Korea) — Audience Award
Featured at International Filmfestival Mannheim-Heidelberg, Vancouver
International Film Festival, London Film Festival, etc.

2005 (documentary)

2007

Berlin International Film Festival — "Panorama", Teddy Bear Award
Asian Film Festival (Rome) — Best Feature Film

Featured at more than fifty international film festivals

2008

Zinegoak GLT Film Festival Bilbao — Best Lesbian Film
Berlin International Film Festival — "Panorama"
Featured at more than thirty international film festivals

B iRt AZ%X  Images courtesy of Zero CHOU

FILMOGRAPHY
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Charlie CHU was born in 1967 and is experienced in making
commercials and music videos. He has had many successful
TV dramas and a few documentaries as well, including
Timeless Journey Taiwan (2008), The Postcards from Formosa
(2009).

Since 2007, he used his knowledge as a professional photo-
grapher to start experimenting with 3D development when it
was still an uncommon approach in Taiwan. He was also the
first one to bring in the 2K equipment to Taiwan, which were the
same facilities as those used in Hollywood productions. In
2008, he completed Bug's Mission, which was the first 3D short
film to be produced in Taiwan. In 2010, he directed his debut
feature, Clownfish, the first 3D feature production in Taiwan.

i) BRERER

2008 EEE{FHE (3DREFR)
2010 B (3D EIER)
2011 HAKEZ 30NA (3D &)

2012 30 &i& (3D feikk)
2013 >

3D AIEEIE - T EEAE
[#REtE]
BNIEEMEB L (3D fitkF)

B AR - HFEUEFEIRAT  Images courtesy of Gene Young 3D Image Co., Ltd.

directors

The production from beginning to end, including production
itself and post tech-production were all made in Taiwan by
local film professionals, which shows the local progress of 3D
technology and how CHU was the leading pioneer of 3D film
technology in Taiwan.

In 2011, Charlie CHU was in charge of the stereoscopic filming
for Taiwanese band Mayday's first 3D concert film, Mayday
3DNA. In 2013, he won the International Jury Prize of the 4th
3D Creative Arts Awards with his film 3D Taiwan, and was
acknowledged for his work on the same stage as Ang LEE who
won Best Live-Action 3D Feature in the same occasion which is
reputed to be the Oscar in the field of 3D.

2008 (3D short)
2010 (3D feature)
2011 (3D filmmaking)

2012 (3D documentary)

3D Creative Arts Awards — International Jury Prize

[Upcoming Production]
(3D documentary)

FILMOGRAPHY
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Kevin CHU

directors

As a strikingly productive filmmaker, Kevin CHU was the comedy director that made the highest-
grossing films in Taiwan during the 1980s and 1990s.

He began his career by being an extra. Since his first college year in the Department of Foreign

m

Language and Literature of Soochow University, due to the proximity of the school to Chinese
Culture and Movie Center, he has worked part-time in movie studios as an extra before proceeding
to be a script supervisor and assistant director. He was awarded a prize for his first script written in

i

the third college year. In 1980, he launched his debut feature, The Clown, which led to the celebrity
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of comedian HSU Pu-liao, the main actor of the film. CHU and HSU went on to collaborate in more

than ten films such as The Big Shot, The Funny Couple, The Clown & the Swan, etc. For local

investors, their comic collaboration meant box office guarantee before HSU's death in 1985.

In addition to comedy which he was good at, CHU explored diverse subjects and made artistic

films as well as romances. Starting in 1986, he developed various sequels one after another,
including Kung Fu Kids (1986), Da Tou Bing (1987), Seven Foxes (1989) and Messy Temple (1994),
all of which have caused a sensation and became box office success in both Japan and Southeast

Asia.

Among his films, A Home Too Far (1990) is his favorite. An adaptation of a novel of war, the story

touched issues around politics and human rights. It was through the effort of certain personages

that the film came to be screened in its entirety without being cut. It also became the highest-

grossing local film of the year, earning both acclaim and profit.

In addition to directing, he also worked as an executive producer and collaborated with different

directors such as HO Ping. The latter's The Rule of the Game (2001) won the Don Quixote Prize in

"Forum" at Berlinale. David Loman (2013) for which CHU was the executive producer was also a

box office hit, making a profit of four hundred million NTD during the Chinese New Year. Currently

the president of Motion Picture Development Foundation R.O.C., he exerts great influence on the

promotion of local film industry.
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For me, making a movie is an investigation — to investigate something that | did not know.

CHUNG Mong-hong received his B.S. in attention, Parking was the only Taiwanese film featured at
Computer Science from National Chiao Cannes Film Festival in 2008. It also garnered FIPRESCI prize
Tung University and his M.F.A. in at Golden Horse Film Festival as well as four awards at Taipei
ﬁ&@ﬁ%ﬁ%ﬂl%ﬁ%%f s %Eﬂﬂ%%%%ﬁ%%%f’ﬁﬁi o Fllmmaklng from the School of the Art Film Festival inClUding Best Director, Best Screenplay, etc. The
Institute of Chicago. Fourth Portrait launched in 2010 received Best Narrative

199782 RBB L RHBHRESIMY - B—#ERicHEs (BL) Feature at Taipei Film Festival, winning praise from the jury,

_:- f g o B pA 5T, 2 e o i =3 , = . . _— )
§ ! RERLRFABZEEE - BXARRA (EE) (2008) - thEHRE Since 1997, CHUNG has directed more "The film inaugurated a certain form and content beyond
B RmE B (LAEEPBINYHEEEENSMEESE - EAHE : than a hundred commercials and music categorization."
i BIMERENKE @AW RRARERREANEEF AEXEE 2 videos. He began to attract attention with
. 2008 FEM—S MM E EEGE2ENAEEY N ERERREITIAE o his first award-winning documentary, In 2011, he contributed Reverberation, a short film to 10+10, a
.:',‘12 A WESILSEEH—RRESEEREEE  REREFINIEEIE - et Doctor. CHUNG was the director, collaborative film project initiated by Golden Horse Film
E 20104 (EINER) » BELIVESHSERBE S H TE=EE T2 - screenwriter, and cinematographer for his Festival. His latest film, Soul launched in 2013 proposed an
ME AT — I EENT RS - - f.a-%_ first feature, Parking (2008) in which an unforeseen example in Taiwanese cinema regarding the
7 extremely dramatic story derived from the category of suspense. It received four awards at Taipei Film
SHASER B BB ARIESE ’ g . , S . . - . . .
01MF2RAS/URBEBRBARIFTE (10+10) - HREA q E‘"J' simple situation of being stuck in a Festival in 2013, including Best Narrative Feature, Best Actor,

i =Ny e z = H AT SES PRERIER 5 /8 " . I . : : :

s e sk E i (EIF) - 201354fF (KA1 WHAIFTR RAVRME L BRRE - 5 > =i parking lot. With its strong visual style and Best Cinematography and Best Music and was nominated for
g#&*ﬁﬁ 4 *E%E’E iE_ﬂEIiﬁgE ] EUAthEE;M(E{ifEMEEFIL N E,fj:EElE\E% N E{iﬁﬁ; N E{iﬁ%%mﬁ , 5 . . . . . . .
EHEECPFEMES - =t BiERI=RIR BESS B B EASS e jumping editing which caught much Golden Horse Awards in five categories.

. TS BRATAIRA -

=
S
EEMEL
///////// i 'Funﬁ% 2006 (documentary) Hong Kong Asian Film Festival — Best New Talent 2013
N Award, Audience Favourite Film Taipei Film Festival — Best Narrative Feature,
g/ﬂ b o Taipei Film Festival — Best Documentary Best Actor, Best Cinematography, Best Music
s SRR R Taiwan International Documentary Festival — Merit Prize of Asian Taipei Film Festival — Best Director, Best Screenplay, Golden Horse Film Festival — Best Sound Effects
ABIEXE — RERCIRFR ISR+ 5 Vision Competition and PTS Audience Choice Award Best New Talent (for performer), Special Jury Prize of Toronto International Film Festival
RIEES I S ER - NEEE  BE EETNETE —NTERE BRRRREE TR RLEXEH —RERIERF -REBSEA New Talent Competition Tokyo International Film Festival
BETHREEREER > BEERY  RESs Visions du Réel International Documentary Film Festival BigPond Adelaide Film Festival Vancouver International Film Festival
. Lt —BIEERREEE SR  SEyEs S EM_BESEY Istanbul International Independent Film Festival Busan International Film Festival
w = == s ey £ [ 4 = Az B, Museum of Modern Art (New York) — Documentary Fortnight Osaka Asian Film Festival Chicago International Film Festival
it RRER @,ﬂ;,ﬁ%@ggigw’”i 9@;’?" Goéteborg International Film Festival
> fIEEEERE TR RRTE 5008 o010
MM E MR SR A ERR f?ﬂﬁiﬂgﬁi%’f 75%3% Taipei Film Festival — Best Narrative Feature,
KBREEME R ER £} Golden Horse Film Festival — FIPRESCI Prize, Best Art Direction Best Actor, Audience Choice Award of New Talent
Z ST S Cannes Film Festival - "Un Certain Regard" Competition
> IR BT & R B Montreal World Film Festival Locarno International Film Festival — Competition
S ES —ERRe ST A BLETE - RIEEiEast LI EEE -REEIEREE  SEEREEE  EREEE Busan International Film Festival Toronto International Film Festival
PR —— T E BT N e e Bangkok International Film Festival
= o ®rRET %Rﬂ%gﬁiggiﬁﬂ Stockholm International Film Festival 2011 short for
2\ WLEFEYR - BEN ‘

Thessaloniki International Film Festival

SHBHAYE SHSUR FILMOGRAPHY

ﬁ I . i Lt g ~E Z Images courtesy of Cream Film Production, TGHFF Executive Committee
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Leon
DAI

Leon DAI (DAI Li-ren) is a well-known Taiwanese actor and director.
He majored in Directing in the Department of Theatre of Taipei
National University of the Arts.

BEMANER TEE » IEEE
BRENSIEBMAEBEEZ o He began his career primarily by being an actor. Having acted in
more than thirty films since 1993, he has been awarded several

1993 A2REER T/E > MK
fﬁ\ﬁ%ﬁu B E \WJFﬁEjﬁu times. His first short film, Summers (2001) won all the prizes for short
DUEERTE  BHEXERE=T

films in Taiwan and was selected into the competition of Clermont-

B Wi RIELE - 2001 F bR
—HEA (MEEXR) » BEEE
HhEE AT AV F TS - WA BAE
RAZEREAYRERFERET DETEABEAE A
BRA (BBNFPAY @ —BHEBXALEETAEERNE

EER o 2009 FHEEHNSEHRENEAR (REERER) -
HEBURBERESE  RETLER  LESEREERXHRER
R DREIERHEEESR  WEZEEEYREEESR
EXRNEE 2011 F2HEERRERECERHSAETS
€10+10) - HBEHR (KEY)

BRYREEREES - BUBBNEEBRREEIMITETF -

Ferrand International Short Film Festival. In 2002, he was invited to
direct his first feature, Twenty Something Taipei, a commercial film

shot and produced in Taiwan with a fund from Hong Kong. He then
wrote the screenplay for and directed No Puedo Vivir Sin Ti (2009). The film in black and white was
an adaptation based on a real incident, touching the hearts of many viewers. It won Best Feature
Film and Best Director awards at Golden Horse Film Festival and Grand Prize at Taipei Film
Festival before being recognized by best film awards at many international festivals successively.

g

Il

In 2011, he contributed a short film, KEY'to 70+ 10, a collaborative film project initiated by Golden

X

Horse Film Festival.

In addition to being a director and actor, Leon DAI also works as a screenwriter and film editor.

// // =By (e O
T mzﬂiunﬂaﬁ 2001 (short) Chonju International Film Festival
Focus on Asia Fukuoka International Film Festival
HEBREE -RERH Clermont—Ferrand International Short Film Festival — Competition Edinburgh International Film Festival
> TAXR-REDRE REEY Seattle International Film Festival
ﬁ.ﬁ‘;‘ﬁ%g,—h REE IR B8 T ﬁ%ﬁ-r&%ﬂ'ﬁﬁ REEEH - REERZEEA - MY EEE - REE IREZSEAE Golden Horse Film Festival — Best Short Film Skip City International D—Cinema Festival (Japan) — Grand Prize
Golden Harvest Awards — Special Prize Durban International Film Festival — Best Feature Film
N LAt EE s — - g . B rmms | N 2 Taipei Film Festival — Professional Section — Grand Prize Santiago International Film Festival — Special Jury Award
zﬁﬂg Eﬂ:ﬁfy”s%‘ﬁ = it?ganﬁ%héﬂi HERER  RERER oo ;i;y; BE- ﬁ:gﬁﬂ\g Hawaii International Film Festival International Film Festival of India (Goa) — Best Film
./.\* FF‘E/E% _— i%ﬁ ﬂ':ﬁgl?_f?é o 4 j( TERER Busan International Film Festival Asia-Pacific Film Festival — Best Director, Best Cinematography
BILEXH -EREREGE ; = S 5Bl REEEH Macau International Movie Festival — Best Feature Film, Jury Grand Prize
BRERTRE S 2002
ZIIRE MR Vesoul International Film Festival of Asian Cinema — Golden Cyclo Award,
BATEMERE 2009 Emile Guimet Award
BTEREE Chinese Film Media Awards — Best Film, Best Director, Best Actor
EHRESR Golden H_orse Film Festiv_al — Best Feature Film, Best Director, Best Original Screenplay,
B2 SKIP CITY ERRE (B S/5T 2 Outstanding Taiwanese Film of the Year 2011 (short for )

Taipei Film Festival — Grand Prize, Best Actor, Best Supporting Actor, Media Choice Award

FRIEEI R — E‘&?H_
EFEH T S ERERE — ST E RIS International Film Festival Rotterdam — Competition

Hong Kong International Film Festival

BARYE : RFRRERAT Ak EXERTEZEE  Images courtesy of Atom Cinema Co., Ltd., TGHFF Executive Committee 'LMOGRanY
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As a lyricist, FANG Wen-shan has made a breakthrough in lyric-writing by 5013 EERHNES
radically changing conventional ways of writing about love. Familiar with the

mentalities of the Internet generation, he is good at using vivid visual imagery
in his lyrics. His background in lyric-writing led him to create his unique "pure 2008

. . . o (short for the four-part film
verses" based on rhymes, endowing him with a strong individual style and a

conspicuous feature. As for the visual creation derived from his lyric-writing, =L
texts filled with imagination and picturesqueness are turned into combinations
of cinematic scenes. Thus, films and texts come into mutual dialectics; the

images deliver a poetic language, which has become the signature of his

films. FILMOGRAPHY

B F IR - FERBEERMBERAT  Images courtesy of Chongrong Investment Corp.
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Cannes Film Festival — Kodak Discovery Award of

International Critics' Week, TV5 (Very) Young Critics'

Sitges Film Festival —

Taipei Film Festival — Special Mentions

Cannes Film Festival — Directors' Fortnight

Golden Horse Film Festival — Best New Director

Rt - AEE A

directors

HO Wi-ding graduated from the film school of New
York University. His first feature film, Pinoy Sunday
won Best New Director at the 47th Golden Horse
Film Festival, Best Film at Comedy Cluj International
Film Festival, as well as Special Mentions in Inter-
national New Talent Competition and Industry Award
for Narrative Feature at Taipei Film Festival.

HO Wi-ding has also been quite successful with his
short films. Respire won two awards in International
Critics' Week at Cannes Film Festival in 2005, which
became the first Taiwanese short film to be awarded
in Cannes; the film later went on to claim Best Short
Film at Sitges Film Festival and Special Mentions at
Taipei Film Festival. Another short film by HO,
Summer Afternoon was the only Asian short film to
be selected into "Directors' Fortnight" at Cannes Film
Festival in 2008.

In 2011, HO Wi-ding was invited to participate in the
collaborative project 10+ 10 initiated by Golden
Horse Film Festival, for which he shot a short film
tited 700. 10+ 10 was the Opening Film of Golden
Horse Film Festival that year and was selected into
"Panorama" of Berlinale in 2012. HO has also made
a short film titled | Wake Up In A Strange Bed for an
omnibus film project titted When Yesterday Comes, a
charity event organized by Taiwan Catholic Founda-
tion of Alzheimer's Disease and Related Dementia,
which was later awarded Best Short Film at the 14th
Taipei Film Festival.

HO Wi-ding is currently in Singapore, shooting Our
Sister Mambo, a film in English.

Comedy Cluj International Film Festival — Best Film
Taipei Film Festival — Special Mentions in New Talent Competition, Industry
Award for Narrative Feature

(short for )

(short for

Hong Kong International Film Festival — Short Film Competition
Taipei Film Festival — Best Short Film

[Upcoming Production]

FILMOGRAPHY

Images courtesy of HO Wi-ding, TGHFF Executive Committee
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2003 (experimental film)
2005 (documentary)
2005 (documentary short)

2007 (short)

2010

Berlin International Film Festival — "Forum"
Vladivostok International Film Festival —
Special Jury Award

Chinese Young Generation Film Forum (Beijing) —
Best Screenplay

Taipei Golden Horse Fantastic Film Festival —
Closing Film

Asian Film Festival of Rome

Santiago International Film Festival (Chile)
Chungmuro International Film Festival (Seoul)
Abycine: Albacete International Film Festival —
Competition

Warsaw Film Festival — Competition

Goteborg International Film Festival

2010 (short for )
2011 (short for

2012
Hong Kong Asian Film Festival — Opening Film

Taipei Film Festival — Best Technical Achievements
Fantasia International Film Festival (Montreal) —
Best Director

2014
(short for
Venice Film Festival

R4t I SERARAT LA SRYEHTEAY

directors

Photo : STE# Stanley CHIANG

Graduated from National Chengchi University in the Master Program of Radio
and Television, HOU Chi-jan is director and screenwriter for films and writer.
His first experimental short, Stardust 15749001 won the Grand Prize at the
Taipei Film Festival in 2003. His short film about abandoned motorcycles, My
747 and his documentary feature, Taiwan Black Movies, which revisits social
realism films made between 1979 and 1983 in Taiwan were successively
selected by more than twenty international film festivals in Tokyo, Rotterdam,
Busan, etc. My 747 further won the Grand Prize for "Asian New Force"
category in the Incubator for Film and Visual media in Asia/IFVA (Hong Kong)
in 2006 and the Jury Special Award in the Sidewalk Cinema Festival in'Austria
in 2007.

In 2008, HOU Chi-jan was selected by Ang LEE and Khan LEE for their
Pushing Hands project as one of the emerging directors and directed Juliet's
Choice for a three-part film entitled Juliets. In 2010, his first feature, One Day
(to which HOU Hsiao-hsien was the executive producer) was shown in *Forum"
at the Berlinale. In the next year, he contributed a short, Green Island
Serenade to 10+ 10, a collaborative film project initiated by Golden Horse Film

Festival.

In 2012, HOU Chi-jan launched his second feature, When a Wolf Falls in Love
with a Sheep. The film was screened in China, Taiwan, Hong Kong, Southeast
Asia and Australia. It was nominated for Best Art Direction and Best Visual
Effects at the Golden Horse Film Festival as well as for Asian Film Awards. It
also garnered Best Technical Achievements Award at the Taipei Film Festival
and Best Director Award at the Fantasia International Film Festival (Montreal).

In 2014, he contributed a short film entitled The Thrill to Taipei Factory II, a
collaborative filming project between the Taipei Film Commission and Rai
Cinema (ltaly).

Images courtesy of Strawberry Time Films Co., Ltd., TGHFF Executive Committee
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HOU
Hsiao-hsien

SEEEATAY) o HOU Hsiao-hsien is an internationally renowned master

filmmaker as well as a leading figure of Taiwanese New
Wave.

ERILEA - — 1=
Py mEEET
BT - RERSER

B HE I 5

o

Born in Guangdong, China in 1947, he moved to Taiwan
in 1948 and grew up in Fengshan in Southern Taiwan.
Upon completing his military service in 1969, HOU was
admitted to the Film & TV division of National School of
Arts (today's National Taiwan University of Arts). He

G EES
B o 19804 fth¥h
32T iR EM (TEARH

graduated in 1972 and worked as a salesman before
: shifting to filmmaking the next year, working as script
~ supervisor or assistant director to filmmakers like LI Hsing
and XU Jin-liang. Before he turned thirty-one, he has
worked as script supervisor for two films and assistant
=% (RFHAS
BRI - 21,

director for eleven films, and has written five scripts.

Between 1978 and 1981, he collaborated with his long-
erm partner, CHEN Kun-hou to make six commercial

ilms for which HOU wrote the scripts and CHEN was

cinematographer, the two taking turns directing. His debut]

eature, Cute Girl was shot in 1980, followed by The

Green, Green Grass of Home (1982) which he wrote and

directed. The latter was nominated for two Golden Horse
Awards: Best Feature Film and Best Director.

BR K HRENBE o

‘> A good film comes from your sensibility of reality.

57 metemER

18980 HiZEiBE60th 1985 EBFiES 1987 @RS 1885 WAHER 1898 B LfE 2005 REFMEDL

1981 @525 1985 > R -RERESL 1995 = & HIE— FTHEBALE « RIEEAMERET EER-FERELAEEYIMFE FERELESEE
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Meanwhile, he has become a subject of intense debates among
local critics.

AT ISR REM - S8 (BB
)~ (BEAL)Y kK (FBEER) &
T TeE=Em, - HAR (BRERTH) 1©
1989 F EmEM T REME - IRNERE
RAL BFEEBARRERES - {1
TEMBEIEREE ARRMAIA - WAEENE

RRIRER o

HOU went on to make A City of Sadness, The Puppetmaster and
Good Men, Good Women under the overarching title, Trilogy of
Taiwan, revolving around the history of Taiwan. A City of Sadness
was honored with Golden Lion at Venice Film Festival in 1989. It
was not only the second highest-grossing film among Taiwanese

and Hong Kong movies that year, but also a long-term box office
The Sandwich Man, a three-part film made by HOU, WAN Jen and success in Taiwan. HOU has thus established his status as an

it R SERIERETERNE L Hha
BREHEJEN (RABES=H)
(1991) ~ BR/NEAM (L FM > =
M) (1992) ~ EEARM (B—K)

TSENG Chuang-hsiang in 1983 has inaugurated Taiwanese New
Wave during the 1980s and 1990s. Afterwards, with The Boys from
Fengkuei and A Summer at Grandpa's, HOU garnered numerous
awards in international film festivals but became debt-ridden due

international master filmmaker ever since, opening a way that led
Taiwanese cinema to international film festivals.

HOU is also executive producer and producer to several films,

to box office failures. In 1986, his A Time to Live, A Time to Die including ZHANG Yi-mou's Raise the Red Lantern (1991), HSU
(2010) - EMHM (BRA arres ‘ , uane "
(2013) = became the first Taiwanese film to surmount pressure from China Hsiao-ming's Dust of Angels (1992), HOU Chi-jan's One Day
at Berlinale, winning the FIPRESCI Prize. HOU came to be (2010) as well as CHI Po-lin's Beyond Beauty: Taiwan from Above
recognized internationally as one of the most original directors. (2013).
1980 1986 2005
1981 Singapore International Film Festival — Special Achievement Award, NETPAC-FIPRESCI Award Golden Horse Film Festival — Outstanding Taiwanese Filmmaker of the Year,
1982 Festival of 3 Continents (Nantes) — Best Cinematography, Best Score Asia-Pacific Film Festival — Best Director, Best Art Director Outstanding Taiwanese Film of the Year, Best Leading Actress
1983 Cannes Film Festival — Competition
1987 1996 Tokyo International Film Festival — Akira Kurosawa Award
1983 Golden Horse Film Festival — Best Original Film Score Cannes Film Festival — Competition Thessaloniki International Film Festival — Golden Alexander Award
Torino Film Festival — Special Jury Award Golden Horse Film Festival — Best Original Film Song

. . _ ) 2007
Festival of 3 Continents (Nantes) — Best Film 1989 1998 Cannes Film Festival — "Un Certain Regard"
1984 Venice Film Festival — Golden Lion Golden Horse Film Festival — Grand Jury Award, Best Art Direction Locarno International Film Festival — Leopard of Honor
Golden Horse Film Festival — Best Director, Best Leading Actor Taipei Film Festival — Best Director, Best Art Direction
. . _ ¥ Cannes Film Festival — Competition 2011 (short for )
Festival of 3 Continents (Nantes) — Best Film 1993 A Preite i Fesivel — Eesi Dieser

Asia Pacific Film Festival — Best Director

Locarno International Film Festival — Prize of the Ecumenical Jury Special Mention [Upcoming Production]

Cannes Film Festival — Jury Prize 2001
Film Festival Ghent — Georges Delerue Prize for Best Music Golden Horse Film Festival — Best Cinematography, Best Original Score, Best Sound Effects ! .
1885 Golden Horse Film Festival — Best Cinematography, Best Costume Design Chicago International Film Festival — Silver Hugo Award RS

Ghent International Film Festival- Best Director .
Cannes Film Festival — Technical Grand Prize for Sound Design

Golden Horse Film Festival — Best Original Screenplay |stanbul Film Festival — FIPRESCI Award

Berlin International Film Festival — FIPRESCI Prize

Asia-Pacific Film Festival — Special Jury Award 1885 2003 ||
. ’ . _ _ . " ’ Golden Horse Film Festival — Best Director, Best Adapted Screenplay, Best Sound Recording Istanbul Film Festival — Golden Tulip Award 1 v Bulgr'\ [
International Film Festival Rotterdam — Best Non—American / Non—European Film Hawaii International Film Festival — Golden Maile Award for Best Narrative 1= M S Y-y N R ) ;| lous

Cannes Film Festival — Competition

FILMOGRAPHY i

Images courtesy of 3H Productions Ltd., Central Pictures Corporation, TGHFF Executive Committee
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2000

Taipei Film Festival — Feature Films —
Best Film of the Year, Most Promising Director of the Year

Fukuoka Asian Film Festival — Grand Prix for Best Film
Hong Kong International Film Festival

Vancouver International Film Festival —

Dragons & Tigers Award for Young Cinema

Cannes International Film Festival — "Directors' Fortnight"
Torino Film Festival — Best First Feature Film Award
Thessaloniki International Film Festival —

Best Director Award, Artistic Achievement Award

Chicago International Film Festival

HSIAO Ya-chuan

\/

I’'m very practical when constructing my
film, but the presentation of my themes are

often sentimental.

Born in 1967 in Taiwan, HSIAO Ya-chuan graduated

from Fine Arts Department of Taipei National

Universityiof the Arts. HSIAO began making short
L]

films in @8 and has been working in advertising

since 1994, becoming one of the top directors for

commercials in Taiwan. He has won numerous

awards with his experimental films and commercials.

His first experience with feature films was being

the

assistant director for HOU Hsiao-hsien's Flowers of
Shanghai (1998).His first feature, Mirror Image (2000)
has a distinctive visual style oriented by concepts,

which distinguished him from other filmmakers in

Taiwan. It was selected into the "Directors' Fortnight"

at the Cannes Film Festival in 2001 and won
numerous international awards. In 2010, HSIAO

launched his second feature, Taipei Exchanges.

In 2011, he contributed a short, Something's Gotta

Giveto 10+10, a collaborative film project initiated by

the Golden Horse Film Festival.

Goteborg International Film Festival

Buenos Aires International Festival of Independent Cinema
Chonju International Film Festival

Aurora Asian Film Festival

Osian's Cinefan Festival

2010
Taipei Film Festival — Best Music, Audience Choice Award
Asian Film Festival of Rome

2011 (short for
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To me, the filming process tends to be more
interesting and meaningful than the result!

Born in 1968, HSU graduated from Department of Mass Communication
of Tamkang University and worked as a producer for commercials, a TV
producer and a scriptwriter. He began his first encounter with
documentaries after joining Dimensions Communications in 1996,
approaching diverse subjects and a wide range of fields.

In 2008, he was chosen by director Ang LEE and Khan LEE for their
Pushing Hands program to support emerging filmmakers. This has
helped him to complete his first documentary feature Stars recording
how a group of young people from different backgrounds with their
dreams of stardom come to perform on the same stage in his or her own
style, acting out their own wonderful stories.

In 2013, with Khan LEE as executive producer, he completed the
historical documentary feature Attabu that took five years in the making.
The scale of production of Attabu is similar to that of a feature. By using
a lot of scene reconstructions and animations, the documentary allows
the audience a greater accessibility as well as emotional exchanges.
While digging through the history of Taiwan, HSU uncovered many
stories that he would like to keep on filming for a long time!

directors

MIfERZS (44 2008 (documentary)
%ﬂ %E,”%@nggﬁi 2%}# \ ; Jecheon International Music & Film Festival — Competition
J_\I;% 2| BIRR B R E RN — J i Taiwan International Documentary Festival
REBEICHR A EER s ! ’ | l sl |, 1 ' : ; Tel Aviv International Documentary Film Festival
R R BB ATER F Y : AT i . A

ﬂ - - ; 0 g 2013 (documentary)
2013 WSHEEAE (iixH) ‘ = ; =
[Upcoming Production]

[#REE] (sequel)

fISERME - T

B AR - T BRERMHERAT  Images courtesy of Encore Film Co., Ltd.
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KAO Pin-chuan

directors

BEREHEZRE—F  AltE
MAKEBZAEMNETRE - KAO was among the first graduates from Department

==
20074 > DIBHEER (EMNES
®Y RER (FREZE) MBAR
B~ iR FIEBENE FRFA
BEaltBERH  BEEIEEEER

of Drama and Theatre of National Taiwan University,

and later attained a master's degree in filmmaking
from Taipei National University of the Arts. In 2007, he
showed extraordinary results: he was nominated at
Taipei Film Festival for both his television film The Soul
of the Bread and his short film A Starry Silent Night,
two films that differ greatly in content and filming

o= i 8 DLTERRSR RRE
5 KIMEF - 2012 HESER
R (ZHEER) @ ABRRE
DM RETT -

approaches. The two films featured themes and
filming techniques so distinctive that won him the

Special Mention director, Special Mentions and Grand
Audience's Choice Award. In 2012, his silver-screen

i r..u.] +.|.r_|.l:-:"l
adaptation of The Soul of the Bread was selected into ey Ry
"Winds of Asia-Middle East" at the Tokyo International
Film Festival.
Iz

\/

o [ pp——
2007 (telefilm) 2012
00 G (SiEEs 0 (5 iJ'r Taipei Film Festival — Special Mentions,
= 2 ., Grand Audience's Choice Award, Special Hawaii International Film Festival
= e Mention director Puchon International Fantastic Film Festival
Ly e s =i Tokyo International Film Festival
5 e =) |IFTA]0 8 2007 (short) Richmond International Film and Media Arts Festival
R R Taipei Film Festival — Special Mentions
00 15 B = IEXREFTZEE Asian Summer Film Festival (Spain)
= &
it ToNE HERE [Upcoming Production]

e FILMOGRAPHY
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directors

_-’_'. 2 2 5 .
‘> The persistence of an individual'is obs
collaborative effort becomes conviction.

Giddens KO started his online writing in 2000. His writing covers all
sorts of genre from black comedy, absurd thriller, romance, ardent
\ heroism to wild fantasy, the energy of which grew in an incredible
J—’; way, in the expectation of becoming one of the most prominent
Mandarin story tellers. He plans to adapt many of his creations into

films, TV dramas and games. Meanwhile, he works as a scriptwriter

> —EABREHS  —BAER

and a copywriter.

In 2011, he won positive feedbacks with his first feature film You Are
the Apple of My Eye, an adaptation of his own novel of the same title
based on his adolescence story. It caused a sensation in Taiwan and
overseas and has become the all-time highest-grossing Mandarin
film in the history of film in Hong Kong. This success also provoked a
wave of adaptation of Giddens KO's novels.

Having achieved unprecedented success in filmmaking, he remains

20004F » NIET]ESIATEARE FRIE » RASBRESE & devoted to novel writing. In addition, he is the executive producer to

E?%’\F'E RERIE  BISE - FARZE - XFRENEE

AIREHAR R  HIRFRREX AR ERT - £
{’Euuﬁﬂﬁzuw yB B BEMEE  LERELSR
REIEEERE -

20114F » LIBCMBERFREMAVNG (BLFE -
— BB Z) BRENFEEEY  REARENEITS
BRA BEEERNQEEEE  "HLF ) REERE

a number of films including A Choo (2014), Café, Waiting, Love
(2014) and a documentary entitled Twelve Nights (2013).

L BRAER

SER 2008 (short for the four-part film )
2008 EIE : =8H% (IARXER) 2011

2011 JABLESE > Befi—iEEHRE

Taipei Film Festival — International New Talent Competition —

y B A =7 SEmEE h 2011 > Audience Choice Award
Ao RREAERCHE LREERY  ORET UL LBitE s —EREEERRRE R E RS Summer Interna_tional Fi'Im Festival (Hong Kong)
TI/NERAE RO ERFAEhED © &EEOEREE Golden Horse Film Festival — Best New Performer
R -HENRE

Hong Kong Film Awards — Best Film From Mainland and Taiwan

TEX LESZERIMNEINE » LB IDNARE O /NREA %Oj%zé%ﬁ{ﬁi BETREERE Far East Film Festival (Udine)
B MEE (ITEE)Y (2014) ~ (E—EAmMYED) EAFIS TPERBHE [Upcoming Production]

(2014) R#etxh/ (+=%&)» (2013) - [#EEtE]

Xk

FILMOGRAPHY

B AR - B ERS RN ERAR  Images courtesy of Star Ritz International Entertainment Co., Ltd.
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directors

Kevin KO

Born in 1983, Kevin KO graduated from
Department of Communication Arts of Fu Jen
Catholic University and obtained his master's
degree in Filmmaking at Taipei National University
of the Arts. As a filmmaker of the new generation,
he has had the passion for watching films since
childhood, especially mainstream films and horror
films. He has completed many drama short films in
his college days including Broken Dreams (2004),
So Close (2005), The Other 50% of Life (2007) and
Christmas Rain (2009). He came into prominence
with a DV short, The Print (2004) made in his first
year in college. Wonderful sound effects and a
sharp editing style caused a sensation on the
internet. He began to gain attention with horror
subjects. The film was selected into the Short
Shorts Film Festival Asia in Tokyo and the "Horror &
Fantasy" section of the Mise-en-scene's Genre Film
Festival (MGFF) in Korea.

In 2008, he engaged Hollywood's lighting tech-
nicians and cinematographers to make his first
feature, Invitation Only. Full of bloody violence and
sex, it was an unforeseen example of horror films
made in Taiwan and was screened at the 2010
Brussels International Fantastic Film Festival, the
first film by a Taiwanese director to be selected into
this film festival. In 2014, he launches a feature, A
Choo that he co-directed with Peter TSI from Hong
Kong. The film is an adaptation of a novel by
Giddens KO.

2008
Puchon International Fantastic Film Festival — Competition

Brussels International Fantastic Film Festival

2012 (co-directed with CHEN Zheng-dao)
Taipei Film Festival — nominated for Best Narrative Feature

2014 (co-directed with Peter TSI)

B FIR4L - AIZ@  Images courtesy of Kevin KO
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Born in 1965, KUO Chen-ti graduated from Department of
Psychology of National Taiwan University and obtained a Master
of fine arts program in Radio-TV-Film of Temple University. She
has made well over twenty works including documentaries,
drama and experimental films. She also has experience in
theatre. She was renowned for her documentaries like In Search
of Laiho: Diaries in Prison, The Story of Keelung River, Shiyin-
lashan, A Waltz in the Chapel: A Pioneer in Taiwanese Vocal
Music Education, Lin Qiujin, etc. Viva Tonal - the Dance Age
(co-directed with CHIEN Wei-ssu) and Libangbang: Ching Wen
is not Home were her two most celebrated documentaries.

Libangbang for the Floating Islands series depicts the struggle
of a young aborigine from Lanyu facing the difficulty of working
in the city and returning to his home island. It was selected into
the Singapore International Film Festival in 2001 and won the
Jury Award at the New York Exposition of Short Film and Video
in 2002. Viva Tonal - the Dance Age looks back at local pop
music of the 1930s in Taiwan and won Best Documentary at the

. Golden Horse Film Festival in 2003.

. The experience of making documentaries has allowed KUO to
observe people and live deeply, which later became subjects
for her features. In 2009, she completed her first feature, Step
by Step, which blended dance and music elements of her
previous documentaries with elders. With its form of a
commercial romantic comedy, the film tells stories of the elderly
at the last stages of their lives in humorous ways. In 2014, she
launched her second feature, The Boar King, depicting the
rebirth of residents who reconstructed their homeland ravaged
by the Typhoon Morakot.

(experimental film) 2003
(short)
(documentary)
(documentary)
(documentary) 2004
(documentary)
(documentary) 2009
(documentary)
(documentary)
(documentary)
(documentary) . .
THWE BOAR KIXNG
(documentary) —— — T
(documentary) o -
(documentary) e

directors

KUO
Chen-
[

(documentary, co-directed with CHIEN Wei-ssu)
Golden Horse Film Festival — Best Documentary

(documentary)

014
Montreal World Film Festival
Focus on Asia Fukuoka International Film Festival

[Upcoming Production]

(documentary)

B it - TETRIBR AR ~ 323 Images courtesy of A Thousand Tree Films, KUO Chenti
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directors

Ang LEE is the first Mandarin director to have won an Academy
Award for Best Director. He has the vision and capability of
exploring different film genres and is able to tell stories from
unique angles that differentiates him from other directors. He
once said, "Making films is a reflection of oneself and | tend to
deal with a lot of personal struggles in my work." In most of
LEE's works, his life experiences unfold, whether it's depicting
the differences of western and Asian cultures, exploring
modern and traditional subjects, dynamics of sexuality or
different film genres, he is able to find a middle ground,
perceiving a universal understanding.

LEE was born in 1954 in Chaochou, at the very south of Taiwan.
He had a childhood of extremely strict upbringing. His parents
stressed the importance of education especially with the
traditional values of Chinese culture. He graduated from the
National Taiwan Academy of Arts (today's National Taiwan
University of Arts), finished his mandatory military service and
went abroad to study at University of lllinois at Urbana-
Champaign and obtained a B.A. in Theater. Motivated by his
interest in directing, he completed his M.FA in Film Production
in New York University. His thesis film, Fine Line (1984) won not
only Wasserman Award for Outstanding Direction in New York
University, but also a contract from William Morris, one of the
top three agencies in America. But it turned out to be a long
and endless wait of six years before his big break came along.

2009 AR
R R —FREE T

2013 BF Pi NELER
EEHRITF2EE - RETE  RERY
REHBHR  RIERE

REFEDRE -RERS  RERENR
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1981

Golden Horse Film Festival — Best Leading Actor, Best Supporting Actress,
Special Jury Prize

Asia-Pacific Film Festival — Best Feature Film
Amiens International Film Festival — Best First Film

1983

Berlin International Film Festival — Golden Bear Award

Golden Horse Film Festival — Best Feature Film, Best Director,

Best Supporting Actor, Best Supporting Actress, Best Original Screenplay

1994

Asia-Pacific Film Festival — Best Picture, Best Editing
Cannes International Film Festival — Directors' Fortnight Opening Film
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British Academy Film Awards — Best Film

Berlin International Film Festival — Golden Bear Award
Academy Awards (Oscars) — Best Writing (Screenplay Based on a Material Previously Produced

or Published)

Golden Globe Awards — Best Motion Picture — Drama

1997

Cannes International Film Festival — Best Screenplay

1989
2000

Golden Horse Film Festival — Best Feature Film, Best Original Score, Best Visual Effects, Best
Action Direction, Best Editing, Best Sound Editing

British Academy Film Awards — Best Costume Design, Best Film not in the English Language,
David Lean Award for Direction, Anthony Asquith Award for Film Music

In 1991, he wrote, directed and edited his first 36mm feature,
Pushing Hands with a subvention from Taiwan's Government
Information Office and in collaboration with Central Pictures
Corporation. The film was a well-rounded depiction of the
contrast and conflicts of how a modern westerner and Chinese
family coincide. It won ten Golden Horse Awards nominations in
1991 and the Best First Film at the Amiens International Film
Festival in France in 1992. The next success was The Wedding
Banquet which paved the path for LEE to become an interna-
tional director. It not only received prestigious awards like the
Golden Bear Award at the Berlinale and awards at other
international film festivals, but was also a box office hit
domestically and abroad. Other films that followed were Eat
Drink Man Woman, a film about life in Taiwan, Sense and
Sensibility, an adaptation of a classic of British literature and
The Ice Storm, presenting a dysfunctional family in America in
the 1970s. All these films showed his ability to master diverse

styles and won numerous awards.

However, with Ride with the Devil, a film about the American
Civil War, LEE had his first taste of box office failure. He then

overwhelmed international film festivals with his award-winning

Mandarin martial arts movie, Crouching Tiger, Hidden Dragon,

Golden Globe Awards — Best Foreign Language Film, Best Director
Academy Awards (Oscars) — Best Foreign Film, Best Art Direction, Best
Cinematography, Best Original Score

2003
2005

Venice International Film Festival — Golden Lion Award for Best Film
British Academy Film Awards — Best Film, David Lean Award for Direction,
Best Adapted Screenplay, Best Actor in a Supporting Role

Golden Globe Awards — Best Director, Best Picture—Drama, Best Screenplay,
Best Original Song

Academy Awards (Oscars) — Best Director, Best Adapted Screenplay,

Best Original Score

directors

winning Academy Award for Best Foreign Language Film in
2001 for Taiwan and obtaining an international box office
success. In 2006, Brokeback Mountain, a film about homosex-
ual love, won an Academy Award for Best Director and became
a box office hit. In 2007, Lust, Caution, a bold sexual thriller
about Chinese spies, won the Golden Lion Award at the Venice

Film Festival.

In 2013, Ang LEE launched his first 3D film, Life of Pi, which
grossed more than six hundred million USD worldwide. With this
film, he once more won Academy Award for Best Director,
making him the only Asian director to win the award twice. He
continues to confront new subjects and has an unquestionable

influence as well as outstanding achievements in film culture.

In 2007, Ang LEE started Pushing Hands program with his
prother Khan LEE, a producer. The objective is to help
Taiwanese new talents to make films starting from pre-
production, production, post-production and finally to
distribution, in the expectation of building a clear job division in
the industry, improving the environment for filmmaking in Taiwan

and incubating emerging talents in directing and screenwriting.

2007
Venice International Film Festival — Golden Lion Award for Best Film, Best Cinematography

Golden Horse Film Festival — Best Feature Film, Best Director, Best Leading Actor, Best New
Performer, Best Screenplay Adaptation, Best Makeup & Costume Design, Best Original Film
Score, Outstanding Taiwanese Filmmaker of the Year

2008
Cannes International Film Festival — Competition

2013
Academy Awards (Oscars) — Best Achievement in Directing, Cinematography, Music Written for

Motion Pictures, Original Score and in Visual Effects
British Academy Film Awards — Best Cinematography, Best Special Visual Effects
Golden Globes Awards — Best Original Score — Motion Picture

FILMOGRAPHY
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Images courtesy of Central Pictures Corporation, Deltamac Co., Ltd., Taipei Film

Commission, TGHFF Executive Committee
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I> The idea of a film scene is very captivating;
sometimes its meaning can rise beyond the actoiSie

-
Graduated from Department of Psychology of Chengchi

University in Taiwan, LEE Chi-yuarn also has a Master's degree
of Psychology at University of California, Los Angeles. While he
continued to pursue his doctoral degree, he shifted to film
production and completed the Graduate Film Program at Art
Center College of Design in Pasadena. He is also a writer and
poet. His literary works and screenplays have won numerous
major awards in Taiwan.

His debut feature, Hurricane Festival, won the Silver Award for
New Director at the WorldFest-Houston International Film
Festival, Best Cinematography at Dances with Films Festival
and was screened at the Taipei Film Festival in 1999. He has
been the Creative Director of the New Island Entertainment, a
post-production company in Hollywood since 1998. He
returned to Taiwan in 2004, founded his own company and
taught film as an assistant professor at the graduate school of
Taipei National University of the Arts.

‘ LEE introduced the experiences of filmmaking and related

techniques he accumulated in Hollywood to Taiwan and worked
with international creative talents. He hired a Hollywood team
and shot Chocolate Rap (2006) about teenagers' street dance
culture, which was selected into many international film
festivals. In 2008, he hired a Dutch cinematographer and a
Japanese composer to make Beautiful Crazy, a film about
feelings among three adolescent girls. With its non-linear
narrative, the film represents the intricate intersection of time,
memory and love in a smooth way. It won the Special Mention of
the International Jury at International Filmfestival Mannheim-
Heidelberg.

In 2011, LEE launched Blowfish, delivering unbound

imagination through minimal dialogues. The film about love and
loneliness garnered FIPRESCI Award and TITRA Film SA Award
for film distribution at the Geneva Film Festival.

19897

Women's Film Festival in Seoul
Torino Film Festival

WorldFest-Houston International Film Festival — Student Screenplay Competition — Silver Award Hong Kong Lesbian and Gay Film Festival — Opening Film

WorldFest-Houston International Film Festival — Silver Award for Best New Director
Dances with Films Independent Film Festival — Best Cinematography

Flagstaff International Film Festival — Bronze Award

Independent Feature Film Market (IFFM) (New York)

2006
Featured at Tokyo International Film Festival, CinemAsia Film Festival (Amsterdam),
Latin American Film Festival (Asuncion, Paraguay) and several other film festivals

2008

Tokyo International Film Festival
International Filmfestival Mannheim-Heidelberg — Special Mention of the International Jury

International Film Festival Rotterdam

2011

Taipei Film Festival — Competition

Montreal World Film Festival

Warsaw Film Festival — Competition

Hong Kong Asian Film Festival

Sé&o Paulo International Film Festival

Geneva Film Festival — FIPRESCI Award, TITRA Film SA Award
Stockholm International Film Festival

International Filmfestival Mannheim-Heidelberg

FILMOGRAPHY

Hua Xin Film Festival (Thailand)
Guadalajara International Film Festival
International Film Festival Prague

B HRE  SERBLERAR  WERERMNDER/AR  Images courtesy of Chi & Company Lid., Happy Pictures
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{ Documentary |

18986
1989

2003
International Women's Film Festival (Seoul) — Asian
Short Film and Video Competition — First Prize

Taipei Film Festival — Best Individual Achievement
Golden Harvest Film Festival — Excellent Video

2004

Green Film Festival (Seoul) — International Competition

2006

= .

2007

South Taiwan Film Festival — Best Documentary

2008
2011

2012

Busan International Film Festival — AND Distribution
Support Fund

Women Make Waves Film Festival (Taiwan) — Audience
Choice Award

International Film Festival of Kerala (India) — Creative
Award for Social Change

Network of Asian Women's Film Festival Award

B FiRHt - 2058  Images courtesy of Jasmine LEE Ching-hui
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Taiwan International Documentary Film Festival — Audience
Choice Award

Mexico International Film Festival — Documentary Film
Competition — Golden Palm Award

Chinese Documentary Festival (Hong Kong) — Silver Award

Australian International Labour Film Festival — Best
International Film Award

Canada International Film Festival — Documentary
Competition — Award of Excellence

[Upcoming Production]

FILMOGRAPHY
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Born in Taipei in 1970, Leading
LEE is a writer and a director for
commercials, MV, TV and films. He
graduated from Taipei National
University of the Arts with a major
in screenwriting. LEE started
performing in and directing
commercials and MVs when he
was seventeen years old. He was
once the director of TV programs
for the Greater China Region

under CHANNEL [V]. While working as the director of on-air promotion for Super TV,
he has won important international advertising awards during two consecutive years.
In 2008, LEE launched the first film he directed, My So-Called Love. In 2011, he
directed his first TV drama Somewhere Over The Sky that later garnered Golden Bell
Awards: Best TV Series and Best TV Series Screenplay Award. In 2014, he launched
his second film Anywhere, Somewhere, Nowhere, an adaptation of his award-winning
literary work and a long-term seller titted Anywhere, Somewhere, Nowhere: Passage
to Food. As a road movie, the film revolves around inspiration, friendship, family and
love, and it took the director through far corners of Taiwan, onto an offshore island

called Lanyu.

y &

2008 EmEEBHEY
SHERH —RER

2014 FIATHhTS
SIEERE —RER
EFmEEXE-RER
FRISHETEEXH - Q&R

2008

Kaohsiung Film Festival — Opening Film
2014

Kaohsiung Film Festival — Closing Film
Cross-Strait Film Festival (Xiamen) —
Opening Film

Golden Rooster and Hundred Flowers Film
Festival (China) — Taiwan Films Exhibition

DTS A S

B HiRE - FREBESEER/AT  Images courtesy of Leading Creative International Production
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BEFRNKEZE ; 2000F58 5 (REBERIE
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DEEREGBE (ET) \BE<SERXTESERE
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2011 EEEEPER (mEAZA) - LIKBRbiLED
REA  FHESRHEELNEL—BRAUBNER
= BERASETINERRER  20144F#H
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2011 &aiEfLiten 2013 BRI Puchon International Fantastic Film Festival — Osaka Asian Film Festival — Competition
2014 > "Vision Express" Far East Film Festival (Udine)
1B 5B — KEIRRE T KRN ERE —HEA Tokyo International Film Festival — "Winds of Puchon International Fantastic Film Festival
—TENZEE T BAMETRERERE Asia-Middle East"

SEHFIFE-—-BER BEE)|a55E Golden Horse Fantastic Film Festival —
RILEXEH —REXEE Opening Film
2012 > Taipei Film Festival — Best Actress
EATIRMEREXFEENERE —&
Eegy=:!

Asian Film Festival (Reggio Emilia) —
Best Actress

B AR - RS ERREEK I BERAR  Images courtesy of JA Production
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Without any training or apprenticeship in filmmaking, LIN Cheng-sheng, originally
a baker, has become an international award-winning director. His achievement
was considered a legend by the media.

Born in 1959 in a tribe in Taitung, Taiwan, LIN Cheng-sheng ran away from home
at the age of sixteen. He came to Taipei and worked as a baker intermittently for
eleven years to make a living. As his relation with his father worsened, the father

resorted to law in order to discipline the son. The latter ending up staying in jail
for four months. Ups and downs thus became subjects of LIN's movies. Finally, it
was also through filmmaking that he came to improve his relation with his father.

At the age of twenty-seven, he incidentally participated in a directing/script-
writing class organized by Council for Cultural Affairs in Taiwan and began to
write scripts. The experience inspired him to make films. He has lived on doing
temporary jobs everywhere just to wait for a job opportunity in film production. In
the early stage of his career, he shot several documentaries and acted in films
including Tropical Fish (directed by CHEN Yu-hsun, 1995), Buddha Bless
America (directed by WU Nien-jen, 1996) and Yours and Mine (directed by
WANG Shaudi, 1997).
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1990 (documentary)
-n 1991 (documentary)
-——
E 1992 (documentary)
(—) 1994 (short)
o
1885
D
g Cannes Film Festival — Prize of the Ecumenical Jury — Special Mention
-< Tokyo International Film Festival — Young Cinema Competition — Silver Sakura Award

Fribourg International Film Festival — Special Jury Prize

B AR - ME=SMREEEMRAR  Images courtesy of O. G. Sun Productions

Cannes Film Festival — "Directors' Fortnight"
Tokyo International Film Festival — Best Actress

1998

Berlin International Film Festival — Competition

1999

Cannes Film Festival — "Un Certain Regard"
2001

Berlin International Film Festival — Silver Bear for Best Director,
New Talent Award (for the actress)

Cannes Film Festival — "Un Certain Regard"
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2004

Golden Horse Film Festival — Best Leading Actress, Best
Adapted Screenplay

Asia-Pacific Film Festival — Best Screenplay, Special Jury Award

2007 (documentary)

2008 (documentary)

2010 (documentary)
2013

n3

directors

Having graduated from the directing/scriptwriting class for eight years,
LIN came to direct his first feature film, A Drifting Life (1995), winning
Special Mention of Prize of the Ecumenical Jury at Cannes Film Festival,
Special Jury Prize at Fribourg International Film Festival and Silver
Sakura Award of Young Cinema Competition at Tokyo International Film
Festival. In 1997, he was selected in "Directors' Fortnight" at Cannes Film
Festival with his feature film Murmur of Youth whereas March of
Happiness launched in 1999, a reinterpretation of the 228 Incident in
Taiwan in the form of a musical film, achieved a box office success. In
2001, he won Silver Bear for Best Director at Berlinale with Betelnut
Beauty before his Robinson's Crusoe was selected into "Un Certain
Regard" at Cannes Film Festival two years after.

In 2010, LIN launched Twinkle Twinkle Little Stars, a documentary
featuring autistic children. In 2013, he shot 27°C-Loaf Rocks, an
adaptation of the story of WU Pao-chun, a world champion baker.

In addition to writing, directing and acting, LIN is also an award-winning
author. The books he has published include two literary works with

biographical elements as well as novels for films like Robinson's Crusoe
(2003), Twinkle Twinkle Little Stars (2010) and 27°C-Loaf Rocks (2013).




i _ LIN Chih-ju
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I> | love to use a variety of genres to portray the
loneliness of people in modern society.
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Born in Hsinchu County, Taiwan in 1961, LIN Chih-ju is of Hakka origin. In

1984, he joined the directing team in the production of Last Train to
Tanshui directed by KO Yi-cheng. Attracted by the collaborative aspect
of filmmaking, he has stayed in the field of television and film ever since.
He has worked as assistant director and film editor for filmmakers such
as TING Shan-hsi, LIAO Ching-song, WAN Jen, LEE Daw-ming and
CHENG Wen-tang.

He currently focuses on producing, scriptwriting, directing and editing.
Since 2001, he has written and directed TV dramas which were
nominated for Golden Bell Awards or recognized with awards almost
every year. For example, Stories of Taiwan Sugar Corporation (2005)
received a Golden Bell Award for Best Educational and Cultural
Program; Désincarnation (2006) won three Golden Bell Awards for Best
Television Mini-series, Best Writing for a Mini-series and Best Supporting
Actress in a Mini-series. In 2007, his feature directorial debut The Wall
was crowned with the Golden Peacock Award, the most prestigious
MEBNIERERS RAMOEEENES -
E’ékﬁ%/;ﬁ,%éﬁil{‘ﬁ/\ﬁm 2 ,\EJ{’E*F%E&EJ
R EBRIIGAVERRMEEN T ~ RATElBA —
RERKED - B EJUIE%ﬁ—*E‘B&Z?J?&iZIﬂﬁW
RZEENS B » TRET20155 401 -

prize at the International Film Festival of India in Goa. In 2009, he won

I

the Best Supporting Actor Award at the Taipei Film Festival for his role in
No Puedo Vivir Sin Ti directed by Leon DAI.

Issues of human psychology are often found in LIN Chih-ju's works. He

prefers to maximize creative freedom where actors and the crew can all
participate, seeking fleeting and irretrievable feelings evoked in improvi-
sations. Currently, he prepares for an inspirational movie about a
baseball team consisting of female garment factory workers; the
shooting is scheduled to start in early 2015.

B
Taipei Film Festival — nominated for Best Narrative Film

2006 RSH
BALERE —RERIEH AR
2007

2007 gz r International Film Festival of India (Goa) — Golden Peacock Award for Best Film
EBREERE - DA SR South Taiwan Film Festival — Best Feature Film
IR - =A%
r7R BRI [Upcoming Production]
[#iRstE]
WhiRIPI

B FiRHE - 4 EE  Images courtesy of LIN Chih-ju
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Having studied foreign languages and literatures in college,
Gavin LIN decided to follow his interest in image-making.
He went on to study in the Graduate School of Applied

Media Arts of National Taiwan University of Arts and took
the master program in Communication at Pittsburg State
University in the U.S. Working in various creative fields
including theatre and photography, he has shown his

N (k)

L |
Y _f.. L

000 ameg e photographic works in the U.S., Taiwan and Japan and has
////// BRMERER 2005 (short)
Golden Harvest Awards — Grand Prize, Best Editing
2005 BHAE (5EF) [FhFREE2] Uruguay International Film Schools Festival
ST - RAEE  RITHEES B3¢ meRs Yugoslavia International Student Film Festival
BREERELTR ES - Istanbul International Children's Film Festival

been producer, assistant director and director for MV and
films in these countries.

FRHRR K BB R
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2011 EHAERIEE
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SIEERE

JRFIE AT

2013 DFERYsMthFY (RE )

Kawasaki Digital Short Film Festival — Distinguished Film Award
Pittsburg State University — Honorary Thesis Award

2010

Shanghai International Film Festival

Beijing International Film Festival

Jecheon International Music & Film Festival

2011

Golden Rooster and Hundred Flowers Film Festival
Skip City International D-Cinema Festival — Competition
Kaohsiung Film Festival

Macau International Movie Festival

2013 (screened in China)

[Upcoming Production]

FILMOGRAPHY

In 2005, his film Liberty Avenue, an adaptation of a real
event in the U.S., depicts the moving story of a mother and
her mentally challenged daughter. It won the Golden
Harvest Award, Taiwan's most important independent
movie award, for Grand Prize and Best Editing. His first
feature, In Case of Love, shot in 35mm, is a warm and
romantic love story that took on the challenge of fiming
animals, a rare subject in local film industry.

In 2011, his second feature Revenge of the Factory Woman
explored family and love, two essential issues in life. In
2013, he started to develop in China by collaborating with

famous actors LIU Shi-shi from China and Vic CHOU from Images courtesy of Atom Cinema Co., Ltd.,
. Gavin LIN, Polyface Films Co., Ltd., Smile
Taiwan for A Moment of Love, a love story. Hours Entertainment. Ltd.

B ARt - RFRIERAT « MEH  MEBRFERNDERAR - FEAREERAR
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LIN Jing-jie
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BEXENHCARBARERERAZKRERE - £2EH LIN Jing-jie graduated from Department of Communications of Fu Jen Catholic
TAEEE T AR B RN B A@%Wxﬁ%?ﬂ’ﬁ e - _ — University. Exposed to Taiwanese New Wave and European films in school, he was ¥ _
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BOAE5E o RAIR T % T/ + BIEmsintg - ’h q—.w S i ; 3 ; : " his pursuit as a filmmaker. After military service, he has worked as editor, journalist, '| _". i‘
e | e THE T - e ERE - BB - éﬂé)ﬁﬁ.ﬁ:ﬁ i | construction staff, writer as well as theatre scriptwriter and director. He returned to ¥ fr hH ¥ 3
BEEE (QEAME—F) (1993) HIBH ﬂ%‘? A T { filmmaking by working as the assistant director for CHEN Kuo-fu's film, Treasure Island i i
b f (1993) and started to make his own documentaries and features. . " &
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LIN's earlier fiction shorts, Murmur of Youth: Steppenwolf and My Own Personal Gun

(1998, segment of the triptych, Bad Girl Trilogy), have already proved his masterful

potential. Further, My Own Personal Gun has made him the Most Promising Director of

the Year at the Taipei Film Festival. After almost a decade, he wrote and directed his

debut feature, The Most Distant Course, a film about three people seeking new

possibilities in love and life in the city. It won the Best Film of the International Film

Critics' Week at the Venice Film Festival and was selected into many international film

festivals.

LIN Jing-jie was born into a working-class family in southern Taiwan so he is

particularly concerned with people at the bottom of the society. The TV drama he

directed in 2003, We Don't Have a Future Together revolved around a foreign worker

and a worker for house-moving. The film was nominated for Best Director for the

Golden Bell Awards in that year. The documentary Taipei, Looking Up? (2004) focused |

on workers coming from small towns to the big city. Street Survivor, a documentary-

Yriction short he made two years later talked about sex workers on the streets.

" In 2011, he made The Man behind the Book, a documentary on the renowned
Taiwanese writer WANG Wen-hsing, which won Best Film Editing at the 48th Golden
Horse Film Festival. At the end of 2014, he would launch Irina, an epic-like comedy on
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77 EmteRER 2008 > 2014 i 1996 (short) 2011

REDNYRE-BETR 1998 (short for ) (documentary)

1996 B&LB1 -FH2R (5BR) FIFENI R 2000 (documentary)
1998 RELRYE : BFIR (BF) 2004 (documentary) Taipei Film Festival — Media's Choice Award
2000 BMBRS (f2H) 2011 SREENA (EXBLZRE) — ety (short) Golden Horse Pilm Festival - Best Pim Editing
2004 SRR (feskk) hPESIHBIERBAMRIEE (fixh) Hong Kong Asian Film Festival — "Taiwan Cinema Express"
2006 IEBE (%) 2011 > iy : . . SR

= b EEEsss e ye Taiwan International Documentary Festival — Jury Special Mention of Taiwan Award,

[ _ SLER A %ﬁs}ﬁ%é Taipei Film Festival — Special Mentions of Taipei Grand Award, Merit Prize of International Feature Length Competition
2007 sRiEE60BH =HEE —RENE Special Mention of International New Talent Competition Hangzhou Asian Film Festival
2007 = EATNERH —BEEFREET Venice Film Festival — International Film Critics' Week Award
BIEXE —FTEEISHE  BEEFEEE 2012~ Tokyo International Film Festival WorldFes-Houston Film Festival — Gold Remi in the category for biographical films
B IHE REERICHR FEER—AETEESHIHEE Busan International Film Festival
BB E — BRREs s A B S B R R EELE Hong Kong Asian Film Festival 2014
) NTES=1-

2’;‘;5 z’gﬂ?‘f‘m REK Asian Film Festival (Rome) — Best Director
ERTINERE R B R BAR s S e Photo : SB# KUO Cheng-chang Durban International Film Festival

CEIAGPEY BISR  BRAGE  (Irina) stills © CHEN Jing-chao B AREL - SR - tBEERERAR  FABYRMNERAT  Images courtesy of LIN Jing-jie, Qixia Films, Soul Good Films
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conspicuous. His short films such as The Olfactory System and

The Pain of Others have been recognized by Golden Horse

Awards and Golden Harvest Awards; the later won Best
Feature Film at Taipei Film Festival and was selected into
international film festivals such as Singapore International Film
Festival, InDPanda International Short Film Festival in Hong
Kong and Asian Marine Film Festival in Makuhari. His first

T,
feature film, Winds of September contains his biographical
. Born in 1976, Tom Shu-Yu LIN saw A Brighter Summer Day elements, depicting the youth and growth of high school
e o (1991) directed by Edward YANG during his first year of high students in Taiwan in the 1990s. The film was honored with Best
8, O e L g s _ . . .
T3 _--.::'-»'* R LT = school. The experience catalyzed his aspiration for filmmaking. Original Screenplay at Golden Horse Film Festival, Asian New
Talent Award for Best Film at Shanghai International Film
076/ S O T i SRR . QATHEEY R YR - 5 " Due to his childhood experiences of living in both the United Festival and Jury Special Award at Taipei Film Festival in
B _ - _ States and Taiwan, his films often represen’[ different addition to selection into several international film festivals.
=S 99 3 =R H A oo S S = 1A = B R 9904 =) '
e - e ke _ perspectives of Chinese and Western cultures, blending
] B 0 W o0 SRR X H =ikizyz= I =- HIBE § =_ _ = g ; ) = features of traditional Western drama and Taiwanese cinema. In 2011, he launched Starry Starry nght, an adaptation of the
= g 3] Y E Vit B =2 [ ) =Y AX 5] R 52 B 2 ~ = == __ R B RTEE With structured stories and smooth rhythms! the films excel at illustration book Of the same title by popular Taiwanese author,
i 13 EiE B BliolE RS s W capturing interpersonal relations and conflicts through realistic Jimmy LIAO. The film was not only in competition at Busan
SR AR 2 A e EE OIEESR (B i R4 BEIIE: stories. In exploring the most essential issues of human nature, International Film Festival but also nominated in the following
. _ , _ - EIEtEE 5701 E 4 B = (ke A the realistic aspects of the characters in his films reveal to be four categories at the 49th Golden Horse Film Festival: Best
HRE = = s R i - ; S E2E - 3 e e [ deeply moving. Adapted Screenplay, Best Visual Effects, Best Art Direction and
3 B E/RS A ST RAAES o e - Best New Performer. It garnered Visual Effects Supervisor and
AR = YE R B3 PandaBEik X S : o . g
= s : = DPanc Although LIN is not a prolific director, his films prove to be Best New Talent at Taipei Film Festival.

/////// EXERER 1997 Media Choice Award
Bx/TFon 3 (short) edia Choice Awal
’ P m 2008 nbEmE 2011 %Eﬁ Golden Horse Film Festival — Best Original Screenplay
o 2008 > ZIEE-HER 2002 (16 mm) Toronto International Film Festival
1997 B8 (%EF) LBEXE — TIENALR REFHAE 2012> Vancouver International Film Festival — Dragons & Tigers Competition Busan International Film Festival
AEXEH —BIER A TEEEHE - BALERE —IRBIEHEE - RIEESE Tokyo International Film Festival
2002 WEB|NEZ (16 mm) o ﬂ - SRS « BRSNS | 1ERRES AR SEEE 2005 (short) Thessaloniki International Film Festival
BEERRE -REREREE . ] i — REFEE
o ’ ;,2,;%;{1)?%[%$ [ ?ﬁﬁH_t‘l'i ] Golden Horse Film Festival — Nominated for Best Short Film 2011
p— _ z L i ols Golden Harvest Film Festival — Best Fiction Award, Best Screenpla Busan International Film Festival — Competition
2005 MURE (BH) » 2 © FILWE EOSR (%4) P >
2005; N _ J - RRTRE Taipei Film Festival — Best Narrative Film Taipei Film Festival — Visual Effects Supervisor, Best
SR EifiEUﬂE%?HA@ TSR TR New Talent
SR -REEEER - RIERR r 2008 Asia-Pacific Film Festival — Best Cinematography
2006 =
LB — BERER ; Shanghai International Film Festival — Asian New Talent Award for Best Film [Upcoming Production]
Taipei Film Festival — Jury Special Award, Best New Talent, Best Screenplay, (working title)

B AR - RTKRER/AR  Images courtesy of Atom Cinema Co., Ltd.
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Born in 1974, LIN Yu-hsien graduated from Cinema &
Drama Division of Department of Theatre Arts of Chinese
Culture University. He has worked in film production for
years and directed several documentaries. In 2005, LIN
launched his first full-length documentary, Jump! Boys
which was shot in the way of a feature film. It achieved
the commercial success of three-month screening in
local theaters for its first run before its further release in
Japan in 2006.

LIN often uses humorous and fast-paced approaches in
his films to represent sophisticated observations on the
society and humanities, fusing relaxed delight and
reflections. With a fund obtained from Korea, LIN shot his
first narrative feature, Exit No. 6, a film inspired by his
observation on Hsimending in Taipei, elaborating on
issues of teenagers seeking exits of life. His second
feature, Sumimasen, Love, a romance piece, belonged to
"A Record of Filmmaking and the City" series financed by
the Kaohsiung City Government.

In 2011, LIN launched his third feature, Jump Ashin!
which was based on the intense story of his elder brother
LIN Yu-shin, a former national gymnast. In 2014, LIN will
direct Follow You to which Stanley KWAN will be the
executive producer.
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2002 (documentary)
2003 (documentary)
2005 (documentary)

Golden Horse Film Festival — Best Documentary, Best Original Film Song
Taipei Film Festival — Special Mentions, Audience Choice Award

Busan International Film Festival

Focus on Asia Fukuoka International Film Festival

2006 (documentary)
2007

Shanghai International Film Festival — Asian New Talent Award Competition

directors

{LIN Yu-hsien

2008 (documentary) [Upcoming Production]
2009

Taiwan Cinefest (London) — Opening Film

2009 (documentary)
2009 (short)
2010 (documentary)

2011
Golden Horse Film Festival — Best Original Film Song FILMOGRHPHY

Asian Film Awards — Best Supporting Actor

B AR BRI BREHAERART « MBEE  Images courtesy of Jumpboys Films Production, LIN Yu-hsien
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LOU Yi-an graduated from Advertising division of the Department of Mass
Communication of Fu Jen Catholic University. He has worked as a scriptwriter and
producer for films and television for many years. His debut TV series Bon Voyage
(2005) earned him Best Director and Best Leading Actor of Golden Bell Awards.
Many of his films revolve around the working class and life experiences of
immigrants, using stories of black humor to reflect on the reality of society.

His short film, Waterfront Villa Bonita (2007) was screened as part of the
competitions of Clermont-Ferrand Short Film Festival and Milano Film Festival. With
its humorous and unique style, the film was favored by international distributors and
became one of the rare Taiwanese shorts successfully sold to Europe and the U.S.
In A Place of One's Own (2009), the first feature he directed, he continued the dark
comedy style in his previous films. It won Audience Choice Award at Taipei Film
Festival.

His second feature, The Losers looked at the distress of people living in the
countryside in Taiwan in the face of globalization. He currently prepares to shoot his
third feature White Lies, Black Lies , a rare psychology and mystery film made in
Taiwan. The film is expected to be completed and launched in early 2015.

2007 (short)
2009

Hong Kong International Film Festival

Best Supporting Actress, Best Art Direction
Chicago International Film Festival

Hawaii International Film Festival
Stockholm International Film Festival

B AR ZMERULEEERAR  Images courtesy of The 3rd Vision Films Co., Ltd.
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Taipei Film Festival — Audience Choice Award (Narrative Features),

2013

Kaohsiung Film Festival

Hong Kong International Film Festival

Focus on Asia Fukuoka International Film Festival

[Upcoming Production]

FILMOGRAPHY
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‘ NIU Chen-zer (nicknamed Doze) was born in 1966 and began
acting at the age of nine. In 1983, he became famous for his
roles in Taiwanese New Wave films such as Growing Up
(directed by CHEN Kun-hou) and The Boys From Fengkuei

for films, television and theatre, he started to be a director and
producer for television series since 2000.

= His first feature film, What on Earth Have | Done Wrong?! was

‘ based on his own life; he was also the main actor of the film. It
won FIPRESCI Prize at Golden Horse Film Festival, NETPAC

' Award at International Film Festival Rotterdam and took part in
. Rome's Asian Film Festival, Durban International Film Festival,
* Warsaw International Film Festival, among others.

In 2010, he directed Monga, a film about teenage gangsters.
- Set against the background of Taiwan in the 1980s, the film
carried abundant memories of his youth and raised a wave in
Taiwan following its screening. It was a box office success
(grossing two hundred fifty-eight million NTD), making it the
only Taiwanese film to be ranked among the ten highest-
grossing films of the year in the country. It was also entered in
nearly twenty film festivals including "Panorama" of Berlinale,
Stockholm International Film Festival, Udine Far East Film
Festival, etc.

In 2012, he launched his third feature, LOVE. It was his
second film to be entered in "Panorama” in Berlinale and was
nominated for several awards at Golden Horse Film Festival,
Changchun Film Festival and for Hong Kong Film Awards. A
box office success in Greater China, it has remained, until
June 2014, the only Taiwanese film to have generated a profit
of more than a hundred million both in Taiwan and in China.

2008 Golden Horse Film Festival — Best Leading Actor, Best Sound Effects
Golden Horse Film Festival — FIPRESCI Prize Asia-Pacific Film Festival — Best Original Film Score, Best Art Direction
International Film Festival Rotterdam — NETPAC Award

Moscow International Film Festival — Perspectives Competition

Taipei Film Festival — Best Actor, Best Actress, Audience Choice Award,
Special Mention of International New Talent Competition

2012 §
MR -BRAE
:II:I%E?&%EEE%ED —BREARBLENERE

Chinese Film Media Awards — Best New Director

2012
Berlin International Film Festival — "Panorama"
Beijing College Student Film Festival — Students' Choice Award — Favorite Director

2014 SR 2010

B2 B S R REREIS B EER-REEXA  RES ZLER-HER
TAFE-RESHHLE E—E@flﬁ?ﬁﬁ Berlin International Film Festival — "Panorama" 2014

2011 >

EZEREEAR - RENTE

FILMOGRAPHY

Taipei Film Festival — Best Art Direction
Hawaii International Film Festival — The Best Asian Film Award

Busan International Film Festival — Opening Film

Rt - ASRERNDERAR

Images courtesy of Honto Production

(directed by HOU Hsiao-hsien). Besides continuing to perform =
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PENG Chia-chia =

directors
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MBEFA ]
FRAMEA R
ZEEEIFA
B REXHE
ME B EFA
52~ REWIBAR
BHETHAR  BEZENTHNEBK
B HAFBRAFENAFESE (BMER
B) RIREERIEANGESRE z— -
TFBREXRERSE  KHMNF=5FF
IR - MWELL (BERIT) AE2009 PENG Chia-chia is a popular TV host, singer,

=17 T o i J g S I
FRBRREBRRAIRE . = - - = L creator and actor. He was honored with Golden

Bell Awards for Best Host in a Variety Program
and Education News Program Award. As an
experienced TV host and actor for many years,
he has been featured in lron Lion Delicate Jade,
: a variety show in collaboration with HSU Hsiao-
S E—ENERE b h shun. It was one of the most popular variety
#HEE o > , shows in Taiwan. Having started his career as a
: film director in recent years, he has made three
films in four years and the song he wrote for his
film, Young Spirit of a Taiwanese Opera Singer,
has been nominated for Best Original Film Song
at Golden Horse Film Festival in 20009.

T mEmRER

2011 H—-RhERE
2012 HERZ
2014 LIk

B AR T EIBRIREEARR/AR  Images courtesy of Good Kids Entertainment Co., Ltd.
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2000
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I'like to observe the drgmatic life

within the realistk‘

(short)
(short)
(documentary)
(documentary, co-directed with CHANG Han)
(documentary)
(short)

(documentary, co-directed with LIAO Ching-Yao)

Taiwan International Documentary Festival — Taiwan Award — Grand Prize

Visions du Réel Film Festival (Switzerland)

Shanghai TV Festival — Asian Documentary Silver Award of Magnolia Award
Seoul Independent Documentary Film & Video Festival

Asia-Pacific Film Festival — Best Documentary

2010
2011
2012
2013

(short for )
(short for )
(short for )
(short for )

SHEN Ko-sha
National Taiwal
Program. SHE
for competitio

Being a highly]
winning docu

director and ¢

documentar

has been a

As one of t
LEE for the
three-part ro

i Film Festiv

2013 (documentary)

Taiwan International Documentary Festival — International Short Film Competition,

"Taiwan Focus"

Taipei Film Festival — Grand Prize, Best Documentary and Best Editing

Chinese Documentary Festival (Hong Kong) — Shorts section — Grand Prize

South Taiwan Film Festival — Best Narrative Aesthetics
China Academy Awards of Documentary Film — Best Editing

Chinese Visual Festival (London)

New York Festivals — "Human Concerns" — Gold World Medal

Banff World Media Festival — Best in Humanitarian and Investigation
Asia Pacific Screen Awards (Brisbane)

San Diego Asian Film Festival

[Upcoming Production]

(documentary)

BARYE : tHNREFERAT At EXENITEESE  Images courtesy of 7th Day Film, TGHFF Executive Committee
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FILMOGRAPHY

2001 (experimental short)
2001 (short)

2003 (short)

2007 (short)

2008

Golden Horse Film Festival

2011 (documentary; animation director)

2013 (co-directed with Toyoharu Kitamura)
Taipei Film Festival — Best Screenplay

Hong Kong International Film Festival

Far East Film Festival (Udine)

New York Asian Film Festival

Osaka Asian Film Festival - ABC Award
Terracotta Far East Film Festival
Straits Film and TV Festival

2014 (co-directed with Khan LEE)

SHIAO Li-shiovu

Born in 1976 in Yunlin,
Taiwan, SHIAO Li-shiou
began to get involved in
visual creations since
1998, the year when he
entered the Department
of Commercial Design of
National Taichung Uni-

versity of Science and Technology.

He then went on to study in the Department of Motion Picture,
National Taiwan University of Arts in 2000, carrying out diverse
creative practices of commercial and experimental images,
illustrations and visual design. With strong visual styles, his

E- works are rich in experimentation and reflection, excelling at

non-realistic styles. During his years as a student, with Copy:
Copy, he won Best Experimental Video of the Golden Harvest
Awards in 2002, followed by Best Experimental Film at Taipei
Film Festival and Video Communication Prize at JVC Tokyo
Video Festival in the following year. In 2004, his short film
Lamb was distributed in Eslite Bookstores in Taiwan.

SHIAO had already begun to direct narrative short films and
commercials, and participated in the shooting and production
of several films during the years he followed the M.FA.
Program in Filmmaking at Taipei National University of the Arts.
~ In 2004, with a subvention from Taiwan's Government
Information Office, he directed his first 35mm narrative feature
Brotherhood of Legion, a large-scale production with special
effects. The film was distributed in Germany and Taiwan.

In 2013, he launched Forever Love, a romance comedy with a
~_modern language, depicting a love story that spanned four

- decades in the era of Taiwanese dialect films. It was praised
as "the most affectionate love letter from a filmmaker for
Taiwanese cinema" and became the first Taiwanese narrative
feature to be shown simultaneously in both China and Taiwan.
It claimed Best Screenplay at Taipei Film Festival and ABC
Award at Osaka Asian Film Festival, receiving positive
~ response from both the audience and the media.

 He co-directed Dream Flight with Khan LEE. Released in
~theatres in October 2014, the film told the story about air force,
a theme that is rarely seen in Taiwan for nearly twenty years.
b 4’3\' ¥ 3'_ Exploring the growing process of a pilot through the aspects of
l" = romance and family, it distinguished itself from conventional
soldier films.

directors




Peter TANG

directors
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Despite having grown up in Lugang, Peter TANG chose an
offshore island, Kinmen, as a blueprint to make movies. Well-
known for his documentary films, TANG has a smooth and
exquisite camera style and a way of story-telling that depicts the
reality, bringing out full emotion of humanity. In recent years, his
feature films have maintained a delicate approach of filmmaking,
along with rich literary connotation and concerns for our nature,
combining the emotions in the story and the beauty of the
environment. His works often show the fragile and profound love
between people, leaving the audience with lingering affections.

P —]

///// ERERER _ 2009 2013 (documentary)

2009 E£R/MmE 2012 >

SREE RIS
2009 SEEXTERE (#kF) RTEEFR R — L ERER AR
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2009 (documentary) Osaka Asian Film Festival

WorldFest Houston International Film Festival — Platinum Remi Award, Film and WorldFest Houston International Film

Video Productions, Sales and Marketing — Consumer category Festival — Gold Remi Award — Film & Video
Production — Documentary

2011 (documentary)

2011 E&E (fkR) 2013 il (28kF)

2011 > 2014~
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Taipei Film Festival — Best Documentary nomination
Splendid 100: Taiwan Retrospective Film Festival (Singapore) — Opening Film

FILMOGRAPHY

Golden Harvest Awards — Merit Award of Documentary
WorldFest Houston International Film Festival — Platinum Remi Award — Documentary
Golden Bell Awards — Best Directing for Non-Drama Programme

B iR - #T R BIRR2IREEER/AR]  Images courtesy of NFY International Multi-Media Co., Ltd.




pe .
Mg |> | hope to capture some sense of reality through my films;
~. ' S, the sense of truth means no definite answers.

A \ Y " \\ . TSAI Ming-liang stands as one of the most important directors gaining critical acclaim and commercial success.
b -,. )
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won the Golden Lion at the Venice Film Festi"val, TSAl has In 1991, he accidentally discovered LEE Kang-sheng at a local
established himself as a director with an international status. game center where teenagers frequented. LEE was an amateur
without any formal training in acting. Their first cooperation is a

) ot 5 ) REE % 5 Bornin Malaysia in 1957, he moved to Taiwan at the age of feature entitled Rebels of the Neon God which won the Bronze

B ABHRR - HSFEBLELR  BUNGFRERSZHR R0 ~ (RE— ~ %BE A 4 .IE\EI] . PBARE o twenty and graduated from the Department of Theatre Arts of Sakura for Young Directors at Tokyo International Film Festival and

WRER T - FARBHAESRS(ASNENZINT - bt HAREH - il 0 CAVEFEEL(20004F ) (2000 vu Chinese Culture University in 1981. Despite his foreign Best First Feature Film at Nantes Festival of 3 Continents. Since

BASRERBBHECEERN - B85H @ 2RBEASGRENRER panRiRHz— ' BEEHaut et CoUrt”gg}%/\Tﬁﬁé@ MEATE backgréund, TSAI took Taiwan-as the'subjects of his films, then, LEE has become an indispensable actor in TSAl's films. Most

BTAF  EOBMBCRE CEESET) BAEBEEMILa Sept ArtekFIERERIE & fleR,—OIEER 4t 1 poignantly analyzing the rapid transformation of the society. He of TSAI's films such as The River, What Time Is It There?, Goodbye
BRADRENER (REE) E%ﬁﬁ‘i A W%%'ﬁ%% { \s has been a scriptwriter and director for theatre since college Dragon Inn and The Wayward Cloud have won numerous awards at

19014 MBAREBTOEBRENSEELIGE BB TRATE ATEMSRE_SRETBEFLS ’h%" H:‘Eiﬁi =i 2006531 _ _;: _ before working as a scriptwriter and director for Television, international film festivals. Many of the features he directed to date
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directors

Best Director Award in the 50th Golden Horse Film Festival.

Renowned for his numerous features, TSAl is also reputed for his
shorts. Since 2012, he has started making a series of films
revolving around the theme of "slow and long walk" and has
completed six shorts: No Form, Walker, Diamond Sutra,
Sleepwalk, Walking on Water and Journey to the West. Among
them, Walker was honored with Best Narrative Short Film Award at
Los Angeles Film Festival, Diamond Sutra was selected as the
Closing Film of "Horizons Short Films" at the Venice Film Festival

\2%@%5?@2?@5% (B) - BER=FIRTTK © BRET S HEENERN

- BRAME  SRIFANSEINESES - REAB009ERMYRETHE
L B 2013 HEmMET—BES () \EREHYESRY  EE
MEEMALE > MIRLIARS ERET+ES SIS o '

and Journey to the West was selected for "Panorama" at the
Berlinale.

In recent years, he has actively involved in trans-disciplinary
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Photo : ZJ##¥ LIU Chen-hsiang

1992

Tokyo International Film Festival — Bronze Sakura for Young Directors
Nantes Festival of 3 Continents — Best First Feature Film
Torino Film Festival — Best Film

MR ETR=ERAMNERE GPE) -

2001

Cannes International Film Festival — Technical Grand Prize

Asia-Pacific Film Festival — Best Director, Best Film, Best Supporting Actress

Bangkok International Film Festival — Best Director

Chicago International Film Festival — Special Jury Prize, Best Director, Best Cinematography
Golden Horse Film Festival — Special Jury Award, Special Jury Award for Filmmaker

have been international commissioned projects: The Hole belongs
to a series entitled 2000 vu par, commissioned by Haut et Court
production company and the France department of La Sept - Arte,
a European cultural television channel; / Don't Want to Sleep
Alone, his first film set in his homeland in Malaysia, was especially
commissioned by the New Crowned Hope Festival in Vienna to
commemorate the 250th anniversary of Mozart's birth; Face,
commissioned by the Louvre Museum in 2006 and completed in
2009, is the first film to enter the prestigious collection of the
museum and was selected for the Competition at the Cannes
International Film Festival in 2009. In 2013, TSAI's eleventh
feature, Stray Dogs was selected for the Competition of Venice
Film Festival and won the Grand Jury Prize. The film also garnered

artistic creations. For example, he has presented exhibitions and
performances in Taipei, Venice, Shanghai, Nagoya, etc. Besides,
his installation work /t's a Dream has been included in the
permanent collection of Taipei Fine Arts Museum. In 2011, he
stepped into the world of fashion by collaborating with renowned
fashion designer Johan KU. Following an invitation by National
Theater and Concert Hall in Taiwan, he returned to the field of
theatre with a play entitled Only You. In 2012, he showed a video
work, Transformation in the Museum of National Taipei University
of Education (MoNTUE). In 2014, his play entitled The Monk from
Tang Dynasty traveled to art festivals in Brussels, Vienna and
Taipei. In the same year, he held an exhibition, Stray Dogs in
MoNTUE for three months.

o " FILMOGRAPHY

Marseille's International Film Festival — Special Mention of the

Singapore International Film Festival — Special Jury Prize

1994

Nantes Festival of 3 Continents — Best Director, Best Actor

Venice Film Festival — Golden Lion, FIPRESCI Prize

Brisbane International Film Festival - NETPAC Award

2001 (short)
2002 (short)
2003

2006 2012
Venice Film Festival — Competition, Cinema for Peace Award

GNCR Prize
2007 (short)
2008 (short) 2013
2009

Cannes International Film Festival — Competition

Chicago International Film Festival — Competition
Asian Film Awards — Best Costume Designer, Best Production Designer

New York Film Festival

Toronto International Film Festival

Venice Film Festival — Grand Jury Prize

Golden Horse Film Festival — Best Director, Best Leading Actor
Tallinn Black Nights Film Festival — Special Jury Prize

Seville European Film Festival — Best Director

Golden Horse Film Festival — Best Director, Best Feature Film, Best Recording
Singapore International Film Festival — Best Film

1997

Berlin International Film Festival — Silver Bear, FIPRESCI Prize

Sao Paulo International Film Festival — Critics Award — Honorable Mention
Singapore International Film Festival — Special Jury Prize, Best Actor
Chicago International Film Festival — Silver Hugo Award

1998

Cannes International Film Festival — FIPRESCI Prize
Chicago International Film Festival — Gold Hugo Award for best film

Singapore International Film Festival — Best Asian Feature, Best Director, Best Actress

Golden Horse Film Festival — Best Film Editing, Outstanding Taiwanese Film of the Year
Venice Film Festival — FIPRESCI Prize

Chicago International Film Festival — Gold Plaque

Asia-Pacific Film Festival — Special Jury Prize, Best Supporting Actress

Nantes Festival of 3 Continents — Best Director, Youth Jury Award

2003 (short)
2004 (short)

2004

Berlin International Film Festival — Silver Bear for Outstanding Artistic Achievement, Alfred
Bauer Award, FIPRESCI Prize

Nantes Festival of 3 Continents — Best Director, Special Mention to Actor

Sitges International Film Festival (Catalonia) — Special Jury Award, Best Actor, José Luis
Guarner Critic Award

Taipei Film Festival — Best Cinematography
International Film Festival Rotterdam
Asian Film Festival (Rome)

2013 (short)
2011 (short)
2012 (short) 2013 (short)
2012 (short) Berlin International Film Festival — "Panorama"
Venice Film Festival — Closing Film of "Horizons Short Films"
2012 (short)
2012 (short)

Cannes International Film Festival — Closing Film of "Critics' Week"

Los Angeles Film Festival — Best Narrative Short Film

B AR ABHREFERAT  Images courtesy of Home Green Films Co., Ltd.

Dubai International Film Festival — Best Director
Asia-Pacific Film Festival — Best Actor, Best Sound




Alice WANG

EiE directors

EEHHERNREAZFER - (RRMIEEE NN KRBT
R UZIRFAABEMERLE - OEE - BAS
RBEARENEE  hNBEZHESH  RETEE
MNESLR - 2000EX4E T IGEE—MBRBER
(B|) BERRLERAANGREL SR - BRE
BRIBBANEE  EHARDERE 5 ERA _ _
B gethgaEERHENED - 5L A ol T Having been fascinated by movies since childhood,
¢ : j Alice WANG went to Japan to study film as soon as she
completed her studies in design at the University of
California. After returning to Taiwan, she became an
executive producer and director for TV dramas and also
shot commercials, accumulating great practical
experience. In 2000, WANG gave birth to her first feature
film, The Egg. Over the next five years, she kept on
making films characterized by diverse styles. Her films
cover various themes, ranging from gangster, romance
to thriller. She would sometimes perform in her own films.

2000 2004
Mill Valley Film Festival Fukuoka International Film Festival — Jury's Grand Award

Hawaii International Film Festival

2005
2001

2005
2001

2013
2001

2013
2003

FILMOGRAPHY

2014

AAERTE - TEE AL

2004
2004

B ARY - REFKREEGR/AT  Images courtesy of Core Image Production Co., Ltd.



Life isn't beautiful; art inv

\> Looking at such a life fro

perspective, that’s where

v FER  1978E A - BT MEHIX RS

WY R o B E R AR R B R R Mk
ANEBFEE  EEHESEE . 2SN R EAAFEFREHE - mBCsAN
BAEEFEEMNANE  EENEHEE - B P BB ER e E— 2 EN T

£ (IEERIRIIE) RFEEREEN (5%
NER) (2006) @ ZESEMRFAER
FRMNEER—VHESRT - 2RE
FIERERE  RRARMALERE » /R4
# ARG R - BRBREEESR - B&
BIRRIER o« EME —HBEIBRH (BXK
BIEY TE2012FE e BEREAB A ELEIE
RENEE RERERA - RENES
BEREBUR  ZERASZHIH - NG
TEXHESRERBRA - RERE K
(EBYSRES o Jim WANG was born in 1978. Having studied in the Department of English
Language and Literature of Chinese Culture University for four years, he

" e ym B s e = g N ) i ) )
BERE « THERERRSBCHRRRN N became rather sensitive about relations of texts and signs. While studying at

MRS - BHUBIRAL CE A Graduate Institute of Journalism of National Taiwan University, Jim WANG
BROmE  SEANBEKRASY - BN confirmed his realistic tone in making documentaries. The first film production

[RRAN R E R - WA BETIERIIAE ¥ he was involved in was director LEE Chi-yuarn's Chocolate Rap (2006),

RHEBNRIE » BEAERNAIRENZE S | where he was assigned to record the behind-the-scene process. Without any

DIBIERE » KENMEIERBIIRNES formal training in filmmaking, he was fascinated by the entire shooting

DN BEEEER ! process. He then tried to write scripts and submitted them to Public Televi-
sion for the Life Story show. He went on to make films of diverse genres, from
documentary to narrative and from TV series, idol drama to films. His first
narrative feature, Cha Cha for Twins was nominated for five categories of
Golden Horse Awards in 2012: Best New Director, Best Original Screenplay,
Best New Performer, Best Visual Effects, and Best Original Film Song. It also
won Best Narrative Feature, Best Screenplay and Best Editing at Taipei Film
Festival the same year.

Until now, Jim WANG still sees himself as a runaway, for he had once been
an English tutor, a newspaper journalist and a TV editor, but ended up
making films instead. However, it was the diversity of his real life experience
that came together to greatly affect his creations afterwards. His persistence
in experiencing and thinking about the world has nourished his creativity.

. 2010
2010 i El = (documentary; co-directed with CHEN Wei-yuan)

2012 =/KIBI8 (1BeaFEEE) | 2012 (co-directed with YANG Yi-chien)
BItBEEE - RERIBRL « RIEHFS - SIE50EE i 'é'aipeIiEZilm Festival — Best Narrative Feature, Best Screenplay,
- est Editing

[#iREtE]
=EiEE—@E (ga)

[Upcoming Production]
(working title)

FILMOGRAPHY

B AR - £ER  Images courtesy of Jim WANG



Joseph WANG ™

B iRt - TRETEEERAT  Images courtesy of Good Whale Studio
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1982 | (short)

Golden Harvest Awards —
Merit Award of Animation

1983 (short)

Golden Harvest Awards —
Merit Award of Narrative

1984 (documentary)

Golden Harvest Awards —
Merit Award of Documentary

2012

FILMOGRAPHY

directors

NASfEei, Joseph WANG works on
[EOMIMe: Cicl and MV productions. As
e Department of Mass
NMUNIC: of Fu Jen Catholic
q_ri\./ers:_ He \/l(as well-versed with
an Eréfr.f)_a' g and post-production. In
- 1981, Joseph WANG participated in the
FPerformance of Lanlin Theatre Troupe, a
nee‘r in‘Taiwan's Little Theatre

bv"e‘ner'%t. In 2012, he co-directed his
é'bu film, The Fierce Wife Final Episode

with WANG Pei-hua and took part in the
Vs editin'g. As the closing chapter of the

famous TV idol drama, The Fierce Wife,
the film inherited its popularity and
achieved box office success.
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For WANG Pei-hua, a renowned TV drama producer
and scriptwriter, her original intention of shifting to
filmmaking was to extend the feelings brought by The
Fierce Wife, a popular TV idol drama she produced.
Her hope of bringing the characters' dream of
happiness to the big screen inspired her imagination
of cinema, leading her to co-direct with Joseph
WANG on her first film, The Fierce Wife Final Episode,
for which she was also the executive producer. The
film was a box office success, grossing 150 million
NTD in Taiwan.

She tended to every aspect of The Fierce Wife Final
Episode, from preparation, shooting, post-production,
marketing to screening. For her, the most important
and the toughest task in shifting from TV to the big
screen was "communication". Therefore, the most
rewarding experience was to integrate ideas of the
entire crew. In her view, everyone in the crew
represented the audience and should dare to
propose any better idea in mind. She thought that this
film was not solely the directors' creation, but a
collective work by everyone involved.

\

What distinguishes a good story from a bad one is how
many people it touches, including myself.

47

directors

ANG Pei-hua
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WANG Shaudi is a charismatic leader in Taiwan film industry. For
the past three decades, she has kept on working for films,
Television, documentaries and theatrical plays while teaching in
Taipei National University of the Arts and Chengchi University.
Besides, she has appealed to young filmmakers to found Taiwan
Original Filmmakers Union (TOFU). She is both passionate and
humorous. For her, film's function in social communication is more
important than its role in artistic expression. She not only holds a
strong sense of responsibility for changing the environment of
filmmaking but is also open to help emerging filmmakers. Directors
like TSAI Ming-liang, CHEN Yu-hsun, LIN Cheng-sheng, etc. have
all been her students, winning her the reputation of "Professor
Shaudi" in the fields of film and television.

Born in 1953 in Taipei, WANG went to the United States for further
studies after graduating from the Department of Theatre Art of
Chinese Culture University. Having obtained her master's degree in
theatre from Trinity University in Texas, she went to San Francisco to
study film. In 1979, she suspended her studies in the United States
and returned to Taiwan, devoting herself to film studio practices and
excelling in screenwriting, directing and production. She
co-founded Rice Film International Co., Ltd. with producer HUANG
Li-ming in 1992. She does not seek to create stylized languages in
her films. The content and subjects of her films are mostly drawn

from trivia of ordinary people's life. Her representative /

screenplays include those for Scarecrow (1987, directed by

f\ WA
| e ‘

1887 The Game They Call Sex (one episode for the three-part film under the title)

1985

Golden Horse Film Festival — Best Makeup & Costume Design
Shown at more than ten international film festivals including Toronto International Film
Festival, Busan International Film Festival, Film Festival Ghent

18997
Shown at more than ten international film festivals including International Film Festival
Rotterdam, London Film Festival

1998 (animation)

Taipei Film Festival — Best Film of the Year

Chicago International Children's Film Festival —

Certificate of Merit for Animated Feature Films and Videos, Children's Jury

Shown at more than twenty international film festivals including San Francisco International
Film Festival, Seattle International Film Festival, Filmfest Hamburg

B AR BEERLIEEHERAR Images courtesy of Rice Film International Co., Ltd.

directors

WANG Tung) and Banana Paradise (1989, directed by WANG
Tung), as well as those for her films: Accidental Legend (1995),
Yours and Mine (1997), Bear Hug (2004). These screenplays
have been honored with Best Screenplay Awards at Golden
Horse Film Festival and several film festivals abroad. Her
Grandma and Her Ghosts was the first animation film to win Best
Film of the Year at Taipei Film Festival. In 2010, she launched
Fantéme, ou es-tu?, an adaptation of a real social event, which
was selected as the Closing Film of Taipei Film Festival of the
year.

In 2011, WANG Shaudi contributed a short, Destined Eruption, for
10+10, a collaborative film project initiated by the Golden Horse
Film Festival. In 2014, under the invitation of Public Television,
she shot Friends or Foes?, the Opening Film for the Taiwan
International Children's Film Festival. In the same year, she was
laureled with "National Award for Arts", the
highest of its kind in Taiwan.

|

"\
\ o
)§§5hﬂ0dl

Golden Horse Film Festival — Best New Performer

2004

Nanfang Daily Chinese Film Media Awards — Best Screenplay, Best New Actor
Shown in more than ten international film festivals including Busan International

Film Festival, Vancouver International Film Festival =
=
2010 Q
(-4
Taipei Film Festival — Closing Film (-4
Asian Film Festival (Rome) (-4
(=]
Oulu International Children's and Youth Film Festival z
China International Children's Film Festival — Best Actress )
-——
W
2011 (short for )
2014

Taiwan International Children's Film Festival — Opening Film
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Born in 1969, WEI Te-sheng worked on film and television productions between
1993 and 1996, including Japanese director Kaizo HAYASHI's The Breath
(1995), Edward YANG's Mahjong (1996), etc. Meanwhile, he also completed
several scripts and films among which About July (1999) was honored with

27

Dragons and Tigers Award Special Mention at the Vancouver International Film
Festival.

In 2000, while working as planner and assistant director for Double Vision
directed by CHEN Kuo-fu, he completed the script for Seedig Bale which
narrated the Wushe Incident. It was when local film industry was in decline, WEI

BRBER AR 19694F - 1093 F 9 EM B2 HEFMBRRE » BFEAKR
EEWERN CBRE) (1995) ~ BEEWNEBMN (M) (1996) &

B EEHS R S EEIAREE A K190 (T HR) EAME A -
REER R ARTRLE -

however shot a five-minute sequence of the epic film Seediq Bale in a format
that corresponded to international standard solely with his own budget. It was
the first time that a Taiwanese filmmaker made a teaser trailer for fundraising.

) o TR Due to difficulties in fundraising, WEI could not but completed Cape No. 7
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(2008) before working on other films. Being the highest grossing Taiwanese film
in local film history at the time, Cape No. 7 provoked a movement among local
audience to watch the movie in cinemas. It not only won Outstanding Taiwanese
Film of the Year, Audience Choice and Best Supporting Actor at the Golden
Horse Film Festival but also garnered grand prizes at Hawaii International Film
Festival and Asian Marine Film Festival in Makuhari. It was the recognition for
this film that allowed WEI to accomplish Seediqg Bale Part | and Part Il, which
were released in September, 2011 and generated a total profit of eight hundred
and eighty million NTD in Taiwan. It also entered the competition of the 68th
Venice Film Festival and was nominated for eleven awards at the Golden Horse
Film Festival in the same year, winning Best Feature Film and other five awards.

HANELBES
BEREERBTE -

In 2014, he completed KANO to which he was executive producer.

/ / =
BRMERER 1999 (16mm)
Asian Film Awards — The Edward Yang New Talent Award

1999 +RAX (16mm)

2008 @At

2011 10+10: &5 (&BF)

Vancouver International Film Festival

Vesoul International Film Festival of Asian Cinema — Competition

1999 = 2008 =~ Portland International Film Festival
IREMER BIEEH - RIBRAFEEEE REBRZR - RIE 2011 &Es - B Busan International Film Festival Chinese Film Media Awards — Special Jury Prize
2000 > LN .Bﬂﬁfﬁ&wﬁﬁﬁﬁgﬁﬁ é”g 2011 =
EI}-7 2ER-—FEREHRHER 2R REFAE BT RE - HEN 2008 2011 (short for )
% RERAIESR R fﬁfﬁ’ﬁ‘i’%f%ﬂj%?ilf’?% eSS o . : ) : :
AT R — B A e 2112 Taipei Film Festival — Grand Prize, Best Cinematography, Best Music, Audience 2011

HREXRE - RERRE

BRRXE -RIERIBHR MR

EEE-REAER  RESEA &

FRAIERTE  RESW FEAE

Choice Award in New Talent Competition
Golden Horse Film Festival — Outstanding Taiwanese Film of the Year, Best
Supporting Actor, Best Original Film Score, Best Original Film Song, The

Venice Film Festival — Competition
Toronto International Film Festival

ZRE BRHUBRIFEE BREERERA Outstanding Taiwanese Filmmaker of the Year Busan International Film Festival

2009 > 2012~ Asian Marine Film Festival in Makuhari — Grand Prize for Feature Narrative Golden Horse Film Festival — Best Feature Film, Best Supporting Actor, Best
NERALE— ’fEA* EEIMFTF AR KIREMES A — RIEERE RS Kuala Lumpur International Film Festival — Best Cinematography Original Film Score, Best Sound Effects, Outstanding Taiwanese Filmmaker of

&E_Xc’l%"éﬁiﬁ M A BB T EETE(EEAE REEE Hawaii International Film Festival — Halekulani Golden Orchid Award for Best the Year, Audience Choice Award

E.;}E%Fﬁ%g Narrative Feature

EREREEARE —TREERIR

Busan International Film Festival

Osaka Asian Film Festival — Audience Award
Chinese Film Media Awards — Best Film

BAREYE : RYBFERAT kS EFERNITEZEL  Images courtesy of ARS Film Production Co., Ltd., TGHFF Executive Committee
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WU Mi-sen holds a professional degree (B.F.A) in
film with Magna Cum Laude from City University of
New York and received a full scholarship to attend
Master of Architecture (M. Arch.) program at the
University of British Columbia before pursuing his
doctorate degree (Ph.D) at the Graduate Institute of
Building and Planning, National Taiwan University.
After he returned to Taiwan in 1995, he has been
director for Sun Movies Channel, commercials and
Viewpoint of Public Television as well as creative
director for Channel [V] Star TV. He currently serves
as executive producer and director for Ryefilms as
well as lecturer for the Department of Cultural and
Creative Industries Management of National Taipei

University of Education.

The range of WU's filmmaking covers diverse
genres including feature, experimental film,
documentary, commercial and MV. He excels at

capturing nuanced feelings of characters and the

2000 (16 mm)
Busan International Film Festival
Golden Harvest Awards — Best Short Fiction Film

Singapore International Film Festival
Goteborg International Film Festival

2002
Golden Horse Film Festival — Best Art Direction
Fribourg International Film Festival —

FICC Jury Award Special Mention
Fabio International Film Festival (Czech Republic)

allegorical aspect hidden in the city. His first fiction
film shot in 16mm, Fluffy Rhapsody, was made with
reduced budget. It was not only selected for the
Competition of Busan International Film Festival but
also entered the market in Japan, breaking the local
deep-rooted prejudice that independent films are no
other than non-commercial films. He went on to
direct Drop Me a Cat and Amour- LEGENDE which
drew great attention. The two films respectively won
FICC Jury Award Special Mention at Fribourg
International Film Festival and Platinum Remi Award

at WorldFest-Houston Film Festival.

In 2013, he launched his latest film, Kara Orchestra,
a re-interpretation of the indigenous and classical
music of the musical of the same title. It was
selected as Opening Film at the Kaohsiung Film
Festival. With a subvention from the Ministry of
Culture in Taiwan, he currently prepares to shoot £
AR UP2040, allegedly a film about indie rock.

2006
Golden Horse Film Festival — Best Sound Effects

Hong Kong International Film Festival

San Francisco International Film Festival

Kansas International Film Festival

WorldFest-Houston Film Festival — Platinum Remi Award —
Experimental/Dogma category

Bangkok International Film Festival

2013
Kaohsiung Film Festival — Opening Film

[Upcoming Production]

FILMOGRAPHY

Images courtesy of Rye Films Ltd, Taiwan Colors Music Co., Ltd.
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Documentary filmmaker YANG Li-chou graduated from
the Graduate Institute of Studies in Documentary & Film
Archiving of Tainan National University of the Arts. He has
been the Director General of the Taiwan Documentary
Development Association and a permanent member of
the council of Taipei Documentary Filmmakers' Union.

YANG Li-chou has been concerned with diverse social
issues in Taiwan through his practice of documentary.
Through lyrical and humorous approaches, he directs
audience's attention towards stories and essences
conveyed in his films, exerting the power of commu-
nication inherent in documentaries. Almost all of his
documentaries have been shown or awarded in film
festivals in Taiwan and abroad.

Since 1996, he has launched new films almost every year.
To date, six of his films have been shown in cinemas,
making him one of the few Taiwanese documentary
filmmakers with regular output who gained commercial
success and reputation among critiques at the same
time. My Football Summer, Beyond the Arctic, The Long
Goodbye, Young at Heart: Grandma Cheerleaders and
Bridge Over Troubled Water are among his famous films.

{ Documentary |

19897

Golden Harvest Award — Grand Prize in the Documentary Category

189899 (080)
Visions Du Réel International Documentary Film Festival (Nyon) —
Prix Regards Neufs Etat de Vaud

Yamagata International Documentary Film Festival - NETPAC Special Mention

Singapore International Film Festival

San Francisco International Film Festival — Competition
Edinburgh International Film Festival — Competition
Fukuoka Asian Film Festival

Bangkok International Film Festival

Taiwan International Documentary Festival — PTS (Public Television Service) Special Mention

2003
Golden Bell Awards — Best Directing for Non-Drama Programme

B R BRIBERACHELEZHERART  Images courtesy of Backstage Studio

2006 (85mm)
Golden Horse Film Festival — Best Documentary
Busan International Film Festival

Hong Kong Asian Film Festival

2008 (35mm)
2010

Chinese Documentary Festival (Hong Kong) — Grand Prize/ Features

2011

2011
2013

FILMOGRAPHY
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Screenwriter-director YANG Ya-che is an emerging filmmaker with
a background in the TV industry. Born in 1971, YANG graduated
from the Department of Mass Communication of Tamkang
University. Having started to do part-time jobs during his college
years, he accumulated rich experiences of life which came to
nurture his script-writing. He has been employed as copywriter for
an advertisement agency and scriptwriter for an animation
company as well as worked in various fields, including stage play,
documentary and TV series. He has written and directed
numerous highly acclaimed series for the Public Television, such
as Squatter's Heaven (2002), Pass the Overpass, Seeing the Sea
(2004), The Story of a Detective (2005), Lonely Game (2007) and
A Lullaby Against Love (2008), etc.

2008 2011
Golden Horse Film Festival — Best Supporting Actress
Taipei Film Festival — Best Director, Best Art Direction,
Special Mention Actress

Hong Kong International Film Festival

Osian's Cinefan Film Festival

San Francisco International Film Festival

Hawaii International Film Festival

Busan International Film Festival

Vancouver International Film Festival

FILMOGRAPHY

2
Taipei Film Festival — Press Award, Best Actor, Best Supporting Actor
Golden Horse Film Festival — Best Leading Actress, Audience Choice Award
Asia-Pacific Film Festival — Best Actress

[Upcoming Production]

His first feature film, Orz Boyz, interspersed with animation
sequences in a fantastic style, tells the story from children's
perspective that's rarely seen in Taiwanese cinema, which
nevertheless successfully connected to audiences across
extensive ages. It won Best Director at Taipei Film Festival in 2008
and was the only Taiwanese film purchased by NHK in over ten
years.

In 2011, he contributed The Singing Boy, a short film to 10+10, a
collaborative film project initiated by Golden Horse Film Festival.
He went on to launch his second feature film, GF *BF, in 2012, a
love story about two boys and a girl, showing social mutations in
Taiwan for the last four decades.

(short for )

BHRE : RYRRERAR ~ K—RIEFTRHNER/AR  Images courtesy of Atom Cinema Co., Ltd, One Production Film Co., Ltd.
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Filmmaking is adftig a
showing life's true form.

YAO Hung-i has worked in 3H Productions

=
2 =l (originally founded by HOU Hsiao-hsien) since

1994, forging his versatility by practicing basic

tasks. In the field of feature films, he has worked
as director, associate director, cinematographer,

editor, art designer and line producer. He has
also worked as director and cinematographer
for short films, documentaries and commercials.
In 2005, Reflections, his debut feature film for
which he was also the screenwriter and cinema-
tographer was shown at film festivals worldwide.
In 2011, YAO launched Hometown Boy, a
documentary for which he was director and
cinematographer. It won Best Documentary at
Golden Horse Film Festival that year and moved
on to claim Grand Prize, Best Docu-mentary and
Best Director at Taipei Film Festival the next

Brisbane International Film Festival — Competition
Kaohsiung Film Festival

Tokyo International Film Festival

Hong Kong Asian Film Festival — New Talent Award nominee
Golden Horse Film Festival — Best Supporting Actress

= 2005 2011 (documentary)

Festival of 3 Continents (Nantes) — Gold Horse Film Festival — Best Documentary
Young Directors Award
Taipei Film Festival — Grand Prize, Best Director, §

= International Film Festival Rotterdam Best Documentary

G eBE-RIERER
MERZET — M ER T

= e = Buenos Aires International Independent Film Festival —  2[1[18 (documentary) Toronto Reel Asian International Film Festival
[ [ — HE BRI |
B - BiEahiAs (- EEEE R ADF Ginomatography Award

Torino Gay & Lesbian Film Festival — Competition 2010

Barcelona Asian Film Festival — Competition (documentary)

Pesaro Film Festival — Competition
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Nelson YEH Tien-lun

directors

AR 1975 F 0 BEAILAEEA » KEESE - &%)
BRAMEFGERR LERENTZH  KREAF
TREFNEREE  MALNEEITRNRBER
B BBRERA BFRERZT HETHRELF
AOREEE - TR AR ARE S FERALIRE

BREHNERG  XEMIBEETEHERH
T R FREREMTASEBRAEYMA - AMLES
WEBBTHMERS  REHECHEIELRE

5 BYERMAR > —ERABZRE  BREE
TR o EREEIG TR BEERE  RE  RAFAFREBERE ﬁi
BREEEEREY (—/\ WD) HRA REEXFRIFEHEREEIER
SELRAMAZES - AEIALENTEDRRNLER @ EEME SEE?/
o EERERABTAF (HHERE) « (RKEER) - REHBEREESE 1
ThER Y B ERLERBEMNER

BRIREMBESFEE  ERR—BLUREBESZ S ESNEERE > L
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Nelson YEH Tien-lun was born to a family of entertainment
expertise in Dadaocheng, Taipei, in 1975. His father YEH
Chin-sheng and mother Tamako PAN have worked in

FRAFENERZIE - GBS EMERRES BAFEMA -

audiovisual production for more than four decades, while
his younger sister YEH Tan-ching is also an outstanding
scriptwriter. Since their childhood, he and his sister had
been accompanying their busy parents to studios of
shooting and editing. Having grown up under such an
unconscious influence, both have developed a profound
interest in audiovisual production which led to their close

I ERERER

collaboration in the future.

2011 ZBHFsais

: o hi ian ; e fi ; i i EER SRR R - SIERIBR KR
During his high school years, YEH was inspired by his teacher to write film reviews in his DA I B — 35T
diary. After finishing high school, he enrolled into the Department of Radio, Television and EAFETRERER

BREY

Film of Shih Hsin University. However, the more he learned about theories and practices, Ba | TEEYE

the more he started to doubt his abilities. At one time, his dream of filmmaking collapsed
and he escaped into the field of theatre performance. Having been trained in diverse 2014 Adgi2
fields including theatre, show hosting, dubbing for commercials, scriptwriting and

production, YEH coincidentally got the chance to produce a Hakka film, 1895 in Formosa.

During the Q &A after the screening, he was deeply touched by how the young audience 2011
; i ; ; o ; ; ; Guam International Film Festival —
identified with his Hakka origin, and came to realize the powerful impact of images. He Grand Jury Award of Best Narrative Feature
thus picked up his dream of filmmaking again and made Night Market Hero and Twa-Tiu- 8ki"av"t§\t_'"t9fna‘i°"a| Movie Festival -
ompetition

Tiann in collaboration with his family. Both films have generated a profit above a hundred Far East Film Festival (Udine)

. . . . Hawaii International Film Festival
million NTD and successfully brought a new dimension to local Lunar New Year films. S Fmeses ieimetemel Aczn AmeisEn

Film Festival

Unlike other Taiwanese young filmmakers, YEH has been accumulating energies from 2014
multiple fields. Added the cultivation of the rich Taiwanese culture that his family has

bestowed upon him, he not only imbues his Lunar New Year films with cheerful delights
pertaining to commercial movies but also juxtaposes lyrical portrayals of people's lives F“.MOGRHPHY
with observation and reflection upon the society and history of Taiwan.

B AR - SMEEREGIRAT  Images courtesy of Green Film Production
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2014EEAFRBRER (BXRN

AD > (BEA - FEHE - fiRZE - MK
g~ GkE) ABfaM - BRI
LNE2RE - ERlA2 ABrmnaatE BREE Midi Z was born in 1982 in Myanmar and came to

Taiwan for study at the age of sixteen. Although he
was not trained as a filmmaker, he distinguished
himself with his graduation project, Paloma Blanca
which was selected into Busan International Film
Festival, Géteborg International Film Festival, etc..
Since then, he has been regularly invited by
international film festivals for all his shorts and
features. From 2011 to 2014, his features: Return to
Burma, Poor Folk, and Ice Poison were nominated at
Berlinale, Rotterdam and Busan International Film
Festival. His film scripts received support from Atelier
de la Cinéfondation as well as Asian Cinema Fund
(ACF) at Busan International Film Festival and Hubert
Bals Fund (HBF) at International Film Festival
Rotterdam.

7777 ERemER

2006 (short) Nantes Festival of 3 Continents — Competition
2008 (short) Hawaii Film Festival — Narrative Competition

2006 B8 (Blsss) 2012 ZBA o 1@ - ffzE - EZ 2014 YKsS B onong (short) Shown at thirty film festivals including Vancouver International Film Festival, etc.
on08 EEFELE (SIBEH ) AR EMERE -BXAKBET 2013 (short for )
o009 EIEEDE (EEEE) ZIYE 2EFERYE 2011
Hilirizla IR AN R - FREEE R R EEE I R — F e Busan International Film Festival — New Currents Competition 2013 (short for
SRHRHIA EREYR-TFXBE BTRYRE - SRS International Film Festival Rotterdam — Tiger Awards Competition 2014 (short)
2011 ERARAY T e — | ey oy e i Los Angeles Film Festival
FIRE - FERENXHE BE RS = TER VR~ RS Vancouver International Film Festival 2014
= e Shown at fifty film festivals in Goteborg, Hong Kong, Munich, Poland, Berlin International Film Festival — "Panorama"
BAERR 2013 sitT iNARMESE (2R ) India, Taipei, etc. Tribeca Film Festival
JBETIEERY 2013 @mRKkiE : &R (BH) B ngelos Ahirtlest Intel;patioln;: In'ciep;?ndlentBFilr':lI Ftestiv;ta_l = Cl)c')zmptetitio'r;I
ST/ (R g N = CENRE . A \ By [ Eliths inburgh International Film Festival — Best International Feature Film
ig‘;mi’ﬁ RES M - WL EIE A 2014 BE2E (AE%ER) International Film Festival Rotterdam Durban International Film Festival — Competition
=RH Busan International Film Festival Taipei Film Festival — Best Director, Press Award

E’éﬂ%% _%Jﬁ.ﬁiﬁﬁﬁg é??ﬁﬁ—%fi%iﬁ N y%ﬁ%;ﬁ%ﬁ

FILMOGRAPHY

Photos : 1 ) Z KUO Cheng-chang 3 Knolf GERTJIN AL - R CFELEEBERAT Images courtesy of Midi Z, Seashore Image Productions
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Graduated from Department of Theatre Arts of Chinese Culture University, Angie CHAI has been called "Mother of
Idol Drama", "Top Producer’, etc. After producing Super Sunday, a variety show which swept Asia and won three
Golden Awards for Best Variety Programme, she has also produced more than thirty quality idol drama series like
Meteor Garden since 2001, thus inaugurating a new era of mandarin TV series. In 2002, she was chosen as "Star
of Asia" by Businessweek (U.S.) and voted as one of the ten notables in China and Taiwan in 2013 by Merit Times
(Taiwan), being the only woman among the elected. She began her career as executive producer with You Are the
Apple of My Eye (directed by Giddens KO) which grossed 1.4 billion NTD in Asia upon its theatrical release in
2011, followed by Chinese filmmaker GUO Jingming's Tiny Times series which again overwhelmed the public. In
2014, she went on to supervise more films, including Café. Waiting. Love (directed by CHIANG Chin-lin), an
adaptation of Giddens KO's novel, as well as A choo (directed by Peter TSI, Kevin KO), with the expectation of
stirring a trend of romance movies once more.

Graduated from Department of Theatre Arts of Taipei National University of the Arts, CHEN Hsi-sheng is good at
both acting and production, crossing the fields of film, television and theatre. The films he produced have won
many domestic and international awards, including: Darkness and Light (CHANG Tso-chi, 1999) won Grand Prix
(Best Film), Golden Prize (Best Young Director) and Asian Film Award at Tokyo International Film Festival; Yi Yi
(Edward YANG, 2000) won Best Director at Cannes Film Festival; Hear Me (CHENG Fen-fen, 2009) won Audience
Choice Award at Osaka Asian Film Festival; Bear It (CHENG Fen-fen, 2012) was selected into Osaka Asian Film
Festival and the competition of Asian Film Festival in Rome.

Having worked in the film industry for more than two decades, Wolf CHEN has rich experiences in the field. He
began by working for TV productions and as a newspaper journalist for cinema, thus accumulating his knowledge
about the local TV and film industry. He was later recruited by Era Film and TV Production as film producer. He has
been in charge of schedule-control and the coordination with the crew of The Puppetmaster directed by HOU
Hsiao-hsien. He then entered the field of distribution and released about two hundred Chinese and foreign films. In
2008, he obtained a subvention from Government Information Office, R.O.C. for further studies in film production in
University of California, Los Angeles, leading to his next stage as a producer. He is currently the Director of Double
Edge Entertainment and has been the executive producer to films like We Are Family (working title, 2015), Second
Chance (2014), Partners in Crime (2014), The Soul of Bread (2012), Mayday 3DNA (2011) as well as a TV series,
Home (2013).

Angie
CHAI

CHEN
Hsi-
sheng

Wolf
CHEN
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Peggy
CHIAO

With an M.A. of Department of Radio-Television-Film at University of Texas at Austin and a Ph.D. in Film and Television of University of

California, Los Angeles, Peggy CHIAQO is a renowned Taiwanese professional in cinema, playing multiple roles as critic, producer and
marketing planner. She successfully promoted the Taiwanese New Wave of the 1980s and contributed to the international marketing of
China's 5th & 6th Generation filmmakers. She has been constructing aesthetic theories through writing and contributed greatly to the
international promotion of Mandarin films. As a representative of Mandarin cinema, she has also sat on the jury of international film festivals.
She supervised or took part in the production of more than thirty Chinese, Hong Kong and Taiwanese films; many of them won international
acclaim, including Portrait of Hou Hsiao-hsien, Beijing Bicycle, Homesick Eyes, The Hole, Betelnut Beauty, Blue Gate Crossing, Drifters, The
Drummer, Hear Me, Love You 10000 Years, Me 19, Tempest of First Love, Datong: The Great Society, Love Speaks, The Stolen Years, etc.
She also participated in the production of Chinese films like Empire of Silver, Apple and Buddha Mountain. As the chair of Golden Horse Film
Festival between 2007 and 2008, she reformed the jury system of Golden Horse Awards, internationalized the organization, initiated venture
capital project and involved TV stations in China to telecast the festival's awards ceremony, achieving great success. She is currently
professor of Department of Filmmaking of Taipei National University of the Arts and a board member of Motion Picture Foundation, R.O.C. In
2013, she was honored with Outstanding Contribution Award at Taipei Film Festival.

CHIEN
Li-fen

Graduated from University of California, Los Angeles with an M.A. in Dance Ethnology, CHIEN has been the CEO
and Chief Financial Officer of New Island Entertainment in Hollywood for five years. She accumulated rich
experiences with studios, independent producers and professionals in the U.S. In 2002, she took part in the
promotion of Blue Gate Crossing (YEE Chih-yen), which became a box office success. In 2004, she found Chi &
Company and produced three films by LEE Chi-yuarn : Chocolate Rap (2006), Beautiful Crazy (2008), Blowfish
(2011) as well as Ghosted (Monika Treut, 2009, a Taiwanese-German co-production), which was selected into
"Panorama" at Berlinale in 2009. CHIEN introduced American models of filmmaking and marketing into Taiwan and
provided a platform of exchange for Taiwanese professionals to collaborate with their foreign counterparts.

Michelle
CHU

In addition to making documentaries, Michelle CHU is currently the supervisor of Taiwan Documentary
Development Association and is in charge of Backstage Studio. She has been the executive supervisor of Taipei
Documentary Filmmakers' Union as well as the administration planner of the sixth and the seventh Taipei Film
Festival. She has been a good production partner of documentary filmmaker YANG Li-chou, serving as executive
producer and producer for the latter's Young at Heart: Grandma Cheerleaders, Home in Two Cities: LIN Hai-yin —
The Inspired Island. Series of Eminent Writers from Taiwan, The Long Goodbye, Beyond the Arctic, Grandma
Peach, My Football Summer, Someone Else's Shinjuku East, Floating Woman and I Love (080), etc.; almost all the
films were selected into film festivals in Taiwan and worldwide.
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Vigo
FAN

Graduated from the writing and directing division of the department of cinema in World College of Journalism (today's Shih Hsin

University) in 1984, Vigo FAN entered University of Tokyo in 1987 to learn cinema with renowned Japanese teacher Hasumi SHIGEHIKO.
Returning to Taiwan in 1995, he immediately joined the crew of Super Citizen Ko before working on films like Blue Moon and Connection
by Fate. With the films being selected into Tokyo International Film Festival for three years consecutively, he consolidated his reputation of
"Producer Sir FAN', excelling at marketing. He then turned to work for TV, realizing series for Public Television. Meanwhile, he took part in
the production of several documentaries including Baseball Boys in 2008. With his experiences in producing films like Silk (2006) and of
collaborating with foreign crews, he decided to operate film production through combining quality professionals in cinema, films and
excellent listed companies with their commodities to achieve integral promotional effects that benefit Taiwanese distributors, enterprises
and audiences. His successful marketing strategies were incarnated through Night Market Hero (2011) and Din Tao: Leader of the
Parade (2012), two Taiwanese films that grossed more than a hundred million NTD. Since 2007, he took on the positions of Director/
Supervisor of Animation & Comic Creative Association and of Micro-Movie Creation Association in Taiwan. He currently teaches film

financing strategies and global marketing in universities.

HSU Hsi-piao started his career in film in 1991 as an electrician at Arrow Cinematic Group. He then worked as a
lighting assistant, a cinematographer assistant, and participated in the shooting of Super Citizen Ko, No, Sir!, and
Vive L'Amour, etc. HSU began to involve in the production team in 1994. During his thirteen years working at City
Film Ltd. founded by CHANG Hwa-kun, he was involved in numerous Taiwanese, Hong Kong and Japanese
productions such as Modern Republic, Asian Connection, Rainy Dog, The Cabbie, One Missed Call 2, etc. He
became a freelancer in 2007, undertaking the productions of Night Market Hero, Din Tao: Leader of the Parade,
The Fierce Wife Final Episode, Get Together, Twa-Tiu-Tiann, and M Riders-Finding PANGU.

HSU
Hsiao-
[
HSU Hsiao-ming directed his debut film, Dust of Angels in 1991. The film gained commercial success in Taiwan m“‘g
and was selected as the Closing Film of "Director's Fortnight" at Cannes Film Festival in 1992. He went on to direct
popular films and TV series, including Heartbreak Island, Summer Afternoon, Homesick Eyes, Once, and Love of
May. In 1998, HSU produced a documentary, HHH, A Portrait of HOU Hsiao-hsien (directed by French director
Olivier Assayas). Meanwhile, he began to undertake Taiwanese-Chinese co-productions, supervising many highly
acclaimed films that achieved brilliant results at major international film festivals, including Longing for the Rain
(YANG Lina), Egg and Stone (HUANG Ji, 2012), Chongqing Blues (WANG Xiao-shuai, 2010), Courthouse on
Horseback (LIU Jie, 2006), Blue Gate Crossing (YEE Chih-yen, 2002), Beijing Bicycle (WANG Xiao-shuai, 2001),
and Betelnut Beauty (LIN Cheng-sheng, 2001), etc.
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HSU
Li-kong

Born in 1943, HSU has been the first director of Film Library of Motion Picture Development Foundation of R. O. C. (precursor to Chinese

Taipei Film Archive which was transformed into Taiwan Film Institute in 2014). In addition to opening up new grounds for film-lovers in
Taiwan, he also founded Taipei Golden Horse Film Exhibition expanding Taiwanese audience's vision of cinema in a considerable way. In
1990, HSU joined Central Motion Pictures Corporation (CMPC) and helped directors such as Sylvia CHANG, KO Yi-cheng and WAN Jen
to make breakthroughs. Moreover, he promoted then up-and-coming directors including Ang LEE, TSAI Ming-liang, LIN Cheng-sheng,
CHEN Yu-hsun, and CHEN Kuo-fu, allowing Taiwanese films to achieve great results at international film festivals. HSU's legend
continued after he left CMPC. In 2001, Crouching Tiger, Hidden Dragon (2000, directed by Ang LEE and supervised by HSU) won an
Academy Award for Best Foreign Language Film, setting a landmark for Chinese-language cinema, thus initiating a wave of trans-
regional cooperation as well as a trend for martial arts films. HSU has not only been a good headhunter who discovered many
outstanding filmmakers but also an assiduous filmmaker himself. He stands as one of the rare personages who contribute greatly to the
world of cinema by occupying various positions in different periods. Since 1990, he has been producer, scriptwriter and director to
around forty films including Joyful Reunion (2012), Anywhere, Somewhere, Nowhere (2014) and Baby Steps (2015) to which he was
executive producer. In 2010, HSU was honored with Lifetime Achievement Award at Golden Horse Film Festival.

Jimmy
HUANG

Graduated from Department of Foreign Languages and Literature at Tunghai University, Jimmy HUANG is an
experienced professional in the field of cinema. He has worked with the most representative Taiwanese directors,
including TSAI Ming-liang to produce The Hole (1998). As a veteran producer, HUANG worked in several important
production houses in Taiwan and produced films of diverse genres. With his capacity in integrating resources for
international co-productions, he produced Double Vision (directed by CHEN Kuo-fu) in 2002, an international
production financed by Columbia Pictures. Other representative films he produced include Silk (SU Chao-pin,
2006), Secret (Jay CHOU, 2007), What on Earth Have | Done Wrong?! (Doze NIU, 2008). In 2008, he was the
executive producer of Cape. No. 7 (WEI Te-sheng) which contributed to the revival of Taiwanese cinema. In recent
years, he was the executive producer to several representative commercial films, including an epic oeuvre, Seediq
Bale (WEI Te-sheng, 2011), The Rooftop (Jay CHOU, 2013) and KANO (Umin Boya / MA Chih-hsiang, 2014).

Patrick

Graduated from Columbia University's Graduate Film Program with a major in film production, HUANG works in Muo
multiple fields including production, distribution and festival programming. In 2002, he founded Flash Forward H UAN G
Entertainment, consolidating channels for production and distribution as well as related networks in Taiwan and

overseas. He produced an animated short film A Fish with a Smile (C. Jay SHIH, Alan |. TUAN, Poliang LIN, 2006)
which won the Special Prize of the Deutsches Kinderhilfswerk at Berlin Film Festival. HUANG also produced
several documentaries, such as Baseball Boys (SHEN Ko-shang, 2008) which won the grand prize of Taiwan
Award at Taiwan International Documentary Festival. Experienced in international documentary co-productions, he
was the Taiwanese producer for Berliner Philharmoniker's documentary, A Trip to Asia. The feature films he
produced include Eternal Summer (Leste CHEN, 2006), a film about young homosexuals, and Step by Step (KUO
Chen-ti, 2009), etc. He began to collaborate with Midi Z in 2011, as the executive producer to Return to Burma
(2011), Poor Folk (2012) as well as Ice Poison (2014). He was the programmer of Taoyuan Film Festival in 2013.
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Roger
HUANG

Born in 1968, Roger HUANG founded Yi Tiao Long Hu Bao International Entertainment Co. with friends in
2005. He not only worked on TV drama, but also devoted to film production. With his passion and audacity for
cinema and years of experience, he has become an important film producer of the new generation and
contributed to several films which won critical acclaim and commercial success, including Rainy Dog (Takashi
MIIKE, co-production with Japan, 1997), Double Vision (CHEN Kuo-fu, co-production with Columbia Pictures,
2002), 20.30.40 (Sylvia CHANG, official selection of Berlinale, 2004), Formula 17 (CHEN Yin-jung, 2004), Exit
No.6 (LIN Yu-hsien, co-production with Korea, 2007) and Sumimasen, Love (LIN Yu-hsien, 2009), Jump Ashin!
(LIN Yu-hsien, 2011), Will You Still Love Me Tomorrow? (Arvin CHEN, 2013), Zone Pro Site (CHEN Yu-hsun,
2013), Meeting Dr. Sun (YEE chih-yen, 2014), etc.

[
Having obtained her M.A. in Film & Perfonrmance & Theatre from Colorado University at Boulder, Jennifer JAO Jen n Ifer
returned to Taiwan and worked in Central Motion Picture Corporation. JAO has participated in the planning,
production, promotion, marketing and purchase of almost seventy films. She was also the executive secretary JAo
of CMPC Cultural and Educational Foundation and the deputy secretary-general of Asia-Pacific Film Festival.
From 1996 to 1997, she temporarily worked as secretary of Motion Picture Development Foundation, R.O.C.
and was in charge of Subsidy for Excellent Short Film, Golden Horse Awards and general affairs related to
associations/unions in the film industry. In 2007, she produced Rail Truck, a Taiwan-Japan co-production which
was her first experience of international production. From February 2008 till today, she is Director of Taipei Film
Commission (TFC), promoting Taiwanese cinema by assisting in shooting, production, domestic and
international marketing and promotion, etc. By signing agreements of cooperation with lle-de-France Film
Commission and ltaly's Rai Cinema, she has also contributed to the promotion of international audiovisual
productions. In 2013 and 2014 consecutively, she took part in the planning and production of Taipei Factory |
and Taipei Factory II, thus materializing Taiwan's cooperation with France and Italy respectively. Currently, she
is also a board member of Motion Picture Development Foundation, R.O.C., Director of Taiwan Film & Culture
Association and Taiwan Original Filmmakers Union, as well as advisor to Taipei Fiim and Drama Business
Union.

Dapeng
LAN Dapeng is an experienced producer, having worked in Central Motion Picture Corporation and served as
Director of ETTV Drama and Vice Director of Deaflympics Foundation. He is currently Production Director of
Performance Workshop and in charge of Water and Fish Production. Since the mid-1980s, he has participated
in the production of several films, such as Reunion (KO I-chen, 1985), The Kinmen Bombs (TING Shan-hsi,
1986), The Two of Us (LEE You-ning, 1986), Straw Man (WANG Tung, 1987), When the Ocean Is Blue (LIAO
Ching-sung ,1988), Rebels of the Neon God (TSAI Ming-liang, 1992), Eat Drink Man Woman (Ang LEE, 1994),
Tonight Nobody Goes Home (Sylvia CHANG, 1996), Cop Abula (Khan LEE, 1999), Peony Pavilion (Yonfan,
2001), Comes the Black Dog (Chi YIN, 2004), Bad Moon (Chi YIN, Willing LU Chin-cheng, 2005), The Touch of
Fate (PAN Zhi-yuan, 2007), Finding Shangri-la (Ismene TING Nai-zang, 2009), Good Luck! Boy (YANG Meng-
ru, 2013), Baby Steps (Barney CHENG, 2015), etc.
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Khan LEE wrote his first scenario and won a prize in 1994, thus starting his filmmaking career. He directed his
debut film, Cop Abula (1999) at the age of forty. With multiple roles as screenwriter, director, producer, writer and TV
host, LEE founded Zeus International Production Ltd., Khan Entertainment Co., Ltd. and Encore Film Co., Ltd.,
producing Taiwanese films, TV series and distributing non-Hollywood films with good quality. In 2007, Khan LEE
and his brother, director Ang LEE initiated Pushing Hands Project for cultivating Taiwanese young talents. The first
feature drama produced through the platform was Yang Yang (CHENG Yu-chieh, 2009), a brilliant work selected
into "Panorama" at Berlinale and won Special Jury Prize and Best Actress at Taipei Film Festival. LEE was the
executive producer of Attabu (2013), a stylized documentary realized through "re-enactment’, a rare approach
among Taiwanese documentaries. In 2014, he launched One Minute More (directed by CHEN Weiling), a film on
pets and a Taiwanese-Japanese co-production as well as Dream Flight (directed and produced by him), an
adaptation of a story of an air force pilot.

Born in 1958, LEE Lieh was a famous actress in the 1970s and the 1980s, performing in many popular films and TV
series. Later, she became a TV producer and manager for talents. At the age of 50, she began to produce films,
starting with Orz Boyz (YANG Ya-che, 2008), a film about children's friendship, a rare genre in recent Taiwanese
cinema. The film was a box office hit and won critical acclaim. She proceeded to produce Monga (Doze NIU Chen-
zer, 2010), a gangster film about teenagers. It was selected into "Panorama” at Berlin Film Festival and became a
hot topic and a commercial success. Due to such achievements, LEE was honored with Outstanding Taiwanese
Filmmaker of the Year at Golden Horse Film Festival in 2010, followed by Taiwan Presidential Culture Award for
Innovation in 2011. In recent years, she has produced Jump Ashin! (2011, Audience's Choice Award at Taipei Film
Festival), Taipei Factory (2013, selected into "Director's Fortnight" at Cannes Film Festival), Will You Still Love Me
Tomorrow? (2013, selected into "Panorama” at Berlinale), Zone Pro Site (2013, grossing more than three hundred
million NTD) , The Rice Bomber (2014, selected into "Panorama" at Berlinale) and Taipei Factory Il (2014, "Out of
Competition" of Venice Film Festival). Successive triumphs have proven that LEE has a sharp sense of marketing
and execution from an actress to a producer.

Graduated from Northwestern University with a double Master Degree in Law and Telecommunication, LI is
executive producer of Filmagic Pictures. She founded Three Dots Entertainment in 2003, debuting with Formula 17
(directed by CHEN Yin-jung, 2004). As a low-budget film with rigorous planning, it turned out to be the highest-
grossing Taiwanese film of the year. She went on to produce films of diverse genres, including The Hierloom (Leste

Khan
LEE
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Lieh
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CHEN, 2005), Catch (CHEN Yin-jung, 2006) and The Shoe Fairy (Robin LEE Yun-chan, 2006). In 2006, she produced Stand In Love
(CHEN Yin-jung) in Beijing, inaugurating her experience with China. In 2007, she produced My Superpower Girl (CHEN Yin-jung), an

episode of She, Just Do It! which is the first feature film financed by Nike. In 2011, she produced Mayday 3DNA, the first Taiwanese 3D

concert film and Black & White Episode 1: The Dawn of Assault, followed by Young Dudes (CHEN Yin-jung) and When a Wolf Falls in

Love with a Sheep (HOU Chi-jan) produced in 2012. She also made brilliant results on an international level, such as The Last Days of the
World (Jean-Marie & Arnaud LARRIEU, 2008, a French-Taiwanese co-production), Ghosted (Monika TREUT, 2009, a Taiwanese-German
co-production) and Prince of Tears (Yonfan, 2009, a Taiwanese-Hong Kong co-production). In 2013, when renowned French director Luc

BESSON and Hong Kong director John WOO stayed in Taiwan to shoot Lucy and The Crossing respectively, LI worked as the Taiwanese

producer for their crews.
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After earning an M.A. in Critical Studies from the Cinema-TV School, University of Southern California, LI Ya-mei
served as the Deputy Secretary General of the Taipei Golden Horse Film Festival Executive Committee. She now

runs Good Day Films and lectures at Fu Jen Catholic University, Shih Hsin University, National Taiwan University of

Arts and National Chengchi University. Key works among her marketing projects include Spider Lilies (2007), The
Most Distant Course (2007), Cape No.7 (2008), Pinoy Sunday (2010), Make Up (2011), The Fierce Wife Final
Episode (2012), Sweet Alibis (2014). She was executive producer of When Yesterday Comes (2012), Forever a
Runner (2013) and Face to Face (2013), and was involved in the planning of Cha Cha for Twins (2012).

Graduated from Institute of Political Science of National Sun Yat-sen University, LIANG Hung-chih has more than
eighteen years of experience in film production. He was executive producer to several Taiwanese films, including
The Missing, Goodbye Dragon Inn, Holiday Dreaming, Falling...in Love, Do Over, Finding Sayun, Come for You,
Kiasu, Battle Up!, Lokah Laqgi (working title), etc. Thanks to his rich experiences in international co-productions
and knowledge in worldwide film markets, almost all of the films he produced were selected into renowned
international film festivals. In 2007, he produced The Fatality, the first film to be jointly funded by Taiwan and
Thailand. In 2009, he imported a Hong Kong film, /o Man and collaborated with Sky Films to market the film,
making it a popular movie in Taiwan. /o Man remains a well-known representative Hong Kong kungfu movie till
this day. LIANG went on to introduce a series of Hong Kong films, including Cold War, Firestorm, Blind Detective,
and As the Light Goes Out.

Born in 1950, LIAO is a renowned editor in Taiwan's film industry, with over thirty years of experience. In the
1980s, he edited films by many directors of Taiwanese New Wave, such as Edward YANG, HOU Hsiao-hsien,
CHANG Yi, etc. Therefore, he is regarded as the "Watcher of Taiwanese New Wave." LIAO has multiple roles as
producer for film and television, scriptwriter and director while also lecturer in colleges. As a close partner to HOU
Hsiao-hsien, LIAO produced HOU's Millennium Mambo (2001), Café Lumiére (2003), Three Times (2005), and
Flight of The Red Balloon (2007). In 2002, he received Outstanding Taiwanese Filmmaker of the Year Award at
Golden Horse Film Festival. Recently, he has produced It Takes Two to Tango (WAN Jen, 2013) and The Boar
King (KUO Chen-ti, 2014).
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Shih-
ken

Graduated from Department of Radio and Television of National Taiwan University of Arts and currently takes a
master's course of Motion Picture of the same university, LIN began his career by producing commercials. Having
worked on MV, shorts, TV films and features for many years, he has accumulated global, abundant and
substantial experiences in audiovisual production. With his acute sense and vision about creative orientation, he
manages to achieve outstanding planning and execution on the basis of ideas derived from visual aesthetics. As
a close partner with Taiwanese directors of the new generation, LIN has worked on production-related aspects of
a TV drama, Days We Stared at the Sun (2010, CHENG Yu-chieh) which won several Golden Bell Awards, Forever
Love (2012, Kitamura TOYOHARU and SHIAO Li-shiou), and Dream Flight (2014, Khan LEE and SHIAQ Li-shiou).
He currently produces a romance-comedy, Ghostly Love (LIN Ming-gian) and Endless Nights in Aurora (L|
Si-yuan), a master piece and the first film adaptation by Ping-Fong Acting Troupe, proving his capacity as one of
the potential and original producers of the new generation in Taiwan.

James
LIU

James LIU is competent both in theory and practice, having worked for Department of Radio & Television of
National Chengchi University, Arrow Cinematic Group, Sun Movie Channel and Spring International. In the same
period, he directed films and wrote scripts for theatre. He founded Joint Entertainment in 2005, managing
production as well as domestic and international distribution. He took part in the production of Keeping Watch
(CHENG Fen-fen, 2007), Sumimasen, Love (LIN Yu-hsien, 2009) and a documentary titled For More Sun (LEE
Jong-wang, 2006). He was also co-producer of Japanese films The Land of Hope (Sion SONO, 2012) and Fuku-
chan of FukuFuku Flats (Yosuke FUJITA, 2014). Currently, he works on the pre-production of CHENG Wen-tang's
Silence and teaches the subject of film industry in the Department of Filmmaking of Taipei National University of
the Arts.

LIV
Weijan

LIU started her film business in 1995 and has been involved in distribution, film festival programming, marketing,
etc. In 2006, she founded Atom Cinema Co., Ltd. which systematically distributed DVDs of international film
classics in Taiwan and worked with independent film agencies, introducing art films from abroad. In recent years,
the company started to distribute Taiwanese films like Winds of September (Tom Shu-yu LIN, 2008), No Puedo
Vivir Sin Ti (Leon DAI, 2009), Taipei Exchanges (HSIAO Ya-chuan, 2010), etc. Since 2008, she has taken part in
the production of films including Au Revoir Taipei (Arvin CHEN, 2010, a German-Taiwanese co-production), /In
Case of Love (Gavin LIN, 2010), Children From The Distant Planet (SHEN Ko-shang, 2011), Starry Starry Night
(Tom Shu-yu LIN, 2011), GF*BF (YANG Ya-che, 2012), When a Wolf Falls in Love with a Sheep (HOU Chi-jan,
2012) and Paradise in Service (Doze NIU Chen-zer, 2014).
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With more than twenty-five years of experience in the entertainment business and cultural-creative industry, MA
Tien-tsung is an omnipotent producer. He has been in charge of development and integration, design and
production, marketing, business administration as well as consultancy for numerous international audiovisual
productions, Broadway musicals and projects of fun parks and performing arts. He was executive producer for Orz
Boyz, Jump Ashin!, Yen Yen and The Great Escape from Café City and participated in the production of The Hard
Way, Baby's Day Out, Pirate 3D, The Touch, Red Cliff and One Day. He was also in charge of the distribution of
Chicago, Eternal Sunshine of The Spotless Mind, Kill Bill series, The Jacket, The Motorcycle Diaries, Way of the
Peaceful Warrior, Lord of War, etc. for Taiwan. He also supervised Formosa Carnival (a musical performed on the
streets), Yamay Recreation World (today's Lihpao Land), Hualien Ocean Park, TK Rock Festival and Simple Life
Festival.
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Tamako

Ms. Tamako PAN, a regular winner of Times Asia-Pacific Advertising Awards, has been working in the TV/film
industry for more than forty years. She has worked with directors such as DENG An-ning, WEI Te-sheng, CHEN
Hung-i, PENG Wen-chun and CHU Yu-ning and actors/actresses including Joe WANG and Cherie CHUNG. She
began to be involved in TV and film productions in 1998, and has adapted novels of more than fifteen authors onto
the silver screen since then. March of Happiness (directed by LIN Cheng-sheng, 1999) was selected into "Un
certain regard" of Cannes Film Festival. A Cinematic Journey (2006), an adaptation of a novel by Dong-fang-bai,
won five Golden Bell Awards including Best Art and Design as well as Best Television Series. Later in 2009, she
produced 1895 in Formosa, an adaptation of LI Chiao's novel, which became the highest-grossing local film of the
year, and won Best Drama at Asia Television Awards in Singapore. Two of her recent productions, Night Market
Hero (2011) and Twa-Tiu-Tiann (2014), both directed by Nelson YEH Tien-lun, were the highest-grossing films
during the Chinese New Year periods; the former also won Best Narrative Feature at the 1st Guam International Film
Festival.

Having been a film journalist for two decades, David TANG has accumulated abundant personal connections. He
started his production career in 2006, having produced films that were successful in terms of box office and review,
like Silk (SU Chao-bin, 2006), Blood Brothers (Alexi TAN, 2007), Red Cliff (John WOO, 2009), Mei Lanfang (Kaige
CHEN, 2008), etc. In 2008, he founded Stellar Entertainment Group Limited with world-renowned star Michelle
YEOH, actively incubating actors from Taiwan, Hong Kong and China and contributing to film productions. Films
produced by him include My Fair Gentleman (Juyuan LI, 2009), Close to You (CHENG Hsiao-tse, 2010), Bang Bang
Formosa (Andy LUO, 2012), Caught in the Web (Kaige CHEN, 2012), etc. He also took part in the production of
Reign of Assassins (SU Chao-bin, 2010), providing assistance for the shooting in Taiwan. Recent works include My
Mandala (2013, Golden Horse Award-winning scriptwriter Elsa YANG's debut feature), Live@Love (2014, the first
film directed by actor CHANG Shih), Where the Wind Settles (2015, WANG Tung's epic film). He has also been
involved in TV film productions like Get Married, Life Is Shitand Proposal.
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Gary TSENG is currently the person-in-charge of Film Mall Production Co., Ltd. and a producer. Since 2007,
TSENG has invested and produced commercial films that caught much attention, such as Winds of September
(Tom Shu-yu LIN, 2008, winner of Golden Horse Award for Best Original Screenplay), The Killer Who Never Kills
(LEE Fung-bok and Jimmy WAN Chi-man, 2011, winner of Hong Kong Film Award for Best New Performer),
Silent Code (LIN Shi-yong, 2012), and Machi Action (Jeff CHANG, 2013), successfully creating diverse styles of

Taiwanese films.

As an extremely potential Taiwanese producer of the new generation, TSENG combines his insight into the
market and his interest in social realities to produce excellent works with both commercial and artistic values.
Working in TV and film at the same time, he has produced works on diverse themes, such as Days We Stared at
the Sun (2011) that revolved around social realities and teenagers' relations, claiming five major Golden Bell
Awards including Best Mini Series. Besides, the idol drama series Material Queen was considered the most
elaborate production in the history of Taiwanese TV series. TSENG has also participated in the production of
films, including Orz Boyz and Cha Cha for Twins which made birilliant results. In 2013, he was executive
producer to Forever Love which was the first Taiwanese film to be released simultaneously in Taiwan and China.
The film created new trends in cinema and claimed several major awards at film festivals in Taiwan and

worldwide.

Ben TSIANG graduated from Department of Mechanical Engineering of National Taiwan University, and
acquired a master's degree in mechanical engineering from Stanford University. Ben TSIANG co-founded www.
sina.com in 1995, and devoted to culture and creativity industry as well as documentary in 2006, founding
CNEX, a non-profit cultural organization with Ruby CHEN and CHANG Chao-wei, with himself as the chairman.
Until 2014, CNEX has released more than seventy films in Greater China, and successfully held six international
documentary festivals on specific themes. CNEX also organized CCDF (CNEX Chinese Doc Forum) in Taiwan,
making collaborative connections between Chinese and international documentary communities. Ben TSIANG
is an important representative of Chinese documentaries, having produced documentaries like 7428, Umbrella,
KJ: Music and Life, and Hip-Hop Storm which won prominent awards at Venice Film Festival, Cinéma du réel,
Golden Horse Film Festival, and Hong Kong Film Awards. He released Go Grandriders in 2012; the film became
the highest-grossing documentary in Hong Kong and Taiwan at that time.
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Adam
TSUEI

Adam TSUEI was the President of Sony Music Entertainment, Greater China and has elevated stars such as Jay
CHOU, Leehom WANG, Jolin TSAI, F4, etc. to their current stardom. He also founded Amazing Film Studio,
assembling resources and network of cultural and creative industry of the Greater China region and devoting to
film production, TV program production, music production, integrated marketing, distribution of films, public
relations campaigns, coordination of public events, and media planning along with strategic planning of the
Internet, to forge an audiovisual platform with vision, originality and market orientation. In 2011, the company
successfully marketed You Are the Apple of My Eye, a film that swept the Mandarin film market. In 2013, it
produced and distributed Tiny Times 1.0 and Tiny Times 2.0, causing a sensation in the Greater China region. In
2014, TSUEI collaborated Angie CHAI and Giddens KO again to create a comedy of romance and fantasy, Café,
Waiting, Love, thus carrying on his ideal of cinema through precise vision and integrated market planning.

Angelika
WANG

Angelika WANG is a veteran curator, producer and documentary director. She has been assisting HUANG Chun-
ming, HOU Hsiao-hsien, Edward YANG, Sylvia CHANG, WANG Shaudi, and En CHEN in filmmaking since the
1980s, and has been involved in theatre, commercials, magazines, newspaper, music and documentaries. She
has organized Golden Horse Film Festival, Taiwan International Children's Film Festival, Purple Ribbon Film
Festival, and Taiwan International Documentary Festival. She has also organized "Faces of the Time" exhibition
and "Sound of Silence. filmXmusic" program for National Palace Museum, and produced documentaries such as
Island Etude, The Inspired Island: Series of Eminent Writers from Taiwan, and Flowers of Taipei: New Taiwan
Cinema. The films she directed include a short film titled Her Story, as well as documentaries Insect Awaken and
Comic Sketch. Angelika WANG is currently the chairperson of Chinese Filmmaking Association; her recent focus is

the promotion of children's audiovisual education.

Vincent
WANG

Currently residing in France, Vincent WANG is a renowned independent film producer for art films. In 2000, he
returned to Taiwan to found Home Green Films Company with TSAl Ming-liang and LEE Kang-sheng, and has
since made many successful French-Taiwanese co-productions. Vincent WANG's award-winning history is a
testament to his consistent quality and creativity in film productions. In 2009, he established House on Fire, a
production company in France that is dedicated to cultivating Euro-Asian art film production and promoting new
talents in the field. In 2012, Vincent WANG created a platform for art films by acquiring Les Trois Luxembourg, a
cinema in the Latin Quarters of Paris. In 2013, he was invited to be a producer consultant for "Biennale College —
Cinema" of Biennale di Venezia. Films produced by Vicent WANG include TSAI Ming-liang's Stray Dogs, Visage, |
Don't Want to Sleep Alone and The Wayward Cloud, LEE Kang-sheng's Help Me Eros; British director Stephen
Dwoskin's Age is.... Vicent WANG has recently been working with new French talent Antoine Barraud, Chinese
directors WANG Bing and SONG Peng-fei.
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Chito
YANG

Born in 1961, YANG graduated from China Maritime College (today's Taipei College of Maritime Technology).
He was once a seaman, a councilor's assistant, and a legislator's assistant. He joined the TV and film industry
by chance, starting by being a production secretary and a production assistant. He was involved in the
production of several films, including CHENG Wen-tang's Somewhere Over the Dreamland, Badu's Homework,
The Passage, Blue Cha Cha, Summer's Tail, Tears, LIN Chih-ju's The Wall, CHENG Fen-fen's Keeping Watch,
TSAl Yin-chuan's Stiltand KUO Chen-ti's The Boar King.

YEH

YEH Jufeng is an experienced Taiwanese producer, having collaborated with several renowned Taiwanese J“feng
directors. Her important outputs include Murmur of Youth (LIN Cheng-sheng, 1997), What Time Is It There?
(TSAI Ming-liang, 2001), The Wayward Cloud (TSAI Ming-liang, 2004), God Man Dog (Singing CHEN, 2007),
Winds of September (Tom Shu-yu LIN, 2008), GF*BF (YANG Ya-che, 2012), Zone Pro Site (CHEN Yu-hsun,
2013), Soul (CHUNG Mong-hong, 2013), Taipei Factory (2013) , Taipei Factory Il (2014) and The Rice Bomber
(CHO Li, 2014), etc. YEH founded Ocean Deep Films in 2004, supporting emerging directors to make feature
films and big commercial production companies to plan and supervise films such as Silk (SU Chao-pin, 2006)
and Red Cliff (John WOO, 2008). She has rich experiences in shooting overseas and international
co-productions. For example, films such as Tea Fight (WANG Ye-ming, 2008) and Miss Kicki (Hakon LIU, 2009)
were co-produced with Japan and Sweden respectively. Meanwhile, she actively deepens her co-production
experiences in Greater China. In 2013, she won Outstanding Taiwanese Filmmaker of the Year Award at the 50th
Golden Horse Film Festival. In 2014, she joined the Hualien International Multi-Media as the production director.

o
Michelle YEH belongs to the new generation of professionals in the film industry. Born in Taipei, she earned MI‘ helle
double degrees in Film and French Language and Literature in Canada before returning to Taiwan. She has YEH
worked in the purchase of films, copyright management, marketing, video distribution and theatrical release
development. In 2003, she founded Three Dots Entertainment. Oriented towards "Genre Films" and "Young
Director", the company attempted to establish commercial patterns for Taiwanese films of the new generation to
take a foothold and generate profit in the world through international co-productions. The first film she produced,
Formula 17 (CHEN Yin-jung, 2004), achieved great success with a low budget, followed by a thriller, The
Heirloomn (Leste CHEN, 2005) which was also a box office hit. Other films she produced include The Shoe Fairy
(2006) and My DNA Says | Love You (2007), two films by Robin LEE Yun-chan. She also produced Catch
(CHEN Yin-jung, 2006) and Invitation Only (Kevin KO, 2008), the first ever slasher movie made in Taiwan. In
recent years, she has developed several film projects with China, such as Snowfall in Taipei (HUO Jian-gi, 2008)
which was selected into the competition of Tokyo International Film Festival, as well as Love in Disguise (WANG
Leehom, 2010), Double Trouble (David CHANG Hsun-wei, 2012) and Sex Agogo (Peter LEE Gui-yuen, 2013).
She also participated in international co-productions like Baby Steps (Barney CHENG, 2015) and Wedding
Bible (Korean director In-mu HEO, 2014), etc.
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